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.* * . 'iNTOODUCtlbN ^ ' / - 

' * ' • • The writer-Vconcept of a course of study in commercial art for secondarjr. 
:«tudents is that it should take into consideratioH the ages of the students and the length 
^of twne they will have to acquife the skiDs 'necessary to enter into a >i^ly competitive ^ 
'field of vork. There is not only a vast specmxna of jobs in the field of commercial art* 

' . bqt there arc also many specialised kinds of jobs requiring training beyond the high 

^^school level i.e.. Layout Artist/ illustrator, and Djesignefr * t 

Yet, there is a. "core*' of skills and -knowledge common to many of the 
jobs in* commercial art. The^ skills and this knowledge can be acquired by students of 
. ' high scTiool age.. Students . wl^p become . competeny in them can npt only gain 
exnploymcnr* but c^n successtuDy perform ^d adyjmc/ in commercial art jobs. With this 
in mind, the course has been devised -to place heavy emphasis on those- skills which will 
pnable the**stqdent not bnly-to.grin entrance, hut to successfully perform in his chosen 
vocation. At. the same jtime^ it provide$^-the .sTtudent who wishes to continue his art 
education with a substaiitial foundation upw which to build his skills and knowledge. ' 

' , • The .instructor's introduction of himself to the students, and the studen^^ 
: orientation, to the commercial art shop and its procedures have been" treated in the 
Apd^ndix. They .are offered a^i a su^ested format which touches on all aspects of the 
• cQiiise, .'inlorming the' stuSetif.of what be expected of him arid why. as well" as 
letting him know what tq expect from the course and the instructor. 

. * ■ This fir^t course of study has two divisions. The first is intended to^ 
acquaint the ej^loratory 'student with some 6f the procedures and skills required in th?, 
field of commercial art. Units 1 through V provide, the'student with a brief inttoductjpn 
. to the areas of.Drawng. Lettering, OJses of Rubber Cement, some of the Tools and 
Equipment, and Types of Work done in the field- The secjond part-of the .tb^ is 
*' dcsigi\ed tovykrd halving the student, who , has chosen comWiercial art as his area of 
vocational interest, develop proficiency in the" -use of tools. eqQipraent. and procedjites 
' along witl^ an effort to attain professional quality in th& work he doeS; Units VI- Arough 
XI introduce him to the areas of Color, Lettering Styles; Visual Design, land Layout." • 

Th| Teaching Gufde is just that: a jjotde. At can easily ;be expanded, 
Teairanged, or clfln^ed at any p'oint. It is designed fiot only to teach\he "scales^' i.e., 
» commercial art s^ll-practice, but it also pro^des for ".playing some musk;' i.e.,-WQrking 
- out complete jolw; which require not oiily tffc application .<j^ principfes, but alsa require 
some imagination^ »" ' ' -■!' ' ' ' " ^ 

Tim Vork is intended to'Wpart of a coriliniiing commercial art course. 

. At succeeding levcMlie content would be'cxpandcd to-inclu*ac further work in Drawng 
and Mcdro. ITicoj^if Reproductive Processes, Typography, 4^^^aration of Mcchapicals, 
AttBrush,-Photogra|M ,PprWolio Development and Prcscntadpn; ^ong wth Jolj^R^su 

* ' Appliofltion, ahd ImdM^ ^ - \\. . ' ^ / 
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COURSE OBJECTIVES' 



Upon completion of the Exploratory Cycle Program in the c ommerc ial art stop and given 

•the necessary tools, materials, facilities* and time* the student will he able to: 

• -i- ' ' . ' 'I / 

1. . Name the Four Basic Shapes: stace that thcw are **forms," and that fofm his three • 

dimensions: height, width, and depth. /* - % 

2. Sta;te why the Four Basic Shapes are the "foundation" of drawing. 

^'m ■ • * ♦ ^ 

. 3. Crve the re^on for braving a **Mo^*e" - or Clip File. 

4. Use a T-square for aligning paper on the drawing board and. alon§ with a triangle, 
for drawn^horizontal and verticajj^lines. - v 

5. Sharpen either a flat-lead sketching pencil or a round-lead dravfing pencil: the first 
16 be used for sketching and thfe second for drawing thin accurate lines. % 

6. Make and use a Transfer Sheet. ' . , ^ 

7. Make and use, a Pickup. ' * . ■ 
•8. ' U^e'nibber cement for a simple pasteup. . '* 

*_9. Demonstrate how to hQld artd use at Jeastr-on^ type of Speodball lettering pen'. 
10. Identify' an upper case letter and a lower case letter when presented vrith a full font. 
4Io ' Define the tcffn/'legibility^. in respect ^©.'lett^ring. 

12. Dejnonstrate his knowIe?dgfi of the terras "traj>sparent" and "opaque" as they apply 
• to j)aints. * ... - 

13. Use the Goodkin' Viewer to enlarge or reduce a ^ne dziawihg:^ ^ 

UpoiT cdmplcnon of the second lialf of tlii's-Votijme^tKe student will Jje 'able.to: 

1. Demonstrate. His awareness of, die" need .for safe practices in art art s^qio dt art^ 
department by listifft(, in \\5Sting, at least eight pot<Jnti5l acciden^pro^ucfng^ 
siuiations on the pap^hprovided. — • ' c ♦ ' # . ' o '" 

}^ 2, Safely use a single-edge raz^r blade and metal ruler to cut artpaper, havjng b^ech 
supplied with paper-anA' tools. . . ^ ^ ' 

3. Discrimia^tO' good-from-poor .quality ,of rul^d lines by encircling ahy cvidebt^of 

' ♦ poor qudity tliacappc^^* in any 8ftha lines drawn on the sheet "^fipplied ^j^.,-*?./ ' . 

Lay. ouf .requesrcd ^^2c^ ofriv.orking area. and shaped in pencil and thefi Ihk^n the 
- oudincs. of the; shapes,' having been provided with written instructibns, a T-square, 
triangle, drawing pcncil^§anding4:rad, rule* pen. India, irtkT and' a 12** scale.. 



Demonstrate tovv to use* tlie xompass Jead asd with pen attachment^Vy drawinf 
' a* circle.-the Ime width pf whicH is 3/16" and the diameter of which ii SVi"^ He^ will 
also demonstrate hovv to use a red*5able handbrush and^India ink to fill jn the spa^c 
between the outer ^nd inrter e'i^s. of the 3/16^ line yidth! All^ tools and materials 
neejled- to dp the job winW provide^. 

\ ' ' ' ' ' ' - 1. 

6. Demonstrate* his abilify to use French cari^ by drawing a colmpoupd. curve: 6rst in 

. .^'pencjT, and then by going^over the same cUr\'e using ink 6t temperas in rule pen,^ 
aforementioned tools, ink or tefnperas, and paper having been supplied him- ' y 

7. Use the red sable Jiandbrusb, water jar, w^H/slant, temperas and artboard given ^m. 
to demonstrate his knowledge' of the follawirg Scales: jgray, tint, shasie or tone by 

. producing a ^-step versioR of any one of the fpbr. * , . . . ^ , - ^ 

8. Apply design^ temperas to' aftboaj-A.so as tch.have the colors.dry' eypr^y in value 
tkffd have a smooth* surface, udng the rieid^'sable h^frdbruA, cdfors, water" jar,, 
well/slan't. and artboard, proofed fiim. 'Area$. so coveted to be ajjproximately 2" x 

\ incize: * * " - ' V " ; ' / . -C. * 

9. Evidence knowled^ of good spacing betweea letters, benv^en\words, and between 
. ... lines by findiiig.and :markin|;^spacirfg' errors!- to be/^^ni on a slieet of lettering 

supplied hifii. >\ ' ^ ■ ^' ' \f 

10.. SbjD^v that basic mass/spaq>-^ments .<fre relative"by (drawing .tNvb'^x^mples pisuch 
V ''relativitv* using 'pencil aiid ^petJ-fumished^ini*, , - I . ' ^ • - 

f 1 . ^^ow 't>ne o/ the variables, that affect basic mass/spaj^ elements by drawjog .ah 
\exan^plc of such,-ah efffsct on ihe .^^per provided him. • ' . . ^ 

112. pemdnstrate his icnpwledge of the ba^c 3-step**dfi*elopment of ^ idea by producing 
^1 a thumbnail, visual, and comp after having h^n supplied with an instrucrion sheet 
,\ * containing dimensions>''-*copy, and quality of comp^ expected^ along .with tradng 
fiapcr,. layout pjjper/f-squ^ewtiiangle, sckte, penciTs ^d^wing and c6lb;-e 
fclt^ip marker^ T • 7/ " 



• • TABLE OF CONTENTS 

. . . / Page 

INTRODUCTION .. /v i. 



COURSE OBJECTIVES : V . . .* ii 

COURSS.OUTtlNE:^^ * ...^ " ' 

Unit 1 - Foundation of Drawing . ^ J. . 

Lesson 1 - Four Basic Shapes y ^ 1 

Transparencfes (Set of 4) ' 3 

. Lesson 2 - Modified *(Changed)Basic Shapes . . . .* * * ^ 

Transparencies (S^t of 2) . / . ♦ . • : < • 9 

Lesson .3 - CoiTibined and 'Modified Basic Shapes ^ r 11 

^ Sugested Teaching Aid. ^r -, 13 

Unit II - RubWr Cement anH^Rubber Cemeiit Thinner . *^ 

Lesson 1 Making and Using Pickup 14 

Suggested Teaching Aid • ^ ' ; 

• . Lesson 2 - Making and Using a Transfer Sheet . \ ^ -T- • .17 

Lesson 3 - Pasteup Using Dry^Mounting Method . . . . . 19 

Assignment Sheet ' ....... ^ . .^^ • • •. 21 

Lcsj5on 4^ Pasteup Udrtg Wet-Mounting Method^, .. ^^3 

^Assignment Sheet ..;.«" , ., 25 

_ • ' . ^ ' . ^- • . 

Unit III - Introducti9n to Tools and-^uipment of Production Artist 

Lesson J.- T-Sqgare, friangje, Drgwng PencUs, andT2'' . . 26 

^ - , "Instructiodal Sheet: Sharpenifig aptawing Pehcfl . . .^[^ 29 

• Instructional-^ Sheet: Taping Paper to. Drawing^ Table .... * ^ . 30 

Instructional Sheet: DrawTng Lines Using T-Square and Triangle ....... 31 

Lcfson 2 - The Goddkin Viewer . , * . ^ ^ /..^ 

Lesson- 3*- Difference's in Drawing Pencils*- grasers, and PapeYs.^. 34 

. Transparency - i 36 

• Lesson 4 - Differences in Paints " • ..37 

tJnit IV -Jht;r<5duction to Lettering ^ | • 

Lesson 1 - Speedball Lctwring Pens • . . . -^ . . f. . . - r , ; ^ . - ^ . - . • 39 

Transparency . . *. . • ^1 

Suggested Teaching Aid • ; V . . . . . 42 

Instructidnal'Shcet J ..... ^. 43 

Lesson 2 - Leqjbility I • 45 

Assignment'Sheet v ../../...,•...._..... 47 

lesson 3 - Styles of Lettering .;. . ^9 

'^Tratnsparency . * . • o * . . • r*^. • • 51- 

Transparency' .... ^: . ' ./ 52 

Uh'it V - Introduction -co Kinds of Worlc Done in the Chimerical Ar^ Field ^ . - 

Lesson 1- Cjraphic' Design . ........... • • • 53 

•> Suggested Teaching Aid ^ ... ^ . ^ ^ . 56 

Suggcstq^l Tx>at;hing Aid .^• • • • • ; % 57 



- • ' * . • • ' ' : .. • Page 
Lesson 2 - -Signs . • . . ^ ' • . . . . • 

Suggested Teaching Aid . . . . ' \ 6.0 

AssignnKjnt .Sheet 61 • 

Lesson 3 - Pasteup ^. . : ,62 

Suggested Teaching Aid . . ' '* 65 » 

• Assignmenr Sheet -67 

Lesson 4 — Illustration ^ 69 

Su£^cst;ed Teaching. Aid ; i * .... 7] 

^As^ignment Sheets ^. . . 4 ..... 72 

Lesson 3 -'•Black and White Line Drawings '74 

Transparency r »• ^. ^ . »7^ 

Assignm?nt Sheet / j . . . ^ . • •* • " • - • • 77 

'Unit VI - Developing Proficiency in Use oj Productfon Artist's Tq^k ' , ^ 
Lesson* 1 - Use of the Drawing Pencil, 12" Scale, TrSquareWd Triangle .... 78 

Assignment Sheet ; 80 

' iTessbn, 2 - Using the Ruling Pen 81 ^ 

*Trarfsparcncfes (Set of 2) . . c* . . ^ . : . . ». . . 83^ 

Assignment Sheet ^ ; . f^D 

' Xesson 3 - Using the Compass . . 1 . . . ^ . . ^. . . .\. . . <rS6 

Assi^nmtnt' Sheet ' . . . . v ... 88 

Lesson 4 - Using French Cur\'es , .* *. 90 

^ Assignment ^eet / ^ > • • 92 

LcsSon 5 - Applying I)dsjgners Colors -with' HaniBrush ^'t , . . . . . . 94 

^ Assignment^ Sheet . ^ 96 

' " Le<;son 6 - Usin^ butting Rlades £ff<5'ctive^: .X • > • ^7 

Assij^m*ent Sheet ^ ..^ . . '. • • • 100 



,^nit VH - Introduction to Color Theory ^ . ; - / ^ * ^ 

Lesson 1 - Color Description - ^st Method ..... .-^ . . 101, 

Transparency ^ • 105 ■ ^ ^ 

.Assignment ShecC • V T04 

Lesion 2 - Color Description - 2nd Method, . .* . . ;. . . . • .... 106 4 , 

Assignment Sheet . . . . v • • • ^ :*.,......-,>. 108 • • 

Lesson 3 - Color Wheels .J ^. . T .\ . . . 110^ 

Assignment Sheet . 1 ^ . ' \. . . . ^113 • • 

Lesson 4 - Imponanpc of C»ray Scalc^ . . . ^ . . **. . . ^. . . . . ;. . 114 ^ 
'Assignment Sheet* . . . . . ^ 116 ' • 



Unit VIII - Basic'Drawing ^ ' * * , - . 

Lqsso^i^I - Sketching *''On-the-4Joard'* . t . . . ^ . • » ^- . -r-^^- • • 118 

^ Assignnjent Shpet . 7^? . • . . . . 120 

Lesson 2 '- Proportion : . ^ '. . . . . . .. ^ 121 

Assignment Sheet' . v • *• • % • • • 

Lesson 3 - Seeing . • % '',.'' " -j • J 24 

Assignment 'SHep/^ \ . ^. .. 12-6 

• u • \ . 

• * • . . • 8 • •' • 



Lvsson 4 - tu^orfancc ot Cu-bc as «i '-Key'* ShafjDc 127 

i Tranapwc^cks ;Scr of 4v • • • ; • 120 

V TranspaVcncies fSc^ of 3,; . - ^33 

• 5' Assicnment Sheer ^ . t36 , • 

- La<5son 5 - FuirTicr Use of **Key"' Shape . . \ ^ , . . / ^ . 137 . 

Suggested Teaching Aid \ . v • .^'V ^^-rA"'.^ 

Assignment^heet . . . - . .'t. ^ ... . . ^'^ l^] 

• ' » ✓ ^^'^ ' t ' •'^ 

•Unit .IX - Speedbalr" Lettering Styles^ , ' " • ' * . 

• ..Lesson 1 Rourut Gochic' 14| . 

#* ' • . * " , . 
' ^ AssigiTicnt Sheet . . .• .\ \ 1 . . " 144^ 

c'Li?ssoh 2 - Bold, PLoman ' 145 >' 

Assignment. 3h<jct . 147 

Lesson 3 - Card Writer's Simphfie^^Texc . .\. '. . . . . .* . s . \ . . , .^1-48 * 

, ' / 'Assignment Sheet ^ ^ ..... J, . 150 

. • xLcsson 4 - Sc(^) Brush iRpstcr . ^. . * ./ • l51 

'•^v . • AssignmdoV Sheet . . . - * 154 

Vlnit X - ^Introduction to' Visual Design . ' . / ... 

Lcssqn 1 --*E3cfinirion of Visual Design 1 . 15S 

•Slig^fcsteji fcacHing^Aid I ^ ... .... ■'^58 

\ , *Assignme/it 5hect * ^ . 159 

; Lesson 2.'- Basic* Elements of Visual ^Design ^ . . . . . . ^ - .''161 . 

•Sugge5t£fd 'Teaching /^ul V'^vA • • • 164 

Assignment Sheet .'. • ^ 165 

Suggested Teaching Aid ' . ,i ..... 1 167 

Le^son< 3' -'Causes of Change 7- .. \ . ^ ...... 168 '* 

Suggested Teaching Aid . ^ ^ T71 

Assignment Sheet ' . . . . . 17^ 

■ ..V-' - ' ' 

UnitiXl - Intro4jJCtioA to Lavout • . ^ ^ , „ 1 ^ • • 

Lesson ! •- Two Layout Forrps (Synunetrical'and Asymmetrical) . . . . 174 

■'.Ldcson 2 - Proponional Seal Wig ' ^ . 177 

•■ .Transparencies (Sel of 4) • '. . /. ^ . . . . . '. 180 

' Assignnjcnt Sheet 

Lesson 3 - TliFC^ Stage Layout Development 
TranspaVcncies (Set of 3). ....... . 

. Assignment Sheet • . . 



AP{>ENDIX 
QIBLIOGRAPHY. 



184 
186 
188 
f91 



192 ' 
197 



UNIT.I - FOU^fDATION OF DRAWING . ^ . • , . ' • / 

LESSON 1 Four Basic. Shapes^ ' * • 

OBjecTivES: . . / / • • . . * \ 

■ \ . V* . Stu^dcnts will be able to - ' v ' , . . " • 

^ • / 1. Name the 4 Basj^hapes. * ' - 

2. StSJe.that they are 3-dimcnsion^^r form^. . • ^ 

^ '3. J-cIl why drawing is an illusion. w ^ ; ' . . • * 

.4/ Producp one 2-point ^perspective sketch each of a cube and.a cylinder. 
" " ^ '5.^ Safely sWpen a-sketching pencil* usin^ a sinfeWdge razor blade. 
' _ " ^ Sugjiesfhn}- Instruct 2 or 3 students at a tirae in the. safe use ofVazor 
: '* hhdc for sharpening sketching pencil. Sltow them how, wafclr them do 
* . it' and Jidvisa them to report aoy 'accident to instructor im'm£diately:» 

INTRODUCTION: \^ / \ . 

1. ^roject^ overhead transparencies of Cube, Cylinder, Cone, and Sphere.. 

PROCEDURE: • • • \ . ' . ' , 

,,,, ' • Show ajid conipare 'actual shapes with transparencies. 

* J. . ^ ^ * .*. ; ' 

' .2. Draw^'concljisioosT ' '"^ . ^ ' . ^ 

. ' a. drawings a'fe, 2-dimensional . , . ■ ■ - 

t^-' ^ actual. sh^pps are 3-d imensional forjxis ' . ' 

c. • drawings ^e "illusions" ' , ^. . • 

. * ' "7** . 

V / " 3.' Prawings (of ilkisians) are created through us6 of perspective. • 

^ '4." Dcmonstra*l£i^cum perspective by pointing ^out a storage cabinet in 

shop -where' student can see the front and one- side, bu^ no.t the top 

'/ ' /"^ ^talk about'VP-Vcyc^-levcl, etc. / ^ . - ^ ^ ^ 

« * • ♦ ^ , 

\ 5* HaVe,. students hold a small wooden cube at arm's^ength-; first, at 

• ' ' J" "cvc-leveK th^n ab«»ve and below-eye-lcvcl. \ C \ 

ARPLICATION: ^. ' 1' ' ' . 

1. Students will onake' one^ pencil sketch each of cube arid cylinder^ 
• ^Mpplied thorn. This drawing is. 50 meet Criteria standards.. ^ 



Label (write) appropriate drawri ^: . \ 
. '.Cube/- of /our^ basic *apes - or forms " 
Cylinder - Oiie bf four basic shapes - or .foYms 



CRITERIA 



' ^ * • 1. Cube cfrav\?)ng' must-s|iaw t<xp an<J. t\yo, sides, vertical edges must not 
, * ; *ican'' Excessively, and nuist.3ho\y 'evidence of perspe<?tiye. 



.2. 'Cylinder drawing must show top as being eliptical (no slfarp "corncr,s" 

• * on dip^), v^jrtical sides must not *iean*' excessively and be reasonably 
^ ' ,^ 'parallel. . " • ' ' 

* ' ^\ . • ' . * . • • . * * 
.MATERlK^S* N EEDED: . . ■; i . ^ , 

* , '1. Overhead projector. (extension ^cord, if needed) 

< . 2. Set^of trajisparepcies 'Tour Basic Shapes" 

, /; 3* .Set'ofxtuai sbapes:'(for 7RCk!:EDURE ^ ' 
0 CUBE - wood^, styfofo^p^ box* 

• .CYLINDER - can (label ^emoyed), 3" dia. pipe 
' >■ * COf^E pape^. s tyro foam 

• . ^ - -SPHERE.- kickball, basketball — . ' 
4. Supply, of small wooden 'c(iB^(a|iprox. 2"x2\2") 
5» ^uppty- of large wooden cube§ oW)oxes 

6. Suppljr of cans (w/o labels)- ' • *^ 

. < **7'- Supply of paper of styrofoanv cones • , 
; *8. 'Supply of baseballs^ or basketballs^ ^ ' / ' . 

4 ' 9. 4B, 6B flat lea3 sketching pencils* ^ ^ , 

10.- White* drawing paper or newsprint ' • ■ ' . ^ ' 

■ ' y Supply of single-edge razor blades ' A 

. • . •• ■ > . •• y .• ..^ • 

'Suggested' fur students 'wKo satisfactorily .complete assi^ed drawing, ijiuch earlfer than 
most of the students. ' ' • . - .* * . . * o V / * 



^*REMEMBER to stress Safe practices. x 
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•^i?VERHfeAp TRANSPARENCY - (Basic Shapes ) 



UNIT I - CfSSON 
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UNITf-T FOUNDA^riONdF.DRAWING.v , '■^'".i - 

tESSON 2 - Modified (Changed) Ba^c Shapes- ' . ' '■'v- ; • *. 

•OBJECTIVES: . . , . 

Student will be abliio: . _\ . \ , ' 

1. Demonstrate, holding an. object ait ann's -lehgtli,' what is meant by 

" eye-level, above and below eye-level vie^Xr^. 

... . • .. " 

2. Produce .one 2-p6int perspective sketch each'^of anr opeh and a 
- , . . rubber cemtnt dispenser, as examples of modified (changed), basic 

' ■ shapes. ■ . . y ' 



•0 ^ 



INTRODUCHTGN: ' ^ • / * • • ' • • 

* * * 1. ^Review Lesson 1 — pointing out ^th^ ^drawing of thfe cutc aj<d trylinder 
•t . drawn, th^n provide the iTasis (foundation) for tdday's lesson. 

2. Project overhead transparencies showing tnodifed (changed) ^ite - it 
has Jicw become a box; the cyjinde^ is now a -rubber cement dispenser. 

PRpCEDURE;'- ' . - /* 

. " . . _ 1. Ci)iTrpare actual shapes with ttansparencies — remind students that a 
drawing ,is an "fllusion" and why it is. ^ * 

2. Eye-level and position of viewer. for modified (changed) sh^es-wiB be 
• same 'as for the basic sh^ipes. ^ x , • - ' 

. : ^ ' • ' 

'-^ *3> Changes^will be: ^ . ^ ^ ,f ; - - / ' 

^ . , , . CyBE wifl.now have a top-and fhps diat are open. \ ' * 

' ^ ... CYL1NDER*S center-line •will bp the haridk of the.brush in^Jde Jat. 
" .^he^Bd (6r cap) is a sHge Sf.a.smafler cylmder, ^^^^ 
. transparent. ' ' ' . " • « ' * \* 

J 4.' Present a SA|TSTY REJ^lfeE?. concenfing iise^a^d <ara2i^ 
* ~ / • -*bl;^des; anji the reporting of acadents to instrpctor imrmediatgly. 

APPLICATIONS . • > ^ ' . ^ ■ . - "\ 

• 1. Students: will maRe 'one penc3 sketch eadl -of <^pfja box alid^niBber 
ctfirqit xlispenser supplied them. 'Sketches -will *b^ jiit^d^by standards 
. ' - listed' iinder Criteria. 



• . , * 2. . L^Jbel appropriate drawiiig "Box - A Modifiedi^Ch^ged) Basic Shape*' 
and "Rubber ^metit Kspens^r - >^Vlificd (Changed) Basic Shaj^**. 

CRITERIA: ' ' 

. \ \ 1. Box ^wing must ^ow top and flips open, vertical edges* dfon't 

; ' "lean** too ^nuch and<lrawing sho<^*s evidence of perspective. 



I* 



/ ' •2. kubbct tfment dispenser drawing musC show* top" as beihg "below . 

eye-levd, and elliptical an shape (no "comqrs** on elUpseJ. Haiidle is 
. reasonably centi^red, vertical above cap, and shows as •being inside j^r 
below cap. Level of rubber cement should be indicated ^d should 
follow contour of jar. . • , ' . - * 

3! Both drawings shouicl be labeled .as .per 2. under APPLICATION. 

MATERIALS NEEDED: . . , , , ^ \ ; 

; ' % Overhead, projector Cexte.nsion dprd, if • 

y * \\, \ *2. Transparency •'Modified (Changed) 'BasicySfiapes" • t 
': / . ^..Actualmod^edsK'ap^ 

f '.' > • . Sox V with top a^d flaps-open 
' T r t \ Ruljber Ceitient Dispenser - with .lid op. . ^ 5 , ' ^ . 
• . 4. Supply of cardboard boxes^ ^-Z * ' •* 

. : / - ^5. Supply of rubber cement dbp.ensers" , 1. . • f J 
- ..V' •. ' y 6,^ 4B -OT 6B sketching pendl$^' * . * ; ' 

* 7..,Wiute d&wing pap« or newspmt '^'* 

V:?. Suppty of single^edg5 taior Mades ^ * \^ • < • 

^ V^. ♦ • ' • * * . . V . .. . 

tStO|lEJHaving^^ver4 foot^'heln?*^^ and vkea^oc Vqiu^ :di;4yed:iiibbei^ .ceni^t thinner 
' . dispenseis ^oh' Jfc^d"- <^??^^- )i^^f^;foj; stti^enft who satisfoctoriiy' complete 

.r/i. assigned Arawjng^mi&h e^^" tKajv .mo$t'pf the si^udpn^. Tliey. wfll serve as" 
J- . ^;r4nples Qf modified spheres, c^^Jhid^^ 



ERIC. • 
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OVKlHEAD*'TRANSPARENaY (Modified -t(Chang«d) t BSsit Shapes) Unit I. - Lesson 2 . / 

. ^Nc^tc. Irhlis transparency was intended to be used'i^.^ flip- over transparency of. 
. Qibe-^lf so.,Us^d .it will dbnvert the cube into an o^efl box to fllustrate point of 



" lesson. 



MOmFIEDt 




OVERHEAD TRANSPARfiNGY (Modified - (Changed) ^ ^zsic Shzpe^) Vnit I - Lesson 2 

, Note' THk transp^arency was intended* to be used^as a flip*cter transparency of 

'cylinder/If so«u^d it will indicajr iiow basic cylinder was altered. 
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UNfTI - FOUNDATION OF DRAWING 

LESSON 3 - Combined and Modified Basic Shapes . ^ - * 

•OBJE^nVESr ^- . /- . ' . 

Studflbts will be able to" — . - ^ 

* . V 1. Produce one drawing, ^jich of froftx and^sid^ view'of Jiumaii fiead as 
^' \ ' -p : * examples of combined/modified basic shapes (sphere and cylinder). 

2. Show, evidence* of his. knowledge of the location featxfres of liuman 
• . ^ }^cad byi dS^iding frohf and side views properly arid locating these* 

features at proper points of diviaon. 

: ,3r^State tfie-fesurrt)f unsafe lidndling'ef fkzor blades. - * 

- ■ ' • I , 

IfJTRQPUCnON: ;S .. ' ' 

■"•,^-•1. Review Lessbii - Define '.'Modify'-': •" ' * 

• . ♦ ^ / 2.* Using styrbfoami; wTg^ mariildn (or .^yindaj^^display head-oeck-shouldeig 
' manikin) show comfeined/modified basic* shapes. Head =^ ^modified 
* i ^ -.sphere; Neck = modiBedcylinjler." . • . 

, PRESENTATION: " . - 

^i'(3e6 iHustr^t^n of Su^e$ted Teathyig-Aid <5n next page.) 

^ ' • . * , head" can' be ^divided for features of face: vertical center-line^ location 
of .eyes, nose, lips, antl . • • 



s 

•A 



2. Turning ^head to side view. simply meiii^ carrying dJvisi6^ns of facial 
• * * - ' features' afpund head to ?i3e f^r Igcition. • • 

' ^. , • '\- v>; , * . ' ' ; ' ■> ) ' 

' * *\ ^. .3^ Sunxm^Lpy:- : ' *0 • . ^ ' ' • ^ ^ 

. " . *'t%4* Ba^ Shapes' :are fdfm^^ ; h'' " ' 

^ ^ " • * b. fortns have 3 dimensions - they occupy sp^te ] 

-.6. ANYTHING 4r^wn is b^d on these shapes 

APPLICATION: • * . " ^ ' [^"-^ 

1.* Students make 'one peiK:iL sketch eadh]t>f the front and side views -of 
human head (fhan. or woman). '-t . 

- * 2. Label eacl/ dr^Wng: "Modified and Combined Basic .Shapes - 
(Human hezd) Sphere artd Cylinder." * . • ' * , 



CRITERIA: 



1. Construction lines shoxdd be l^ght and eviddnt on. both front and side 
views. . ; " , 5» , 

*^t,^. locations, of facial features $hojild be in reasonably con^e^dt^cariori^ 
^ / - of both drawings. • . . * . * - . ' . * . 



MATEFOALS NEEDED: - ^ • . ■ • ^ > 

. 1.' Head and neck manikin ^{StyTofoani wig Iqnn or •window 'display 
. . mkmlan) -r (See SUGGESTED TEACHING AID on following page.) 

2. - Fjip' pad on ^aseL • , ^ , 

3. ^ony pencils (6/ pastel) '* ; 

4- Informational Sheet to handout covering information lirider 
/ PKESfihfTATION 1, . : 



5. 4B or 6B sketching pencils {or Ebony) 

6. White drawing pap?r» or newsp^nt 
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UNIT 31 RUBBER CEMENT \MD RUBBER CEMENT THINNER 



LESSON 1 -.Mal^ and Using a Pickup 
OBJECnVJ 




"Student Avill be able to - ' . ^ 

,1. State what principal -safety precaution should be taken using rubber 
cement and rubber cement thinner. • \^ 

2« Demonstrate how to make a pickup. 

3. Demonstrate how to use a pickup to clean off excess rubber cenient. 



INTRODUCTION: ' c •/ 

1. Review Safety Precautions to* be observed in usin^ razor blade to 
sharpen pencils. 

. . ' ^ ; < .: . ^ 

2. Demonstrate how fast rubber cement thinner catches on fire."" 
?^aOK TO DEMONSTRATION - 

(a) MAKE SURE NO STUDENT IS CL^DSER THAN 6' (six^ feet) 
FROMDEMONSTRATIOfi^; ^^ ^- ! 

(b) MAKE SURE PROPER TYPE OF FIRE EXTINGUISHER IS 
WITHIN REACH (2 dir 3' -from demonstration table)^ 

a. Conducting demonstration:*" 

Place flat metal tray on demori^stration table. 
* Place small metal cap on tray. , r 

Put 3 or 4 drops oiFrubber cement thinners into cap. 
•Moving about 4' away irom cap containing t^iinner, strike a 

match. ' H - " * , 

^ , After it hasTjjtarted to turn well, mov6 it across the small metal 
• * \ cap at a'*height of about one inch — rubbe'r cement thinner will 
•/ . hunt into* a, small BUT IMMEDIATE. FLAME! PlaceSktgfer 

^ met^l cap over top.- of burning thinner and extinguish The 
flame. 

*3. Stress CAUTION in using rubber cement thinner;* or rubber cement, 
near an open flame! ' . ^ , 

< E^camplc: 'Using i matolv'tliat is lit to loosen the top on a tcAe of 

■ "^aint while sitfirt^ lext to an open container of rubber cement 
I thinner or rubber cement. ' • 

. • 

PROCEDURE: , \ : ^ ^ » 

1. Open a rubber cemept dispenser and, using tfie brush, spread a coating 
of cement on metal trayi \^ * 

''^ * ^ * ." . 

2. While fanning it with a triangle to hasten drying procesSj^.explain that; 

; ^ you have just taken first step in making a "pickup". " * 



3.' Explain what, a "pickup'^is used for, as ypu.roD the 'dried rubW 
cement into a cigar-like shape. " ' * ^ - 

^ 4. Show how pickup removes excess rubber cement (use ari already 

. \ " prepared pasteup). Don^t foi^et to m^nd^n that .it is wise to have' 

^ * 'strokes o/ pickup move AWA Y . PROM* THE CORNERS of the copy so 

. , as not to damage them^ . . - . * 

. • . . ^ ' . \ . , . ^ . • ^ . 

5. Always check the job. Did yoa get ALL of the excess rubber cemeht 
• off> • ' ^ • 

6. Restate: There is a definite FIRE HAZARD IN THE GARELESS; 
USE OF .RUBBER CEMENT THINNER OR RUBBER CEMENT 
NEAR ANOPEN-FLAMfe! " ' ■ ' ^ 

APPLICATIOMi • • ' • , - , 




1. Have students apply rubbef cfcment to their drawing table siirfacfes. . 

' * 

2. Blow on it to haSten< drying process. ' • 
< ' " * • * * 

- 3. When it's^ dry, roll it into.a cigar-like shape — not a bSll; ' * . , 

4. When finished making jfickup, caH instructor send have hint check it. 

5. IC. pickup is ok, give student a (prepared)^ *pasteup* having, plenty of 
— — excess, rubber cqment and tell him to remove it and show you the 

- ' deaned-up job. \ 

\' ' ' - ' Vv 

CRITERlX:^ :^ ^ \ .iIl " - ' ^' \ * ' - • ^ 

^ * '* 1. Kckup will be satisfactory ifcnot fom\ed\into a bsdl. , 

/2. ^ample ypasteup will be consider-ed cleaned-up if there is ho. excess, 
^ rubber cement in,*CTidence'and ftd more than,>one comer can . be, 

^* . ^ • d^aged «t the pro^ess^. . " ' ^ * * - * . 

N4ATERIALSVl^EDEE?^ ^' . * ' . , 

1. ViRE E>jfTiNGUISHER OF^ THE PROPER TYPE FOk^ THE 

V demonstration' t6 be conducted. . . - 



2. Metal tray (approxfiriatelr^2''xl7") 

' *3- Small metal, cap (aboutJ^^Xeep) - ^' 

Larger metal cap-^one that will fit over smalleV qne.m such a way as 
to rest on the sam^ su^ce as tlie smaller cap) * . . *^ 

: 5.' Eyeldroppei' < . ' ^ ' . - \ 

Rubber 'dement thinner & ruT)ber cement dispenser • • 

7. _BooJc matches (put into .pocket immediately after striking o;ie niatchi 
- - ibi; denjonstrationc'Do'^IOT lay them, m 'demonstration table.) 

r8.' Supply^^d? pre^^d one^tecd^ 'paiieups Having ^plenty' excess rubber 
r - v . " ♦ j&crtipnt to berefno5w;d. . . V ' • ' ^ ^ 

*^ee jC^ TEACHI.Np^ )?i'ipr -M^teri^^ Needed^ for^Plammability 

. 'Cemojiitration — nextp^V; " * 



SUGGESTED TEACHING AID. Materials Needed for FLAMMABILITY DEMONSTRATION 
Unit II - Lesson 1 • 



Note: For a complete listing' of materials needed, for this demonstnftion see 
• MATERIALS NEEDED ^^ction of • Lesson Plan, the procedure for the 
demonstration and ri)c order ^of use of the materials is also showain Lesson Pj^n 
under section:^ INTRODUCTION. 




Small Metal Cap 




Larger Metal Cap 




•Cutaway drawi|ig shows largei:..metal^* 
cap in positioij^-over small. metal cap 
\n order. tC. ^extinguish flame upon 
completion of demonstration. 



Source of Inforhiation . 

NFBA Installation of 

No. lOPORTABLE y • I 

. FIRE ■ . \ '"^'^ 
EXTINGUISHERS 

1974 . ' ' ' 

Copyright 197X 

National Fire Protection A^qciation ' * 
470 Atlantic Avenue, Boston, MA 02210 

(Definitions of types of '^iresX 

1-3.1.2 Class B fires are fir^. of flaimn^able 

liquids, gases and greases. 

\(Selectioh of Extinguishers) ^ \, 

172.1.2. Extinguishers for protection of Class 
61 ha!i:ards sh^ be-selected firom the follow- 
ing: bromotnfluoromethane (Malon 1301), ' 
bromochlorodifn^oromethane (Halbn 1211), 5 
carbon dioxide, dry cheniical types, fpam,^ 
and loaded stream. * » . . . * ' ' 



UNIT n - RUBBER CEMENT AND RUBBER CEMENT THINNER 

•Ll^SSON 2 - Making and Using a Transfer Sheet - > 

okjECThfES: . * 



V 



Student be able to make and demonstrate the use of a Transfer Sheet 
by tranrferring a simple line drawing from tracing paper to a ,piecfi of 
' white drawing paper. . : 

INTRODUCTION: ' ' . / 

' » 1.. Show a completed Transfer Sheet. 

* 2. T^ll how^ahd why. any "commercial artist €ses it. 

3. Mention* that there is a oommercially, produced counterpart and that it" 
comes in several colors. • . * 



PifcCEDURE: 



A 



1. Show and name the material^ needed t» jnake a transfer sheet^ 

2. Den^onstrate how to make orte. ^ ; ' f ' 

a. First apply graphite to tracing-paper (4B, 6B skStch'^pencil). ^ 

b. Second, dampen — hot soak — first cotton,ball with rubfeei; cemen 
thinner and>replace cap on.container, ^ ' ^ 

This is a good place to refer ta. demonstration conducted in Lesson 
1, this Unit. ' A . ' ; " ' ' ^ 

c. ' Rub dampened cotton over graphite — show result to^tud'ents. 

d. Pick ub 2nd cottoH ball (clean one) arid rub over graphite, 'Show 
how'it xembves excess graphite.^ % ' 
Roll iip\and dispose of newsprint sheet nsed to protect xlrawirig 
table surface from graphite smears, along .with cotton .balls and 
w^h hanos.^ ^ • ' 

f. \ Using a piVce of tracing paper, quickly sketch a flower on it — 
gxplaining as you. go, that you will novr denjonstrate how to 
ransfy' the araw^g onto* drawing paper, 

sing tracing paper, with floiver, a trarisfer sheet, a piece of white 
,) drWii^g paper, Vid a 3H, '^^' drawing pencil ttace 4?sign - when. 
finisWd. Show saidents the result. 




APPLICATION: 



\ 



1. Have students make a transfer sheet, using materials supplied. « 

. 2.\ Thpp make a simple line drawing on a sheet of tracing paper 'and 
transfer i% to a piece of white drawing paper. 



CRITERIA: 



1. Satisfactory 'perfotmanee wiD bfes^ transfer sheet thit- shows^ a 
complete covering of a' medium amouhtoF graphite and edges of ^heet 
arc not badly torn. 



. , r 2. Satisfactory performance in use of transfer 
dtawinjg thdt was xrapsferrcd onto^a piece 

; ' 

'MATERIALS NEEDED: • . ^ 

1. -Rubber cement thinner . ^ 
• 2- Supply, pf cotton bails * 

3. Supply of JBB^ 

4. Supply of newsprm^w^ x 26") , 

5. Supply of white drawing paper ; 
' 6- Supply of 4P, 6B sketching pencils 

f . ?• Supply of 3H, 6Mi drawing pencils 

8. Masking upe , / , 



wffl^te a dijxpleiine 
drawing paper. 



\ 



■ \ 
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Ubnfn- RUBBER CEME>^•A^ro RUBBER-CEMEOT THINl^ER, " ' ' 

* - - ' • 

LESSON 3 - P^eup Usfaig Dry-Mounting Method. 

OBJEchWEJ: v • . ^ 

Student will be able -to demonstritc thfe' dry counting method ^of u^ng 
lubber cerhenf-ioT ^teu'p by malahg a one-pi^cc pasteup on the mouijt 
sheet supplied hen, usii^ rubber cement, slip^sheet and cover sheet, -and 
clean up job using a . pickup. ^ . " ^ 

• ' . ; . • . ^ 

INTRODUCTION:. - - ' 

* 4. Review Lesson 2: ♦ • , 

' a. 'Pilrpose of transfer sheet . ^ 

b. Materials ^ised " ; . 

* 2. This is.tKe firsf of two methods of pasting u^ using rubber cement - 
' , Dry-M6unting,Method. . . • 

' Vj.- Add two new ferms: Vip-^hect" and "cover^^heet". v ^ 

' 4- P^steu^ jpb will be a sample piece of a transfer shfeet mounted onto a 

* sHeet of white-drawirig p^per. . ^ ' . , ^ '/ " 

PROCEDURE:^ * ' • . ^ ^•^w ^ " 

^ , i: How to make a-past^pp^ Dry Counting Method (Demonstration) - 

. * .a,. Position piece to be n:Jounted on white dravsfing papered mark 
• . • . * eomtr with dots. \ . . ^ " 

A^pfy nibber, cement tb\piece to^be mounted^^and fnove piece to 
• • ' • i. new location* • " \ ' ' 

' 1 " c. Apply nibber\:enient 'to areli of cofner docs. on drjiwing paper- 
* CaH'sLttcntion to "slit^sheet'' anc^fotition it on drawihg paper. 

s ' Portion edg^ of piece to^be monht^oL Check. 

^"^f. * Press ligTitly along edge* not protected by^p^sheet. 

g. Remove^.^i^-sheet and place on top of piece to be mounted. 

• h. >Npte: Siip'-sheet has ndw become "cover-sheet". , 

• ' * i. Stroke frpi^ center of piece being mounted toward outside edges 

• . ' • . to elimihatr^ubbles'\ ^ 

\ j. 'Usirig ^Qver sheet to prevent smearing of job, b^iiv ta remove 
€ — ♦ ** excete rubb.cr cement with a pickup. * , " 

APfLJCATION:. ' ^ * ^ / ^ ' 

. ' L Using Assignment Sheet provided, students are to make a pasteup of a 
* } sample' piece , of a pransffer sheet -onto ^a piece of white drawing j)apef, 



r 



^ CRTTERIA: 



^ : 1. Pasteup wiD be saasfectory if all excess nibbe?: cement has §een 
removed and job is -not snj^red in more than one place with graphite 
- that was not covered ij-xover-shetetr, 

materials' NEEDED: ' . . ' • ' 

1. Aisignment Sheet: PaSteup* *of Transfer Sheet sample -7 • using 
dry-mouiiting method (Rubber Cement) - ' 

{See Assignment Sheet example at end of this lesson.) 

, ,2. Supply of 2" 3^ 2" pieces of transfer sheet 

3r S^ply of tradng paper , ^ • ' *. 

4. 'Supply of white drawing paper * / . * 

5- Rubber <ement dispensers 

6! Pickups , • . ' ^ * 

*. • 7. 2H, 3H drawing pencils 



i.. 
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.UNTT n - LESSON 3. 



NAMF: 



ASSIGNMENT SHEET- Pasteup of Transfer Sheet sajjiple - using diy -mounting method 

(Rubber jC^meni) . ' 

Direcrions: • ■ . * - * » / ' 

^1. Using the dry-mounting method ^i^^ubbeij^X^emenO, make a pasjeiip of 
a 2" X 2" transfer sheet saipple on a-shp'et of white drawing paper. ' 

' i. tKc sample is to Be portioned in the. approximate vertic^ center -of 
. the widdi of the "Srawing paper, and aboUt 3" down from the top 




' 3. About X do»m. from- top edge of drawing ^aper, p.rint the. followmg\ 

copy (NV-brds); ' . • * « 



Pasteup of Tranter Sheet sajnple^ ^ ' 

4. Inimedi:itely* below fhe^"mounted> ssanpile, print '"the^JFollowing; fopy 

- A transfer ^heet works lijce carbon paper. It is iised in commercial 
art for transfefring drawings from tracing pap^ to ^ paper. , 

5. Undem^th paragrapfi requested 'above, frint "the* following cq|y 
(words): ' . ' " ' - > - ,* 

Materials needed to make aytr^nsfer sheet: ; ' • v . ^ 

1. Tracing paper ' 

2. 4B bp jSB sketching pencil ■ ' , 
3- Cottdfi ^ . * - • * 

* * 4. Rubber cement thinner . * ' 

5- Sheet of newsppnt . ' ^ 

NEVER USE RUBBER CEMENT THINNER NEXT TOJAN OPEN 
* FLAME! ^ ' . • . 



■Yop pasteup \<^2bBe ^tis^^^^ , . *\ . , " 1'^ 

b. jpb 'is nb]c smeiureA in more ,thjU}^ one place because your dii not use" 
.cover sheet {to^fe^. . ' . • . . 

c. diawmg^aper <^ntainsvCopy regu.esifcim,3M 4., and S.^OJOty^*" . ' . 




* V * 
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UNIT nV RUBBER CEMENT AND RUBBER.CEVIENT THINNE^l ' ' 

LESSON 4 P^i^teup Using Wet-Mbunring Method ' • v * 

* ' ^. ^ • • 

OBJECTIVES: ' . . . * ' ^ 

Student will be able to niake a: 'simple pastiup on nicJunf sheet 6upp^ed 
him, using the wet-mpuntuig pethod of. using tubtJer cement, and dean up 



the job using a pickup. * 



/ 



INTRODUCTION: - ^ 

J. Review Lesson "3: 
r, a. Ten^s ^Isiip-sltcet^^ ^ • 

' 2. Tliis i§ ;the*^cbnd method of i5asfing up using rubber cement — 
* Wet-Mounting Methods 

. >j^. /niere are'two jdifferencfes from dry-mounting jnethod: 
*v ^ . I, ^a." . No' dip sheet- needed — need "cover sheet"/ 

'* • 'bV (Irapoftjuit to remenjber) Mu$t move QUICKLY 

\ - 4. Our pasteup will consist of a black and white halftone "mounted onto 
* . 'i ' . whiteVdrawing -paper. - ' " . « , n 

* ' • 

PRiXEDURE;' : ' ^ ' ^ ^ ' , 

" " 1. How to make a pasteiip — Wet-Mo^undng Method (De^nonstration),. 

" * ^ a^. Position the piece to "be mcfuntei^ on Svhitc^ drawing paper and 

" make- marWat comers.. ^ . , ^ • - 

/ ^ ' > > ^ ^ . . . 

' ^ - br ^Mov&' the piw to be mounted^ dean Aeet of newsprint^ and 

* \ r . ^PP^y generous amoihit of rul^ber cemeuit to itT;> « ". .. 

- c. QUICKLY picfc up 'pjec& to be-moujcited and. position if. on white' 
- 7 * ^drawing paper^ kt pomt Where cgri^ * ^ • . . '-^^ 

' * ^ ^d. Plate cover-sheet on top of piece to be mcqinted and/using edge of 
".a trian^e,, press from ce.rtter-^wards outside edges. • . y 
This wiU eliminate. **,b'ubbles/* ^ecuje^iece firmly, and get unn^eded . 
rubberycementotit fromund^i^ . * 

e. Kemove* cover-sheet alid replace ivith a new one old one woli^ld 

"stick V' ' ^ • '/ 

. • f. J Plye mew *cover-she6r over mbunt^d piece, to protect it *from 
-damage or finge^nints is you rcrao^ excess rubber ^ement with a. 
pickup. ' ' ' * ' ' V , ' » V * 

1. , ysing Assignment Sheet provided, students will make ^pasteup of a 
black and white halftone clipped from magazine made available. by 
ctor. 

3.2 
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CRITERIA: . - 

1. Past^ttp. win be satisfactory if all excess rubber cement has been 
■rernovcd and - job is not smeared in more than one place due to 
dragging ' pickup across unprotected copy.^Also, half tone pasted up 
muse not have more than one damaged cprrier due to improper-^xisc of 

• • * pickup in removing excess rubber cement. ♦ - • 

MATERIALS NEEDED: . ^ 'v • 

1. Assignment Sh^et; Pasteup of Black and 3Vhite Halftone - Jusing 
wet-mounting method (Rubber Cement) 

(See Assignment Sheet example at end of t^iis lesson.) • • ^ 

2. Supply of magazines (for B&W clips) ^ . 

3. Siigply of tracing paper 

4. Supply of white drawing paper ^ _ • ^ 

5. Rubber cement dispensers . • , 

6. Pickups ' • , / ^ ^ 

7. 2H, 3H drawing pencils. • 




miT II- • LESSON 4 



NAME: 



ASSIGNMEOT SHEET. Pasteup of Black.and Whitie Halftone - using wet , mounting 

method (Rubber G;ment) 



Directions: 



1. Look through a magazine -for a black and white, halftone (jpicture) 
which 15 about 4" x 5". 

/ • ' 

2. Using scissors, carefully cut it 6ut. 

3. Position the Tialftone (pKturc) m about the center of the slj^« of 
drawing paper and mark the corners with **dots'\ - 





4. Place the halftone (picture)^^-a sheet of newsprint and' apply rubber 



cement. 



o. Re-positioh ^on drawing paper in r^fgistration with* dots (on top of dots) 
and compje^je mpunting process ^metho.d)- \ 

6^ Underneath tlie halftone (picture) print the followiii^ copy (words): 

'.Black and White j^alftone reproduction (picture) jhounted using 
wet-mounting mediod (Rubber Cement) * 



Your pasteup! will be^^atisfactory^if^-^ 

' a. \ all excess rubber cement has been removed. 

• b. halftone ^picture) has not*been damaged due to'^not using a cov^r sheet. 
' c. ^drawing: paper contains copy (words) requested in 6. above. 




UNIT III - INTRODUCTION TO TOOLS & EQUIPMENT OF PRODUCTION ARTIST 

LESSON 1 - T-Square..Tnahglgs. Drawng Pencils. & IZT Scale 



aBJECTIVES: 



Student will be able to:' . , * 

1. Identify following tools.: T-square, triangles, and 12" triangular scale. 

2. 'Use theip to lay out areas of given dimensions. 

3. Read 12" scale to within ± 1/16" of given dimensioaS. • 



INTRODUCTION; 



1. Briefly describe work done^by pj6dnc^6n-2xnst, 

2. Explain the reason work must ho, accurate lo 'every wa»y. 

PROCEDURE & APPLICATION: ^ - : , ' , , 

^ \ 1. We will examine each toolland use it, together. " - 

a. Masking tape - Tear tHe length you have into four pieces about l" 
in length arid place theA a; top of drawing tablt. 

b. T-Square - (Identify:* head and blajle^ Place! it oh left side of 
drawing table with Jiead firmly -against edge ol table. 

Make sure blade; is far- enough up on table ^6\allQw head to be 
firmly supported by edge of table 

' c. Position piece, of tracing paper — bottom edge alainst upper edge 
\ of T-square blade - che^k to* see if it* is touching, at all points 
\ along bottom edge. Hold in position with left han( 

d\ Tape piper ^to board. NoW, With right 4iand pick-up 
\ masking tape and 'tape down \ipper lefthand.com 
\ rigSthand corner. Move T-square down a bit and 
remaining <:orners. : , 




/ 



taV 



a piece of 
then upper 
down two 



e. 



:urate 



Dr^win^. Pencil — sharp point is necessary for 
measurement and fine, clean lines. 

. • ■ 

Sharp6iKdrffwing pencil for fine*, clean line work - (Distribute^ 
Ins^ucticmal Sheet with this title) « 

Use? sin^le^dge razor blade- (or KS Draughtsman peqcil 
* ' sharpener if available)to remove about Vr* of wood. • ^ y 

Safay Caution: Remember, razor blades cut 'fingers co6! ^ 

(2) Hold sanding pad with left iund, pencil Mth right hand, / 

Now. 'move pertcil bafk and forth and as .you move it also 
rotate it to^^vent "flatting** lead. 

en finished, the pomt should 6e needJc-sharp. 




*^ f, X2" Tnaftgular Scal^* - Pick it up and look on left end for the . 
- - . • number **16^. TRis scale is divided into 16/1 6ths and is the scale 

. \ * we will be using. . " 

f lace **D*1 of scalfe on lefthajid edge of paper measure in from 
edge of ^•paiper ^" and make a mark^ Now, without moving, scale, 
' • ^ . look OYcr to 12" marj<: 9n scale and makd another: mark on paper. 

^ ' g: Triangle C45^' and •30-60'' )■ - Place base firmly against Made of ^ 
j7 • 'T-Square with perpendtcular edge of triangle to your left. 

Move triangle -afong^ blaile to first mark made on paper. Starting at 
the bottom of paper^ draw hn^ to top. Move triangle over to 
second marf: paper and repeat .process of drawing a vertical line. 

h. Pick iip 12" Bcale. Place **0" on top edge of paper and measure 
down 2/ - make a jnark. Now, without moving scale, look down 
. . ^ . to* 914^ mark on scale and malce another mark on paper, 

\*i. What will you ase.for making horizontal lines? 

Place • J-square with upper edge of blade on top mark on paper. 
Starting fr^om lerthand edge of paper, draw line to righthand edge. . 
Move down to Wcond mark^ on paper and repeat process of 
drawing a'horizomaJ line. 

Removing Maskina'Tape from paper. . Always remove tape from , 
^ V paper in a direct;|dn that is **away . from the paper". This ^ 
**away-from-the-paper»^niovement will^help prevent tearing paper. 



CRITERIA: 




y 1.. Perfr^mance, in us^ of tools, wil^be Satisfactory if lines drawn iridicate 
a sh^rp pencil point was used, ahdviimensions given are accurate ± 




MATERIALS NEEDElp:. 

^ In preparing for this le§son it is most desirable to haveifolknving tools and. 

mateHal^.at each dra<ving't^ble prior .to start of class. 

* 1. Instructional Sheet: "Sharpening, a Drawing » Pencil for Fine-line 
^Work" , * . 

' 2. instructional Sheet: "Taping Down Paper and Drawing Line's Using 
♦ T-Square & Triangle** - 

3. Sheet of ll" x 14>^tracing paper - 

. ^ 4..^ (.^pprox.) 4"" strip of Masking tape 

5. T-Square & triangle ' i . 

fy.^ 3H, 6H Drawing^encil 

*See examples of both of thcselnSti^ Sheets on f^|es29*and 30., 

X ^ 
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7. ' Razor Blade (Single-edge) ^ . 

8. Sanding Pad - . . * . - * 

9. Pmk Pearl eraser • * 

10. Small piece of Cloth (or* paper towel) to wipe off graphite from point 
after sharpening . . 

11. 12" triangular, scale ' . — 




UNIT III - LESSON 1 



NAME: 



INSTRUCTIONAL SHEET: Sharpening a Drawing Pencil for Fine Line Work 

^TEPS: • ' • • . 

1. Use a single-edge razor blade (or KS Draughtsman pencil sharpener) to remove 
. about Vi" of wood. • 1 * ^ 

Safety Caution: Rememlper, razor blades cut fingers too! 

2. \io\d sanding pad with leff hand, pencij with right hand. *^ 

3. Now, move pencil back and fortK — and as you move it, also rotate it.- This 
prf yents**flattijig" the lead. 




^ 4. When you are finished, the point should be neye^le sharp 




•UNIT 111 - LESSON 1 



NAME: 



INSTRUCTIONAL SHEET; Taping Paper to Drawing Table 

, • * " . 

1. Tear length of ta)^e into 4 pieces andj/place them along to^ edge of drawing table. ' 



/ 



T-square should ^5e on left side of ' 
table . . . make sure' head of T-square is 
FIRMLY against the. edge of table. 



ERIC 




Position papei" with bottom edge of 
paper against top edge of T-square blade. 



Holding paper with left hand, use right 5. Move T-square down aboiit 4" and (ape 
hand to x pick up tape and tape top \ bottom corners. 1 
corners. ^ ./''^^'''^ - 




Note. If table top is raised tq-such a degree that T-square is difficult to hold, or thaif it 
might fall, during Step 4, hold piper with right }\and, pick up T-square with left 
hand, put head of T-square against top edgo of table until paper ha^ been^ taped in 
positio^. / • 

30' 39 



INSTRUCTIONAL SHEET; Drawing Lines Using T-Squafe & Triangle 

^ * /. " * ' , ^ \ 

* TO DRAW HORIZONTAL tiNES - Place T-squire on je£t siiie of drawing table 
- with Head ftrmly against^ edge of table^. Draw line from left to right, whik holding 
T-square firml 




TO DRAW VERTICAL 
LINES - Place Base' of 
triangle against Nblade ,of 
T-square (perpendicu^r edge 
of triangle to your leftn Hold 
blade, of T-square and ^ase of 

• triangle firm with \y6ur left 

* hand. Draw line froi/ bottom 
to top- . 



.NOTE: IF YOU ARE LEFTHANDED, PLEAaE TELL INSTRUCTOR SO HE CAN 
HELP YOU MAKE THE NECESSARY ADJUSTMENTS IN USING THE T-SQUARE 

AND triangle:. . ' 

/ ■ 31 ' 40 - • 
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UNIT lU - INTRODUCTION JO TOOLS & EQUIPMENT OF PRODUCTION ARTIST 

LESSON 2 - The Goodkin Viewer - ' - " • *. ^ , 

OBJECTIVES:^ " • 

Student will be able to: \ * \ . 

1. Demonstrate 4iow^o use thi^ Qppdkin Viewer by prodi^^ing an 
enlarged, or tsi^ced, tracing of a line drawiiig supplied'Jrim. / 

^ 2. Sute what safety precaution should be taken when working wfth the 
Goodkin Viewer in order to avoid burns. - 

. \ * ' ^ - • 

INTRODUCTION; . ' . ' ^ . • 

1. Group students around Viewer and conduct a stiident- involved 
demonstration.' 

2. - Turn on light switch - Point out location of switch and have a^ 

student turn it on — then off. 

Point out how HOT bulbs get - come into'cdntaft fnd your hand, 
arrri, whatever gets burned! 



3. Copy board- — "Point out location and have a student ^lace a piece 'of 
^^j:op^ on board UPSIDE 1X5WN. Tell why upside down, 

.^'"^""^ " * ** * 

4. Have student, who originally turned lights on, turn them on again. • 

• . . " . ^ . 

5. Sit in operating position, hands on control knobs, and explain focusit^ 
image. . ^ / ^ ^ , - . 

6. Have a student^ke your place, in position and ready .to focus. - 

7. In order to focus irh^ge, one must fkce piece of ttacing paper on 
glass. Have seate'd studeiu^cipe piece' of tracing paper on glass, then" 
put hands back onto control knobs. \ 

8. Move one knob at a time (each, slightly) — Da you see image change? 

9. -'Rotate each student through procedure mentioned in 8 above. 

"APPLICATION: ' • " 

^ ' 1. Each student is given a line dr^iwrng (clip from newspaper) and a sheet* 
of 8" X 10" tracing paper on which are two pencil marks. .These iparks 
represent the extremes of tR^ enlai^ement, or reducrioni-he is to nndcc 
of the clip given him. Student gets 3H drawing pencil and piece of 
masking tape, goes to viewer, makes * tracing to desired ^size, and • 
. notifies next^dent viewer is available for use. Instructor available for 
aid. 

• ' ■ ■ " 41. . . - ■ - . 
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CRITERIA: ' - \ . . * N©; 

1. Traced enlargement, or redaction, wall be satisfiictor)' if extremes of 
Vraced drawmg tall on marks indicating desired sue ^d^ tracing was^. 
- done carefully. \^ 



\ 
\ 



MATERIALS NEEDED: . - ' \ 

1. Goodkxn (moved, to good location for demonstration and 

extension cord, if^cessar)') 

** 2. . Supply of line drawings (clips from newspaper) 

3. Supply of S** X 10^ tracing paper • ' 

4. Supply of 3y drawing "pencils 

5. Masking tape ^ * • . ' ' 

6. Pink Pearl erasers . , ' . ^^^^^^ 

7. Supply of single-edge razor Tjlades and/or KS Eiraughts'maR' ^pencil 
sharpener ^ . 



'■i 



HJNIT UI - irfTRQDUCnON TO TOOLS & EQUIPMENT OF PRODUCTION ARTlst 
LESSON 3 - Differences in Drawing Pencils, Erasers, and Papers 



^\ OBJECTIVES. ^ . 



Student will be able toi 

.1. Identify the maricing on a drawing pencil that indicates ihe "hardness'* 
or **sofcness" of the lead. 



2. Show, by demonstration, that the wrong choice of an eraser can result 
in damage tor the surface of paper. 

jNTRODUCTION: , . ^ / 

1.. (Show each in turn' -r and Q. "Wh;it are these?") 
* ^ a. -6H aiKl H& drawing pencils ^ ^ * 

Sand eraser and Pink Pearl eraser 
• c. 2-pIy Plate- Finish Bristol Board, White DpwCing Paper, and 
' ^ Newsprint 



PR6CEE>UR^: . * 

1. Pencils - bwf -each is different. 
* * ^--^ 

Project Oil. Transparency^ Degreepf-ftodness -in a Drawing Pencil-^ 





• 5?cplain: Harder the leadtJMtghter the line. • ' ^ ' • 

^ Softer the^ioetf^e darker the line.* ^ 

2. Taper - buy^h is diflSrent. . 

Exgiain:- Many^ypes. each for a different ^purpose I 
^ Examples: '(Show) Plate fm^h firi^tol 'Bo^^if is used for pen/in r 
drawings. . A . - ^ *. 

(Show) 'ft^ite Drawing plpBr is\iijed for pencil sketches and 
. ^ , a general atilit)^ P^P^f- - * ' * / 

^ (Show) Newsprint is used (qv A clean base when pasting up, /or 

• ^as a cover^sfieet in vlr^* mount press> but not for artwork] / 

• •■ • " . ' ' • ^ * 

X Erasers - but each is different- 
' Explain;. Many types, each for a different use. / • 

Examples:' (Show) Sand Erasier |s "hard" and is used to remove 
unwanted inked lines. • • . 

. <Show) Pink Pearl is '^soft*' and* is used toTemove unwanted 
pencil lines. 

4. Demonstrate some differences. ' * . \ - * ' ^ 

a- 6H and HB lines on Plate Finish Bristol' and Newsprint. 



Show Students thfc differences: 

(1) light and dark lines, 

(2) smooth and "bumpy** lines'^ 



^c. Erase pan of a light line and part of a darj&Jine; using Sand Eraser 
^ ^'^first, and Pink Pearl second on each^kjnd of paper (Plate Finish 
'Bristol and "Nfe'wsprint). ^ 

d. Show students hbw San^x-'CTaser "tears** ^ of damages surface bf 
Newsprint. 

^ 5. Conclusion: A cpilimercial artist working in ^{lluse of the field 

* must learn tp^respe^'liis tools ancl^ materials^. He must learn what 
kind of neficil, paper, etc. is best Jbr job be is to do. 

APPLICATION: • . 

1. Read 'directions co'ntain^ on "'Assignment Sheet: 'Differences in 
Pencils,. Erasers, and Pap^s''.received from insttuctor. 

2. Using samples of Plafe Finish Bristol, White Drawing Paper, and 
•Newsprint, 6H' and^HB drawing pencils. Sand eraser and Pink Pearl 

Eraser receFved from instructor, students to complete work requested 
on assignmeftt- sheet mentioned' above. - 

MATERIALS NEEDED: " - ; . 

1. Overhead Projefcror-(with extension cord, if necessary) 

* 2. * Overhead Transparency: "Degree of Hardness in Drawing Pencil^^]^ 

*' 3. Assignment Siieet: "Differences in Pencils,- Erasers, and Papers*' 

4. .1 slftet each (for- Introduction): \ ' 

2-Ply Plate FiAish Bristol Board ^ , 

White Drawing Paper 

Newsprint . , ' \ 

5. Supply of 6H and HB Pencils 

6. Supply of above mentioned papers cut to: 6" xlO" pieces* 

7. Supply of Sand and Pink Pearl Erasefs ^ ^ ^ 

#" * * * 

* See next page 
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UNIT IH - INTRODUCTION TO TOOLS AND EQUIPMENT OF PRODUCTiON 
ARTIST , , ' • • 

LESSON 4 - Differences in Paints ' , 

OBjECriVES: ' , ' % ' 

Student will be able' to: " * ^ ♦ - ^ » 

1. Demonstrajc tit meaning of '^transparent^, arid *'opa^ue", as it applies 
to paints, by pr|:>ducing oqe example of each i:orTectly labeled. , 

2. Demonstrate he - knows th^ difference bejtwcen watercolor paper and^ 



wHite drawing 
papcr.^ 



paper by having used watercolor paints bn the proper 



INTRODUCTION: 

1. (Show each in turn - and Q. "What ^e these?" ) 
Box of Watprcolors (in pans) 
b. Tube of Dekgners Coiors ' . - v-' ' 

PROCEDURE: - * ^ 

1. Paints - but eadi is different. , \ ' • , 

a. One is transp^ent, the other opa'que. ^ - ' ' , - 

b. Each is (genetally) used on different kiqds of paper. , ' * 

c. Each is aj^plied differently. . ' . ^ ' 

d. Each creates a different effect. 

2. Group students around drawing table and , demonstrate ^pme of 
differences: ^ ^ * * 

a. Transparency' and Opaqueness (on proper paper): ' 

Watercolof- paints on watercolof paper. 
• Designers Colors on white drawing paper ' , 

* \ , b. Differences in application: . ' - 

Graded wash with watercolors • - 

' ' Change of values with OesignSr^ Colors * 

" ' ?■ Safet)' Note: . if you should drop a glass water jar: 

* . . 1. Report any iftjury. ^ . ^ 

/ . 2. Sweep up pieces using handbrush/pan. 

3. Wipe up water from table and/or floor. 

APPXICATION:, ' . . " 

Make a drawing of ,5^' conical..rubber cement' dis{>gnser on .a Sheet of 
'.^ , ^ S'^xlO" facing paper. . > 

2.. Transfer this' drawing to a* piece of drav,^ paper; using Transfer 
. Sheet; then,* transfer the same drawing to a piece of watercolor paper. 



3. Render (paint)* each transferred drawing; one with watercolor paints 
• * ' and the other with Designers C6lors. . 

CRITERIA: , ' ' * ' -v 

h Performance will be acceptable if water color paints weK Used on 
watercolor paper and an attempt was mad^ to 4o a graded wash. 

! 2.^ Pfirforman9e^will be acceptable if use of besign^ colors on drawing' 

' paper shows an attempt at a change of valites. 

MATERIALS NEEDED: ' ^ 

l. Sets of watercolors 
2* Tubes of Designers Colors . . 
3. Supply, of Brushes 
. ' 4* Supply of Water jars 

* 5. Supply of Watercolor Paper • ^ ■ 

6. Supply of Whits Drawing Pap«- 

7. Supply of Cloths (or paper pwels) 
*^ . 8. Supply of Scratch paper 

9. 3H Drawing pencils \ 
to. Pink*P<arl Erasers * ' 
f ll'v Transfer Sheets 



UNIT tV INTRODUCTION TO LETTERING 
LESSQN r - Speedball Lettering Pens ' 
OBJECTIVES: 



Student will be able t6^ ^ * 

1, Demonstrate his knowledge of the fact that Speedball Lettering Pens 



come in different styles J)y describing the shapes' of avleast two of 
these styles. 

2. Demonstrate his knowledge^of the difference bet.ween upper and lower 
case letters by being, able to identify each when presented with an 

• ^ > example containing both. ' 

3. - Load, test, and hold pen properly (in holder) for lettering, 

• ' * * . 

INTRODUCTION: ^ ' " , • . 

1. Project Overhead Transparency: /'Different 'Styles of Speedball 



Lettering Pens' 



> 
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2. Point -out: 

a. Different Styles'of Pens - nibs are shaped differently. 

b. Different Sizes produce line-weights that are different. 

PROCEDURE: 

1. Choice of style of pen and size is dependent upon desired style of 

lettering an4 the height of the letters. ^ » 

^ " " ' ^ • ' // ' * ' * ^ ' 

/ , 2. We will bemusing SJtyle **B" - Size: 3 for the style of lettering we- 

• * , . want, which. wOl be a basic alphabet; and the height of the letters will ' 

' . T ' be r\ - ^ 

3. (Distribute handout: "Basic Alphabet''.) 

4. Identify capital (Upper* Case) letters - they, are called both. Identify * 
small (Lbwer Case) letters. • " • 

Identify guide lines - needed for Upper or Lower Case letters. They 
should be'drawn LIGHTLY. ' , ' ^ 

5. Tell how to load pen. with ink and how to test it on scratchpaper. 
" 6» Show how to hold pen nibs must bf flat on paper (total contact). 

7. Show movement of hand in forming letters. * 

8. Explain comrabn errors in forming letters and in spacing. 

•9. Distribute handout: "**Guidclines". Use the guideline practice sheets for 
today's assigrfment. ^ 

• 39 • . ^ 
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APPLICATrON: • 

1. Students- to use **Basic Alphabet" handout as a\guide for forming 
. , • letters properly, and **Guidelines" hah^out for prafcti^ lettering.' 

. 2. Practice a full sheet -of lettering in both upper and lower' case. When 
' ' finished, have instructor check lettering with you. 



3.- Letter second sheet, using copy*5upplied by instructor. 



CRITERIA: 



*^Cvp> supplied by instructor may be student's namf and address oi additional work in areas of lettering 
that jie^d wort lettcrsr that are poorly formed, letters that 'lean**, guidelines that are-misosed, etc. 

. > • ■ r • . . 

♦ ' ' * • • 

1, Performance will be acceptable if second sheet of lettering (see 
APPLICATION: 3.) shows, evidence of improvement ii) areas pointed 
out by instructor when he and student checked first sheet pf leKtering. 



MATERIALS NEEDED: 



1. Overhead projector (with extension ^ofd.if necessary) 

*2. Overhead Transparency: '^Different Styles of Speedball 
Lettering Pens" 

3. Instructional Sheet: "Basic Alphabet'* 

4. Practice sheet: "Guidelines" « • 

5. Supply of Speedball Pens. Style:, B-3 

6. Supply of penholders . . ' 

7. Supply of cloths (penwipes) 

8. Supply of Black India ink » • * 

9. Scratchpaper 

10. Speedball" Lettering 3ook (for reference) 



See next page 
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OVERHEAD TRA'NSPARENCY; DIFFERENT* STYLES OF SPEEDBALL LETTERING 
PENS - UNIT IV ^ ^ LESSON 1 . ^ . 



Different Styles af SPEEDBALL LETTERING PENS 
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UNIT IV. ^U^pDUCTION TO LEITE|IING 



LESSON 2 - Legi^aity . ' ' . - • jc 



OBJECTIVES:' 

Student will be able to: 



1. Stab^hat '^legibility" means. 

2. Demonstrate discrimination between gopd and bad examples . of 
• Jegibility by marking the example that bfest defines the term. 



INTRODUCTION: . / , ' " 

1. Review Lessoi# 1 : • ' ^ , 

a. Styles and sizps of 'pens (Speedball Lettering) , . \ 

^ b. Difference between, "upper and lower case'* lett^ts 

c. Guidelines . ^ ; ' • 

"^d. Proper way t6 hold pen whep lettering (Stress keeping nibs flat on 
surface of papef.) 

2. Show sign: **LEgibltlJY" simply MEANS "eaSlLY Rea d'* - , ^ • 

3. Have a student read sign out loud. 
•< * 

PROCEDURE: , v. 

, . 1. Q. Was it easpy 'read? ■ * 

2. Point out iwhy nott . " . ^ 
I a. Upper and low^ case letters in unexpected places ' " . , 

^ b. Poor spacing • ^ • . " • 

c. Did not observe (use) guidelines ' • • 

> 

3. Important to have sign legible (ea^y to read) - sign intended to 6arry 
J * a message -.QUICKLY * " 

How lo'ng are people going to wait to work' but a "putzle?*'" 

How much time does it take to pass a sign while riding in a car? 

4. Thtce good ways' to make signs legible (easy to^ read^ . " 

a, * Use upper and lower case letters in the way < they are [normally 
' used.. ' ' . 

b, Use gpod spacing be^tween let^ters, words, and lines of lettering. - 
,c. Use simple (clear) arrangements of lettering. 

APPLICATION:. \ /' - . \ 

* \t\ Read Assignment Sheet:. **Examples. of Difficult and Easy-lo-Read*^ 

. : '^"-^^ V - : ' : ' • ' ' . " • 

^ :. ''^ 2. Compkte assignment in accordaixce to the directions contsfined therein.* 

■ • ■ V " 45 - 



CRITERIA ' . ' ^ ; 

U Performance ♦ill be acceptable if student has duplicated requested 
examples shovtn on Assignment Sheet vnth reasonable faithfulness and - 
h#s followed all uthcr directtony ' . ' - 

MATERIALS, NEEDED: * - ' < ' . ' 

1. Specdball lettered sign: •'Lcgibilirv'", simply ^ means'. "Vasv to 
^ . ; read^' (Sep INSTRUCTION: 2.) . 
^ . 2. Assignment Sheet: . "Examples of Difficult and Easv to Read 

Signs - - „ ' 

. . • 3. Supply of Ledger pap^r '('11 "xl*^" ) , . ' 

' « ^ 4. Supply of ^pnholders 

5. Supply of Speedball Pens, Style: B-4 ' , > 
\ ' • 6. Supply of Cloths [penwipes) 

7. Supply of Blackjndia ink * ' > 

8. Instructional' Shi^et: ^*Bayc Alphabet" (Used in Lesson 1 of this 
Unit) : \ \ . ' . f- 

9. T-square ^nd triangles , - . ' ^ 

. " 10. 3H or 6'H drawing pfencils ^ . " ' m 

' ^ 11- Sanding pad^. . . , 

12. Cloths (to wipe.graTjhite off sharpene«cl pencils) * / 

13. Masking tape' ... . , * 



.Cnit IV - i^ssor^ 2^1. 



ASSIGt^M^TtSHEET. "Examples of DifficitJ: apd E^sy -to-read S^s 



•pirectfens" 



Dr aw gu iodines oa an 1 1" .\14^. sheet^of Ledger pape^ 
3H or 6H drawing pencil. T-square, triangle, and you 
jiced a 1 2" scale and masking tape.. Diagram ^elow will 
fhe dimensions ncededf* * 



. u£mg a 
wiU . also . 
e?ve vou 



f§ 1" 



2" 



(11' X 14" Sheet of Ledger paper) 



1/2" 



5 . 1/2" 



3 ■ 



2' 
i 



* 

,.Lcttcr the follo\\nngt **L^bility*' simply, n^ans "easily read" 

l irs^t Hjv "l^ttci;"thc first, third", and fifth* lyorids all in caps 
(upper ^asc letters) and letter the sfecond and fourth 
words in small letters (lower case). 7^ ^ 

Second^ li'tTV. Letter the first word in caps and all remaining 
words in lower case. 



5. Use A pen ancl Instructional Sheet: " Basifc Afphabet 

lettering st>'lc. ^ ^ * / ' - , 

... 

YourMe«ering.job will be satisfacton' if: . • \ . 

a. There is r^easonably good spacing. ' ^ ' ^ ^ 

b. » First set of two guidelines was 'used for 3. above. ^ 
,c. Second set of two guidelines was used for 4, above. 

d. You have indicated- in pencil, which way is easie^ to read. 



> 



V ♦ 




Legibility" 
simply means 
'easy to reed 



f 
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UlfJtT IV - INTRODUCTION TO LETTERING ' 

LESSON 3 - Stvlcs of Lettering ; 

« 

OBJECTIVES: 

Student will be able ro! , / 

' , 1 Name at least two of the three Speedball Basic Groups" of lettering 

^ styles. ' ' ' \ / 

• '2. Identify examples of the two lettering styles named. i,, v 

iNTRODUCTlON 

1 . Review Lesson 2 *- ^ * ^ * . • 

^ " . a. meaning of/'legibility" ' . ; '* 

^ ' b. ways to make si|Tis Fegible 

^ 2. Project- Overhead Transparency: Speedtall's Three Basic Groups^ of 

k * Lettering Styles (Transparency at end of this lesson). " ' • . 



- -Pomr T)TiH535fc differcnxce5~sKl~5me^aryo^^^^^ sxytes fc^ix ir e^nb't"© nl^ 
y changing pen. but also position of pen and hand. 

PROCEDURE: • , • . . * 

^ 1. Why- the differences in stales? * , • 

a. . Some emphasizti^^tter than others. - where emphasis is needed. 

b. Sorne are^ore appropriate th^ .others - suit subject better. 

s c. Styjc and SIZE are used together to direct eye to first' itern" 

importance* second item, third, and so*bn. , . . . * 
f^^. ' d. Style is used to attract attenrion. 
' •* * * • . ' ' • 

2. Too many styles in one sign Is- bad. ^ ■ ■ . , 

' • • , a» All styles do not look well together. ^ . ■ 
b. Causes confusion. 
^ " * / • c. Begin^to-look like a **circus". • • ; 

,3. Project Overhead ^Transparency: Too Many St)' jes " (Transparency at* 
' • .\ * end of this le^onj. " ^ ^ 

Point out a. and b.x)f 2. above. ' . - 

4. There are exampfcs of all kinds of stymies of lettering and .type faces in 
printed* matter we see cxcry day. "Type faces" or VTypc Sr>'les" are 
simply differences in letter styles as they apply to type: whjich ifi. 
simpfy letteriogTnat is set - not done with a pen or brusjj by Karid. 

I • . * • ' 

jNcwspapcTS/lmagazines. and pamphlets arc full of such examples. 

58 ■ " " ■ •■ 
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Application, v / ' . . .<5^ . 

1. Each'Stud^t is to maki? at least Lwo clips from, a magazine^^whicK arc 
, examples of each of the 'tJvee basic groups (st^'les'of lettering) ^hoNsm 
on trar\sparencyi Speedbalj's 'Three ^Basic Groups. , Upon cqunpletioji. 

. check examples with instructor ^ , . * ' . ^ 

2. ' Each studenc^^ having clipped correct* examples of tKree»groups. is to 
. make a pasteup of these examples on a sheet of white ^^wing paper.. 

y Top of sheet is to be* titled: Three Basic Graaps ofXottering. and each 

, example is to be correctly labeled as to "which group *it belongs. Write 
. name on slieet ^nd tum.it in. ' ' * * • . . •'. 

CRITERIA: * V - / 

Performance will be .satisfactory if student has titled sheet, 'as re.cj^uested. 
. ' • and properly- identificd'.each -exariiple. pasted up. ^ * 

• MATERIALS NEEDED: • / ' . . . 

1. Overhead Transpar'encyr Spee3ball*s-Xhree Basic Groups - , 
2^-OvcAc-ad- Transparen cy: T o o M a ny Styles - 



3. Overhead Rrojector (ExtenSon ^ord, if needed) 

4. Supply of scissors ; * . 

5. Supply of magazines ' ' , 

6. Rubber cement a(id {Jitku^s ;» . ' 

7. Spee^iball pens (Style ''B") an^^hoW^' ■ ^ 

8. ^ Black India ink . - , • \ • • 

9. 'Supply g^sdratchp^per , ^ *• 
10. White drawing paper -(or Ledger) 



OVERHEAD TRANSPAItENCy - SPEEDBALL'S THREE BASIC GROUPS 
OF LETTERING ST^'LE 
' ' UNIT J'i'.-. LESSON 3 

Jke7Am9ask Gnmps 




s ' ■• 
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UNIT V INTRODUCTION JO KINDS OF WORK DONE IN THE COMMERCIA-L 
ART FIELD 

LESSON 1 - Graphic Design 
^ **** 

OBJEq-lVES: 

Student will be able to: , 

1. Define*** abstract design*' ^' 
" 2. Cite at least one use of graphic design. : ^"'^ ' ' ^ 

INTRODUCTION: * ' ' 

• , 1^ Show preparqd-examples of graphic design: 

V . a. Free foFm 

b. Logo (Trade Mark) «• 

(5ee **Su^ested Teach-ifig Aid - Free Form" and *"SuggesCed 
Teaching Aid - logo" at end of this lesson). 

c. Uses: package design, charts & graphs, book covers, etc. 

I • 

2. * Define ^'Graphic Design'*' 

a. May be artwork in the form of a **styli2ed representation" of a 
_ ^ particular things a horse^ a ^wheelbarrow^ or a person* Shown to 

any6ne. such, artwork brings immediate recognition of the object 
portrayed - ^it'^ aliorse!" - even though "the horse" is shown as 
* \ having a green body, a flowing yellow mane, and no eyes. , • 

• b. May be artwork in the fown of a "stylized representatiop*' of 
something which » in fact, does not exist: Z5,000 people, 10,000 
man-hours, etc. as ujed on chans or graphs. 

c. May -be artwork in- the form of a< design,, whose arrangement of 
« shapes anJ color suggests to some people "a bird sitting in a tree", 

while to others, it suggests an entirely different creatxirc. and tb 
• . still others, it is simply a beautiful and pleasing design. Such an 
arrangement;. £>f elements and color is an "abstract'* design, as many 
logos (T.M.'s) are. 

PROCEDURE: < ' ^ . ^ • " "/ 

1. Using pre-cut shapes (free form or geometric), arrange them into an 
abstract design on white drawing paper ~ not permanently certien'ted. 

2. How to make a good design. 

' a.* Realize "design'* is an optical and emotional effect — seen through 
^yes and registered in mind which reacts favorably or unfavorably 
to a design. • .*r. » 

b. A good, or pleasing, design is the»right combination of different 
kinds of ^hape.s. colors, size and arrangement within a given' area. 



c. After placing all shapes where \ou think you want iheni .to l>c. i 
step back and look at the over-all effect: ' ' 

1 ; K rhe eye kept vsirhin the area of the rectangular b'ackground^ 

Js the balance .good, m terms of color and size of shapes and 
the relationship of shapes to. vach otHcr and to area in Wirich 
thes have been place^i' * 

^ d. Feel free to move 'shapes - try several arrangements - consider 
each one then, th^^ose what you feel is*the best.' Show s^tudent?* 
b\ moving the'pre-cut shapes temporarily fastened to new 
positions. 

3. ,Cut shapes using*razor l^lade rather than scissors. 

Advantages: \ ' 

a. Allow^ frpedom ot^ movement for cutting free forms, 
b/ ; Easkff for inside-cuts on open shapes. . 

c. Gives cleaner, sharper edge on shapes. ^ - * ^ 

Safety Caution? Watch out fpr your fingers!* ' * 

4. * When ar/anged the way vou tliink looks best, mark positions with a 
. " pencil, apply rubber cement, and paste up. Clean up excess rubber 

.cement using a pickup. * * * ' / 



APPLiGATION: 



;CJ<tTERIA: 



1. Using a razor blade, and construction paper of variou^ colors on 
newsboard* cut shapes for an abstract cJt* graphic *desi^ and cement 
into position on a^ sheet of white drawing paper or a piece of 

, . construction paper of comparable size. 

, or - ' ''^ . ' . \ 

2. * Usmg^ tracing paper/and drawing pentil, create an abstract or graphic . 

design, transfer it to white drawing paper and paint it* using Des^ners 
Colors. * ► *• ■ 



1. Abstra\:t or graphjc design will be acceptable if not "totally 
disorganized'* in effect or carelessly executed. 



\ MATERIALS NEEDED: 



1. ,Two prepared exarriples of graphic design: 

a. FrCe form (Abstract design) 

b. Logo [Trade Mark) 

2. Supply of Construction paper {various colors) 

3. Supply of Rubber Cement Dispensers 

63'.. 
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4. Supply of Pickups 
3. Supply of Designers Colors ' 
6. Supply of Brushes 
J. Supply o.f Water jars 
^. ' Supply of S.cratchpaper • 
9. Supply of 3H. 6H drawing pencils 

10. Supply of Transfer Sheets 

11. Supply of Making Tape 

12. * Supply of Single-edge razor blades 



* -4 
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SUGGESTED TEACHING AID: FREE FORM DESIGN UNIT V - LESSON 1 

(Either prepare Free FornivDeslgn on artboard or make one for over"head transparency) 




SUGGESTED TEACHING AID: LOGO (TRADE MARK) UNIT V 

(Either Prepare Logo on artboard or make one for overhead transparent) 



- LESSON 




• 6G 
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UNIT V INTRODUCTION TO KINDS OF WORK DONE IN THE COMMERCIAL 
ART FIELD , . . . ' 

^ * ^. . 

LESSON 2 - Signs 

OBJECTIVES: ' [ ^ ^ • ' \\ 

Student will be able to: ' ^ * • . ' 

1. State it least three of the six "must -know" ite*ras' necessary to making 
a sign: size, use. and subject. . ' . . ; * , 

" 2. Make a sign' that includes the above tliree 'items and is legj^^le. ^ ' 

INTRODUCTION: , ^ • / / 

1. Show two prepared signs, each containing the same copy: / ^. / 

a. "Weak" sign - Color of attention-getting device lac);s contrast ^nd 
lettering wei^^very light - doesn^t '*carry'^{ _ * ' ' . 

b. "Strong" sign - color of attention-getting device feak good contfast. 
and lettering weight bold enough to *^carry". 

(See "Su^ested Teaching Aid - Weak Sign" arid "Su^ested Teaching 
^Aid - Strong Sign" at end of this lesson)^ ^ % ' ' 

f 2. Q. "Which sign catches your attention first and is easiest to read?*'* — 

• "Why?" . ' - 

PROCEDlJREr . - ■ • ' 

1. Preview what ms part of Lessofi 2, Unit IV, "sign intended to carjy a« 
message - QUICKLY" and' be "legible" - easy to read. 

"2. Add weak attention-getting device and lettering weight that .is too* 
"weak" to carry ^}>c seen from distance required) to your Hst of' 
THINPS TO AV6iD when making a sign; 

3. "Must-know'\ information sign lyiaking: 

a. ^ize ' \ ' " 

»»i ' b. Use: Indoor X)r Outdoor ' . « 

c. Copy: The 'name of product, business or service, and any other 
* information - address: phone, etc. 

, ' d. Colofs: How many and what are they? \ ' ^ , 

e. Devices:. Attention-getting, border, logo, etc. . - ^ 

f. Number (signs) required: One, two, eti^' • ;* 

4. '"Start NVith a^sketch 
a. Develop an idea that wilWo'what a sign is meant to do - carry a 

message QUICKLY. This sketch'is called a^^yout.'^ 

• - b. Check to See if ALL REQUIRED CpPy/HAS BIEEN INCLUDED 
and thsLt each word iV $peVed correctly!/ 

5. -Transfer sketch to artboard being used. 

6. Pain^t the sign. 
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' .APPLICATION: . ' ' . ' . " * 

^. ' . .1. &ach '^student to make a sig« Xn accordance- with dire'cu^ 
♦ • - ^ \ ..^ . A^nment SheetJ.:*'*Sign JoB'J received from instructor^ *^ • ' 

^:R!TER1A:^ • ' * ' ; ; { , ! . , ^ . 

. 1. ' Pi.'X'form^ance will be *i^fisfattbry.Ijf. complected sign * includes 
\ ' '.. ^»'-musVkjlow^' items-tx£^-si2i?/t«e/ arid copy ."^ 

: ' ; . ' ' .1. TWo prcp^ed sign p'xamplps,(Se(^'INTRODUCTra 

/ ^ ; -' V 2.* A's$ignment 'Sheet' -'^'Sign-Job'' (See example on next page) 

/ < '3i^ Supply of White Br^tol Board (or«assorted cdlofs - postet) ^ • 
; " t] »•*• 4/i".Pbster P-aint '^so'rtment of cblors) ' ; . * 

\ / • . / ' 5. Brushes'- T ' ^ , * ' ^ • . 

*. ' ' . '6. Tfacing Paper ^" • . .. 

' i* 7. 3H&:*HB drawing {3eA€4l$* » '\ • . ' - 

-0 * ^' Masjcing Tape * , " * 

9. 'Wat<;J-'Jars - ' . . * ' * 

• s • - .10. . Suppiy of Scratchpaper r ^ • "\ ^ \v - • . - - 
1 X. -T-Square and Triangle • ^ 



^- 12; 12" Scale , 
13.. Pink Pearl, Erasers 
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SUGGESTED TEACHING AID. '^STRpNG'' and ''WEAK" SIGNS UNIT V ^ LESSON 2 
'Either prepare^ ty^o signs or maKt two signs on one overhead transparency ^d sho\^ one J 
at a time and sum up by comp^ng them together) 




^..omemart « 
Jtrealtiors, Inc. f 




Desirable Listings • Reasonable Prices 

Ready Availability 

— I . 1 ^ 
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Desirable Listings For The'Reafenabie Prices & 

. : The .Ready Availability -of Homes- 
^ g ^ ' ,. 



eNlT V - LESSON 2 



•ASSIGNMENT 'SHEET: -Sign Job 



Directions: 



'^"^ 1. On posterboard, make a sign,- 

* a. Size: 8''xiO'' ' ' " ' - " • • 

. Use: Inside" 

c. Copy: To include name. <?hecked off on list below, and any other 
iiifonnation you fecK would be useful to 'include - example: 
address, phohe number, etc. ' ' ' ^ 

d. * Colors: Black and any other two colors * • , 

e. Devices: Your choice^ ofr border, attention-getting device or 

, , I ■ 



illustration 

LIST OF PRODUQTS OR SERVltES 

' J^Jo's Dairy Bar 

Homemart Realtors, Inc. 

Tot 'n Toddler Clothes 

Lamplighter Inn 

Sea atid Saih.Boat Co. 



Orange Blossom Motel 
William, The Caterer 
La Parisian Boutique 
Checkered Flag Speed Shop 
Exotic Costume Co. 



Your sign job vHll be satisfactory if completed sign includes "must-know"' items of size 
and use, copy is legible, and sign contains your name written in pencil. 



Save luujiy 




NACH/NAL 
BANK 



UNIT V INTRODtCTIQM.TO KINDS OF "WORK DONE IN THE COMMERCIAL 
ART -FIELD ' \. • - - , / ' 

LESS(.)N'3 Pasteup , . . • 

OBJECTIVES . /' , . _ ' • ; • ' ' 

Sjudent will be aBlc to:- * - 

3 t Jive the reason a layout ts ncrdcd for a pasteup. 

'•2. Make a lavotit for a simple 3-ele'ment - pasteup where cop\ tind page 
si/c wern: received. :but no lavout. 

3. Make ^ p.istcup of the thrct- clcnjents lojlowing the la\out he- made. 

INTRC^DUCTION. ' , " * 

1. Review term 'ia\6ut** - how it is used: k is, the toeing ^aper tha"^ 
/ contains your idea t^ie arrangemew .of all the cop\ require'd* tt>.,bc, 

on the sign. ' * 

2. In* thns lesson the layout will -be the ' axrahgcment of all the co*pv 
required to be on the pasteup, and it will serve as a guide for marking 
th€ position of each piece of copy on the mount board. 

PROCEDURE. 

1. New term (word): *Tasteup** 

Definition: The pasteup will be all the pieces of copy (inoluding.the 
illustration)" that arc to be rubber cemented bnto the mouni bo^d. 

2. We know the layout will tell us *'how^' the copy is to be arranged, anti 
- that it will be used as a guide for marking the position of each piece 

♦* of copy on the mount board, ^ ' , 

•'We also know tKat a pasteup is all the, pieces: of cdpry- (including the 

illustration) that are to be rubber cemented onto the nu)unt board. 

* * 

3. Suppose we get cop\ (typ^ and iUustratioir) and we get the diifleasidns 
Sot the worTcmg area - but no layout!^ 

4. hV7/ make o^te (Demonstrate, using O.H. Transparencies ''Suggested 
Teaching Aid Pasteup^Q>pv and w^brking area size received, but no 
layout'*) . . ^ 

^ a. Working area will be S^xlO". Lay aut an S^xlO" area on piece of 

mount bo;^. Place pieces of tape iii pc^ion of "hinges" at top of 
tracing paper, ^ • * ^ 

b. Tape tracing paper to mount board, and trade 8^x10" area on 
tracing pwpcr^ * . ^ 

c- Lift, tracing paper, place each piece of copy about where you think 
It will 'ook well, and carefully lower tracing paper. 
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d Check'the over -ail' appearancp. If every piece of copy is just where 
you want it. tape bottom of tracing paper to jnount board. 

e. Now. carefully m^k the position -ef eacb^piece of xopy on the 
gracing paper. Untape bottonj or'tr^'cing ppper; lift and remo\T all . 
-'copy, th^n lower tracing paper ^nd re-tape to mount board. ^ 
f ^ Snde transfer sheet under^ taped tracing paper and tr^ce over the 
position matk's 'forjc^ch piece of copy. Remove transfer sheet from 
• under tracing-fiper. 

g. Place all pieces of copy on sheet of jpewsprint and apply rubbei 

cement to back of each piece: one at a time. • ^ 

* ^ - «. , /■• 

. h. ' 45 soop as' you have finished applying rubber cement to a piece of 

copy move it quickly over to mount board, pojsition it. place cover 
■ shiet'on^ top. and press from jcemer to outside edges, using^'a 
triangle. THIS IS THe' \V^4^UI^ING- METHOD OF USING 
RUBBER GEMENT learned 'in Unit II. Lesson 41 . * - 

• Apply rivbber cem.ent tanext piece of copy. Quickly position it on 
mount board', placp covef sheet on^top. and press from center to' 
outside 'edges, using a triangle. Do this, until all pieces of copy aJ-e 
mounted on board. Caution: Bt sure' c^vev sheet 'does not have 
wet^rubbef ceihent on it when yoir place it oyer copy. 
^ -iT ^sing a, pickup, remove all excess rubber cement from mount 
boar^. Use^*60ver sheet to protect copy as you do this. 



A'PPLICATION: 
1. 



2. 



Each student is -to **clip'' from a magazine: one headline, one black 
and white -picture, and a {paragraph or two of body copy. Use scissors 
and make sur^ to leave plenty of white paper around type and picture 
(halftone) - not less than When you have ^eadline^ blacky 

Jhalftone. and paragraph or two of body^^cogj^,.^:;^^^^ so 
r^s^n checFTr^KTth-you. — • — * 

After receivTng^J^ssgnment Sheer "Making a Pasteup - Copy aad — 
working area size receivgdH^nr no liy.oju" Ho pas^p assignment 
according to directions on sheet." 



CRITERIA: 



1. 8"xl0'' working area n\u5t be no more tlian ± 1/16" on layout and on 
mount board. 

2. - Layout* must include all copy specified. \ • 

3. Pasteup must follow general arrangement shown on layout. 

4. Must be clean of all excess rubber cement. ' 




ERIC 
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MATERIALS NEEDED. . n . ^ * ^ • 

1. Overhtad Projector (tiXtcn^KUfcord. if Jicc-essar)) * 

^ _ 2- Ovtrhcad Transparcms?^ *-Suggested-;Tc^Nirig Afd - Pasteup:^ 
• Copy and ^Vorkylg area sbe received, "but no layout"- (Sec next 

; . 3. Assigrlrnonr Sheet: "Making a VasteUp - (^pv and working 
arefe* size^ fi^ceived. Tjut r»o la^'out)'' (Sec page after O.H. 
transparencies-) * r , . 

V. ' * ^ • * * . . • 

* ' , 4. Supply of mpnnt board (cut to iT \14") 

5. Supply ;,of magazines 

iy. Supply of Tracing Paper (9"xl2/') 

7. 3H. 6H Drawing Pencils - 

8. Pink Pearl Erasers 

9. Rubber Cement Dispelisers and Pickups 

10. Masking Tape • * 

11. Scissors \ * 
?2^..--6fease -Pencil (1) for use on O.H. transparencies 



\ 
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SUGGESTED TEACHING AID: (PARTI- copy) ' 
Pasteup aTid \s()r4cm;^ area ^ize received, b^ut no lavouc 



UNIT V - LESSON-3 




,Et harumd dereJd facihs est er expedtt distinct. Nam liber tempor cam et . 
conscient to factor turn poen legum odioque civiuda. Et tamen in busdam 
neque pecun nntodut est neque nonor fet tmper ned libidihg^n epul?r et 
spluta nobis eligent optio congue nihil est impedit doming id quo^ maxim 

• rehguard cuptditat, quas nulla praid om umdant. lmprob4^ary mrrvuit. los 
potiuainflammafJ ut coercend magist and et dpdecendensse videantur. Et 

♦ invitat igitur>^era Ta\io bene sanos as lustitiam, ^equitated fidenr. Neque 
Lorem ipsum doior sit amet. consecte\ur adipiscing elit. sed diam nonumy 
eiusmod lempor mciduntut labore et doJore magna aliquam erat vpjupat 
Ut emim.ad minim veniam, quis nostmd exercitation ullamcorpor suscipit 
labons nisi ut aliquip ex ea commodo consequet. Duis autem est Mpl eum , 
irure dolor m reprehendent m voluptate velit esse molestaie consequat. vel 
ilfum dolore eu f ugiat nulla pariatur AtVero eos et accusam et lustp cflogio 
dignissum qui blandit est praesent luptatum delenit aigue duos dolor .et 
mote^ttas e^cepteuf smt occaecat^upidatat non provident, simil tenrtpor 
sum in culpS qui officia deserunt mollit anim' id est laborunf] et dolor fuga 
Et harumd dereud facilis est er expedit distinct Nam hber tempo^ cum 
soiuta nobis eligent optiO est conguq n.hihmpedit domlng^d quod maxim 
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SLCiGtSTJ,!) TEACHINC; AID (PAgT IJ ( • tracinj: paper" v</"wDrkin^ area 

drawn in • ' " . ^'NIJ V - LESSON 3 

Hastv-up" ('•>v\ >irid >v<>rkiriL; .arc'j si/i rcCtivcd. but iu)la\c>ut 
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" LNIT V ^ LESSON 3 / NAMK- ^_ . 

ASSI(*N\UA1 SHEET Makmi: a and v\urkni^ aaa rL<.o\cd. but nu * . 



ERLC 



1 . LsiHi: T square'. Ji'iZn ir\14"' pKtC ot rnuunc board on \our drawing 

tabic, and tapo 3own. ' ■ * 

2 -Place pate ot craciTiL: -f^apcr on top of mount board and put ^two 

pieces of tape in position of "tnngcs" at top put one, additional 
piece of tape m Venter bottom ed^u of tracing paper. 

\ T/ace 8',\10" area on tracing paper 

A Lift tracing paper, place eacli piece of cop\ ^black and white picture. 
iK'adline. and bod\ cop\ clipped 'from inaga/ine qw mount board in 
. d position where, \ou tliiiik it.\Mll Jook, weU. Then. carefulK . lower 
tracing paper 

^ J) 
Chetk tucr a!! appearance, if e\ery piece of cop\ is where \ou\%.mt 

^U. 'tape Ibottpm ♦of ti:<fting paper and'carefulK mark the position of 

each pie^rc of cop\ ^yi^ tracing-paper. 

6, l*ntape bc)ttoin of tracing paper, remove all cop\ from underneath, 
and r(?-rape tracing papey 'to mount board. ^ 

7. Slide transfer sheet under tracing paper and trace over the position 
marks for each pKCe of ci>p\ . Then remove transfer sheet. 

K *1^1ace all pieces^ of eop\ FACE DOWN on a sheet of ncws/>rmt and 

appK rubber cement to the back oi om piece at a time. 

#1. * 
0 AS S(X)N AS YOU HAVE FINISHED APPLYING ^ RUBBER 
CEMENT TO A PIECE OF COP^. MOVE IT QUICK L'^' OVER TO 
ITS P(>SITION ON THE MOUNT BOARD. .Place cover sheet on top' 
t>f It. and press from center to outside edges - using a triangle. (If 
\()U move too shmK. the rubber cement 'will have dried before you 
have ihv piece ot cop\ mounted.^ 

10 Repeat ^) abtne. for each piece of cop\ (picture, lieadlinc. and body 
cop\ Caution: Be sure eo\er sheet does not have rubber Cement on 
n wKen \on place 'st over cop\ to be fastened down on mount board. 

n I'Mng a pickup. reino\c all excess rubber cement. Use cover sheet to 
protect in()untcd cop\ as \ou do this. 
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12 ' wntc \(MiT rumc on upper right corner of mount board and turn it in 
to^\nscructor, along with the Layout, you made as a guide for 
pasteup. 

Your pastMp wil! be satis^ctorv if: . < 

SHIO"' working area is not npiorc than ±1/16". 
b.. ,lA*^ut includes all copv (piaure. headline, and body copy). 
PasctAip foll9Ws general arrangement shown of your |.ayout. 
Pastetk) is clean of all excess rubber cement. 



In Shop 




UNIT V - INTRODUCTION TO KINDS OF WORK DONE IN THE COMMERCIAL 
ART FIELD ' . 

LESSON 4 lllustrauon \ • *' 

OBJ ECf IVES: , " 



Student wiH be able to. ^ , • 

1. State two types of media that use illustrations. 

2. ^State that not all illustrations are drawn or painttd; and name the 
method of producirtg m^ny of the illustrations used in books and 
magazines. ' \ ^ , * , / 

3. Demonstrate how m^uch creative thought he can apply to the solution 
of aiT assignment'which requires imagination. ^ 

^INTRODUCTION. ^ ^ ' 

"1. Q. Tell me what an "illustration" is? ^ 

2- "Some are paintings: Watercolors. Oils, or polymers. 
Some are drawings: Pen/ink> pastels, or pencil. 
Some are photographs' Black- aiid-"W'hite and Color. 

3. Where used: Books, magazines, brochures of aB kinds, and billboards. 

4. To becoijie an illustrator requires a great deal of training and lots of 
"imagination" - whether the illustration is being ionC' by drawing, 
painting, or photographically. ^ ^ 

PROCEDURE: 

1 . (Show .prepared example for^a children's storybook: THE GREEN CAT)' 
* This is an idea for a coyer which was suggested by the title. 

2. How does the artist start? 

a. Begins with a pencil and a pa^ of tracing paper, or layout paper, 
on 'which be *'rpughs 9Ut" ideas'-^ tries different approaches^ 

• (ways), - , 

b. Selects what he feels is the best '*rough" and Vefines it. 

c. Transfers to illustration board. ^ , 

d. Completes drawing in pencil, or pen/ink. or in some other medium 
(watercolors. oils, polymers). 

.3. Todays all of you are: illustrators. Each of yoi> will receive an 
. assignment: a cover for a child's book.-^ 

An\ one who is an ' .illustrator must be a person with ideas 
nmasrination)., 
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'The greatest "killer of ideai>" is a blanlc sheet of paper* If. at first, no 
ideas come tr\ "docjdling". 

4 Yi)u have a choice of media Watercolors, Designers Colors, or pen/ink. 
APPLICATION: 

1. Each i>tudent is to create an illustration for a child's book, the title of 
which will be given to him along with an Assignment Sheet: "Book 
Cover illustration". 

e 2. Instructor will be ijivailablc if problems ^fiseTV 

CRITERIA. 



1. Illustrations will be accl;ptable if idea attempted is completed and 
shows obvious effort. * ^. 

MATERIALS NEEDED: . 

1. Prepared example cover , illustration: THE GREEN CAT (See. 
Su^ested Teaching- Aid: Book Cover - THE GkEEN CAT next 
page.) . " • ^ ' 

2. Assignment Sheet: "Book Cover Illustration** with list of Assignments 
(See page after Suggested Teachinj^id above.) ' 

3. Reference material for students: 
t Magazines, books, or "moi^ue'* 

4. Supply ofjr^cing paper 

5. 3H. HB drawing pencils . ' * 

6. Watercolors. Desit^ners Colors, and black India ink 

a 

7. * Brushes 
$. 

,8. Water jars 

9. Illustration board (Cut to ir*xl4") ^ * ' 

\ • ,10. 2 plv Plate finish B/istol 'Board - « ' 

"A " 

11. ' Supply of drawing pcns-'and holders, ' ^ , . 

12. Cloths (penwipes) 
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SUGGESTED TEACHING AID: (Book Cover) THE GREEN CAT UNIT V - LESSON 4 

Prepare<l example of cover (PROCEDURE. 1.) may be an actual cover in color done by 
an|tructor, or it may be a cover done by injtructoVognVerted into an O-H, transparency 
and colored by using Lctrafilm. ^ 




GREEN CAT ! 

^ 
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UNIT V - LESSON 4 NAME; 



ASSIGNMENT SHEET: Book Cover Illustration - (Sue of Cover: T x 10") 
Directions" 

1. Using a drawing pencil (3H HB) on a 9"xl2'' of tracing paper. trV to 
^come up with an idea for the title of a child's book. The title you are 

to illustrate is checked off on the list below:. 

John's New 'Skates My Eye Is a Camera • , 

. Five Celits Short • ^ • Needles Ard Sharp! 

Flowers Smell Nice My /Doll Talks 

^ • My Wa|on-h Bigger Why Are Wheels Round? 

- Why Fire Engines Are Red J_ A Shadow Followed Me 

2. .To* help get ydur thinking stafted: y 

a\ This would be^a book that was meant to be read to a child -that 
• was between the ages of 3 and 6 yekrs old. The title assigned to 
% yo^. will help give ybw* a clue as to the^ approximate age if ^ou 
ttink about some of the children's books Vou have at home or 
qave seen m stores. • 

b. Many^^ times a title su^ests an idea of what the story may be 
about, so think abou't the title assigned to^you and what it suggests 
. , - to you. Reme}nber, illustrators arc people who must come up with* 

ideas irtd they d6 this by thinkiftg - imagirting - getting pictures 
or thoughts 4n their minds^^ . « ^ 

3. ' When- you feel you have an idea down on tracing paper, call thje 
^ instructor and go ovef it with him. He can byof"help to you in many 

ways. \ 

4. Refine your idea a^d transfer .it to iHustration board or plate finished 

^ t • * * ^ * ^ 

bristol board, f 

^ 5. Completes your cover "idea by .using yoar choice of -the following. 
. .• , /fiie>tia: Watercoldrs, Designers Colors, or black India ink 

/ Caution: E^- NpT PUT I^IDIAyir^K ON!, TOf> '.OF DESIGl^ERS 
. ' COLORS they will "chip off". " , , - " , . 

. * Don't ^eb "up tight'' about coming up wth • an.^dea. I^elax, enjoy this 

assignment!- A person >vho doesn't make an^mistakes is usually the guy 
who has^^t done anythijn^ * ' • , * ' " 



Your cover illustration will be 'acceptable' if it^is completed and tl^J-work 
shows that you really 'put effort into it - didn't "slough it off.*' 
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ART FIELD 

LESION 5 - Blaclc and White Lmc Draw,ings - "Spots" 



UfflT ^V 1 INTRODUCTION tO KINDS OF WORK DONE li^ THE ct)MMERCIAL 
AOT- FIELD , / 1 • . ^ • ' 



OBIECTfVES: 



/ 



Student be ayctov* 

1. bcmonstratc*what is meant by a-*iinc" drawing by producing one. 

2. TcD .which two fncdla use ^ great manv line drawings. 

^ • 3/ Tell what is meant b\ a ^:clip ser\dce." , w " 

INTR^ODUCTIQN: * ^ . ^ 

1. .^finc 'term: JLine drawing. Drawing haVing only one vaSue: Black. • 
, . , . Makes no Uiffefence' how Wklc or how thin the lines.are; they^e stifl 
► * only one value: black - solid black. Term: -Mine" drawing, in common 
• * .'usagcin 'conimcrci4 art' meal?? that the-draw^g is tipne psing black 

.India ink. . ' » ' • ' 

Ptojcct overhead transparency showing examples of *;Spot Drawings" 

• ." ■ (line drawings). (Sec 0\'erRcad^ Transparency: "Spot Drawings" (Line 

I>awing5^ at end of Icssbn.) * " * ^ 

' ' • ""^ 
• 3. Expl^n^tcr*: ^*Spot Drawings" (or "Spots^). 
** * " • ^ " , • * . • 

4. Eip\ain use by newspapers, magazines." aft agencies, or prinring houses. 

5. Give, source of many line •drawings:* **Clig" Services and explain what 
' clip service is ^ ^so sfiow.a "cJip" service book. ^ ■ • 

*) 

P^OCfeoURE: . * ' . \ ' 

1. Not all line"' drawings come from dip service by any means — Clip 
' ^ scr\ice drawings are of a gcncraV^ature: Holiday ^bemes. Sports.. 

People in various occupations. \ . , . • 

2. The a'dvertiscment that requires a linQ dfawing of a pyticvlar kind of ^ 
furniture, or 'appliance, or buildjng has to have someone draw thht 
furniture, or appliance, or building. ' ' ^ !f 

3. How does he go about doing this^ * t . ♦ *^ 
: a. An art director gives him an assignment to make a "spot" .of a 

• (Brand) toaster for (Store name) ad. , 

b. From^.a phbtographi^nothcr Jine^raw^ Or sortie other s6iirccl\e 
• ' makes a pencil sketjdi on tracing paper of the latest •model of- that 

* ^ particular brand. toasror. ^ ^ " 

c, ' He trahsfers the drawing suitable artboard, 

•d; ,Hc' finishes the line /drawling using pen/ink or'brush/ink - or both. 



Printing plate is nxzdc of the ad in which his drawing appears. Plate is 
put • on the press and run. along with huHdreds of other ads containing 
line-drawings in d daiK newspaper. 



APPLICATION • 
I- 



CRITERIA: 



Eaclr student to revive an* assi^ed subject from instructor, and an 

Assignment Sheet: **Making a "Spot" (Line Drawing). 
< ^ « ♦ • 

Students will . then . Id^^k through a newspaper or magazine for an 

examplc.^of assigned subject in the form of a line drawing, and will use 

it as a euide in making their own drawing. After finding such an 

example they check with instructor before going on with assignment. 

Make sure each student does have a line example. 

, ■ ■ , -\ ■ ■ 

Performance will be satisfactory' if drawing is not. larger than 3"x5" on 
a 5"x7" piece of*platc finish bristoL drawing contains student's name, 
is accompanied by tracing paper sk<;tch and **clip'* of assigned subject, 
and v*sas done with obvnous effort. 



MATERIALS NEEDED: 

1. Overhead Projector (extension cord, if necessary*} 

-2. "0\'erhcad Transparency: "Sp6t Drawings" (Vine Dravvlngs) 

.''3. Assignment Shcctr *^Making a **Spot'* (Line Drawing) 

' 4. Supply of newspapers and magazines • ^ 

^ ^ 5. Supply of tracing paper 

6. Supply of 2 ply "Plate Finish Bristol Board 

7. Supply of drawing pens and -penholders 

8. Black India in*k 

9. Cloths (penwipcs) 

.10. ' Water jars , ^ , 

11. 3H drawing pencils • ' " ■ 

12: Pink Pearl Erasers 

, 13. Supply of transfer sheets . ; 

^ " 14. T-Squares and triangles 

15. 12" scale<; • ^ . 

^ ' .16.' Goodkin Viewer • - 

17. * Masking tlipc • , ^. . * • 

18. A Clip .Service book (INTRODUCTION: 5.) 



**Sce page fbllowTig; O.H. Transparency at end of ♦lesson. 



OVERHEAD TRANSPARENCY: SPOT ORAWINGj 
(Line Drawings) 



UNIT V - L-ESSON 5 



from a c/lip service 
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UNI^V - LESSON 5 



NAME: 



ASSIGNMENT SHEET: Making A "Spot" fLine drawing"! 



Directions 



ERIC 



1. You arc to make a •'spot*' (line drawing) which is nor to exceed (be lai^cr 
than 3"\5" on dil/'xT piece of 2-ply plate finish bristof board. 



2. The subjc^rt of vour drawing is checked off on the list below: 

Camera . 

Piece of Sports Equipment;' 
Electric. -Fn. Pan 
A Tool Kit (diowing tools'! 



Toaster 

Electric Can Opener 
Electric Blcrndcr 
TV Sec 
Portable Radio 
Pair of Mens Shoe>? 
A Female Fashion Figure 
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Upholstered Ch^ir 
Man's Hat (or cap) 
Refrigerator 



3. Look through a newspaper for a line drawing of your subject, clip it c5ut 
ancf use it as a guide for doing yoflr drawing. Should you be unable to 
find an example of your sulyect. contact the instructor for a change of 
subject. ' * 

4. Make a pencil skctcljof ^'our subject using the newspaper clip as a guide. 
You maVuisc the Goo^kin -Viewer to reduce, or enlarge your clip so that^ 
it will fit into the 3".x5'' area assigned: 

5. Transfer pepcil drawing on to piece of S^xT^^Z^ly^late finish bristol. 

6. Complefe your dr^iwiogf in inlc using a pen and/or brush and^lack India r 
ink. , . ' ^ 

7. Write \our name at the top. righthand corner of your inked drawing, 
- attaching newspaper clip and tracing,papcr drawing to it and turn all in to 

rnj^Fuctor. 

Your **spof^ (Kne drawing) will be acceptable if drawing does nof*«xceed (is 
^ not larger thin) 3"x5" drawing contains your name* and is accompanied b\* 
newspaper clip and tracing paper drawing. **Spot" must also show effort - 
' carchsidy done warh k not acceptable in this shop or in the commercial art 
field! 




l-^lt VI I)i:VELOP!NG PROFICIENCY IN USE .OF PRODUCTION ARTISTS 
TOOLS ' ' " 

l.ESSt)N 1 lit of Dravsini: Ptrrul. 12" Stale. T Square and Tnan^k- fur Accurate Work 

OBJECTIVES . V 

Student ^vil! be abk tu nicaisurc and draw, given diap"anis to t 1/32 
dimensions given. 

INTRODUCTION.' - 

I 1. Re\icw (m sumn ary form) Unit HI. 

a. Drawi;^ Pencil - sharpen for fine accurate lines. % 

* ' b. 12" scale - careful reading tor accurate measurement. 

c. "up and over" position for using scale and T-square and triangle. 

d. T-Squarc and Triangle - need for proper' positioning against table 
edge, holding for firmness of foundation of triangle. 

2. Master\- of Production Artist's tools pro\idcs a necessar)' skill found in 
almost any phase of commercial art work. 

a. Is basic entrance-level skill for pasteup^and mechanicals. 

b. One of many skills needed by layout arrist. free-lance artist, 
production artist, or designer. 

PROCEDURE: , ^ 

1. You knou' the names of each of the tools mentioned - now, the idea 
is to shoot for bcii>g able to use them properly in' order to produce 
qu<ility*work accurate work. ^ 

2. Requires concentration -'(paying attention. 

Must ask \ourself: Is this pencil point really sharp' 

Am i in an *'up-and-over" position to read the scale 
, accurateU ^ 



APPLICATION: 



Am I In an "up-and-over" position as I am drawing a 
line' ^ " • ' I 



\. Using Instruction SKeet: Sharpening a Drawing Pencil for Fine Line 
Work (Unit III - Lesson 1) as a guide, sharpen drawing pencil. Check 
■ finished job with instructor. 

2* Using T-Square. Triangle, and 12" Scale, draw diagrams shown On 
' Assignment Shec^. Accuracy in use of T-Squap:, Triangle, and 12" 
Scale . i 



• Criteria 



1 DravMHi: pencil mu^^t be sharpened in accordance with spccificarions 
indicated on In^tfuctjonal Sht;ct mentionv^d in APPLiCATIQMf !• 
above. * ■ i * 

2. Drawings produced m accordance with instructions* on Assignment 
Sheet, mentioned in APPLICATION: 2. * above, niust have. all. 
dimension ± 1/32". • * . » * ' ■■ . 



/ 
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MATERIALS NEEDED, • • ^ \' \ 

1 IncrnirrtnnAl fshf^er. Sh;*rnentn p rf Prrtwi"g P^^^il for t-me Lme V^ork 

^ /Unit Hi - Lesson 1) 

2. Assignment Sheets Accuracy 4n use of T-SqumS^Triangle, and 
Scale (See next page) " ^ . ^ ^ ^ 

3. SuppK of Ledger paper (cu.t to 9"xll") . , ^ . . 
'4. 6H drawing pencils 

5. Sanding pads ^ ' ■ 

6. Pink Pearl Erasers v ' \ * ^ . 

7. Razor blades ^ 

8. Supply of T-Squai« aod Triangles . ^ 

9. Supply" of 12" scales ' • ' 

10. . Masking tape j *• ' /• 




\ 
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UNIT VI LESSON 1 



NAME 




•assignment sheet- Accuracy in the Use of J -Square. Triangle, and 12" Scale 
Directions': 

1 . Sharpen 6H drawing pencil - check sharpened poifit with instructor. 
' 2. Using T-Scjuare. Triangle, and 12" scale, draw diagram "A" and then 



♦ 

Your performance will be acceptable if: 
a. Pencil is **needle" sharp- 



' oVagram/'A' 



/ ' 

■ > ■ * 


(Sheet ofjedger paper 9" x 11") 




t 

i 
! 










V 




i 








7" 








5 
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•• i J-v • . {She« qi ledger P3per 5" x ' ' " ■ " 

--^ : ± — 1— tv ^ ■ . . y 
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ONIT VI DEVELOPlfJG PROFICIENCY IN USE OF PRODUCTION ARTISTS 
TOOLS 

LESSON 2 - Using the Ruling Pen ' . . 

' • >- . * * \ 

OBJECTIVES: ^ . ^ 

' ' ' . Student will be able to demonstrate^ 

1. Loading pen with, correct an^ount of ink 

2. How to hold pen correctly. 

• • * 3.> The way to adjust for various line widths/ V 

^INTRODUqTION: \ - 

' . I. Re\icw Lesson 1. 

' « 3. Stress need for care and accuracy as foundation for this lesson - 

. • inking in lines. v ^ 

2. Today you'll learn the name, and how to use. a new fool - the Ruling 
Pen. (show Ruling Pen to students.) 

3. Show its use/ % 

a- Straight lint?s with T-Square oY Triangle 
• r b. Curved lines with French (irregular) Cur\'es 

. - *• ' * ,c. • Never used to draw freehand 

. PR(X:EDURE:;- . ' 

1. *One bi^ difference in the-lifies dra\v'n by a ruiing pen as.oppc^ed to 

thfi icind drav^rn by a pen'cil. THEY ARE WET? . , " ' 

. • r . * * If not ca/eful Vou'D smear them. 

2. Project Overhead Transparencies: Using a Ruling Pen. - ^ . 
" 3. Point out what is IHcelv to*happeii if pen 4s*oyerloaded with ink. 

* ^ ; ^ * • ^ ' * . . . ; 

. 4,. How Vou hbld the pen is very important. ' ' 

" / a." Ajmost verricaJ allows yo\i to see as yoy approach end of a line. 
' • b. if blades are too close to T-Square, Triangle or French Curve", ink 
is sureyto floNv under instrument ana*cause a smear. 

5. Always test pen on scratchpaper after adjusting for line width to see if 
it*s the width you want and that the pi?n is delivering ink. 

6. While pen adjusts for differeru line wciglits (widths) it h^^a.maximum 
* ''^idth. To use it beyoiid that p^Dint in>ntes trouble. 

•R^JSp lines that are wider than raar:imum widfh adjustment of pen 
rcquim that one* edge (Jinc)^b^ ruled and then thq other; and then 
space in between is filled in; using ink and handbrush. 
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7. Be prepared to expend some effort in learning to use this\ 
practice to master it* but. master it you will IF you f 
\ou are having difficulty and then practic6 avoiding wh 
the problem. 



5oI. It takes 
out where 
rvas causing - 



APPLICATION^: 

i. 



Students* will practice loading pen with corre.ct amount dfl ink and 
then ruling lines of varying widths on a sheet of Ledger paperi Practice' 
session is to last about 15 or 20 minutes. Practice sheets are to be 
checked with the instructor as he, moves around shop helping those 
who need assistance. ^ 

When a- student has completed practice sheet to satisfaction of 
instructor, he. is to receive an Assignment Sheet: Exercise in Use of 
Ruliitg Pen. Which he, is then to complete and turn in. 



CRITERIA: ^ 

1. Practice Sheet: Performance will be satisfactory if it shows lines of 
var\'in^' widths (both veftical and horizontal) and student can st^te the 

• . causc' anS solution to any problems evident on practfce^eet. 

2. Assignment. Sheeyc. -Performance will be satirfactor)'" if criteria stated 
on Assignmpnt Sheet has been fhet. 

MATEfllAL? NEEDED: • 

' , 1. Overhead Transparencies: Using a Ruling Pen (See next page) 

2. Overhead Prpj^ctof (extension cord, if necessar)') 

3. Assignment Sheet: Exercise in Use of Ruling Pen (Sec page 
^ following transparencies above) - ' 

' 4. Supply of Ledger p'apef . • • . - ^ ' _ 

5. Scratch paper 

6. 6H Drawing pencils * , * 

7. Pink Pearl Erasers 

8. Cloths (small pieces for penwipes) 



Single-edge razor blades 
T-Sjquarcs and Triangles 
12" scales 
Masking t;ape 
Sanding pads 



9. 
10. 
11. 
12. 
13., 

14, Ruling Pens 

15. .Supply of black India ink 



OVERHHAI) TRANSPARENCY. Usinu a Ruling Pen 
(Loading; & Adjusting) 



Unit VI - Lesson 2 . 



sing a Ruling-^iv 



1. 



7 




Overhead TRANSPARIiNCY: Usinij a Ruling Pen 
* (Holding & Cleanina) ^ 



Unit VI - Lesson 2 



* 

•,3. ^ - ] . 
Hording 

# t " ^ 

Hold with control knob^ 
away from you 

IWt slightly to YOUR 

RIGHT 





Keep away from 
BOTTOM EDGfe 
of T-Squar6 



UNIT VI - LESSON 2 



-NAMEi 



ASSIGNMENT SHEET: Exercise in Use bf Ruling Pen 



Directions: 



* 1. Lav out. I'n pcndl on Ledger paper, the following shapes: according to 
. . • the dimert^ions and line weieht (width) indicated. . 

2. When finished drawing the skfpes in pencil. ink thein in. Remember, 
when yoii are in the process of inkin'g-in the LINES WILL BE WET. so 
be careful' to see that each line is DRY before piaking the next one! 
SHAPE #1 SHAPE #2 



2V- 





SHAPE #3 



2 MtT 



SHAPE #4 



3 3/16" 




3 



•FjlWrTwith handbrush and 
after ruling outside lines. 



vblack India Ink 



fomiancc in uisc of the ruling pen wjll be satisfactory if: 
-aT^Shapes are drawn to within ± 1/32" of dimensions given. 

b. Line weight* is pot. mpre than, or less'th^n, that indicated on more 
than coij^ line per drawing. 

c. You can state whats might have taliscd any ink 'blob, smeared line or 
misdrawn dimensioa. 




UNIT V! • DEVLLOPINC; PROFICII.NCY IN USE OF PRODUCTION' ARTISTS 



-TOOLS - 



' l.rSSON 3 INint; t!»s CCoiiyviss witi) ic.id or pen actaciinK-nt) 




OBJECTIVES: • .. 

Stutknt be able to: ^ 

1. "Demonstrate proper \va\ to hold and rotate the compass. 

2. Demonstrate how to change from lead to pen attachpicnt and load 
Lorrect amount of ink into pen attachment. 

J* 3. lX'mons;rate how to sharpen lead of compass on sanding pad. 

INIRODUCTION: 

1. Review Lesson 2 - Loading and holding of ruling pen, wci Imes, etc. 

•2. The pfoper loading of ink into ruling pen learned in lesson 2 will be of 
help in this lesson - as will che problem ot wet lines. 

• , - ^- What do these terms (words)* mean? 

a. .Circumference • " . - 

b. Diameter <^ y ♦ 

c. Radius ■ * ' ' • 

t 

PROCLDURE: ' ' . , 

1. Distribute compasses t-o ^udents and have them do each opC^ration 
■with instructor on Ledger paper distributed at sarhe time as compasses. 

2. Viek up compass aftd show how to adjust for change in radius. 

3. Show adjusting screws for pivof point and for lead - how thejf.work. 

4. l\)sition of lead on sanding pad for sharpening - movement: back and 
forth, but this time N^> ROTATION as we did in *sharpening the 

' ' drawmg pencil- ■ ^ 

^ 5. Show how to change from lead -to pen attachment. • • . 

' .Remember how v(?u loaded the ruling pen - samt thing here. 

6. Now. change pen attachnieju back to lead and we'll draw some circles 
; ^together/ ^ 

7. Show* how to liold for **spinning*' motion that • allows /or free 
mwement of compass through the entire circle. 

Demonstrate holding' compass between thumb an3 index finger 'and 

^'"spnining" motion. ^ ^' 



8. Beginning and ending a circle: (using Icad)'*'^ v 

Bc^n up off paper, bring down on surface of papeh. lap beginning 
aboift 1/8". ahdMifc up off paper. 

9.. The .compass, along with the ruling pen, requires effort in order to 
% really become proficient in its use. 



APPLICATION: 



1. Students' will practice drawing circles using lead in compass. Circles 'are 
to be of varying radii. Instructor to circulate among students in order 
to be of assistance in the problems students are likely to encounter*. \ 

2. Student? will practice drawing circles using ink attachments in 
compass. Circles are to be of varyfng radii. Instructor to be available 
for assistance. Practice, using first lead and then pen ^attachment, tp 
last about 1 5 or 20 minutes. 

* . 

3. When student has completed practice above to satisfaction of 

instructor, he is^to recbive an Assignment Sheet: Exercise in using a 
Compass (with lead or pe*n attachment), which he is to complete and 
'turn in. c,^ \ 



CRITERIA: , . • 

1. practice sheets; Performance will be satisfactory if they show circles of 
* varying r^dii in both lead and ink and student can state the cause and 

solution to any problems evident on practice sheets. ^ 

2. Assignment Sheet: Performance will be satisfactory if criteria stated 
- * 'T)n Assignment Sheet have been met. ' . 

■■ ■ y • • ■ 

MATERIALS NEEDED: * ' * 

1. Assignment Sheet: Exercise in- Using a Compass (with lead or pen 
•attachment) - (See next page) 

2. Supply of compasses (with pen attachments) \ 

- ^ 3. Black India ink - ^ • 

4, Supply of Ledger paper 
• " ' uppljf of Sanding pads - . 

}/6iV [Jead (if needed for replacement) • 
'''T/Xl6ths (pejiwipes) ^ , ' 

12" scales ' * 
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UNIT VI ^ LESSON 3 



NAME: 



ASSIGNMENT SHEET. Exercise in Using a Compass [vAth lead and/or pen attachment) 



Directions: 



1. Using compass' vAth lead, draw the following 4 circles to the 
dimensions requested: Note: The examples shown on this ^signment 

^ Sheet are NOT * drawn to size requested: follow dimensions shown 
whc'^n drawing your cirkcs. 



CIRCLE ^1 
(Diameter to W 2") 




CIRCLE #2 

(Diametpr to-be 3-1/4") ^ 




CIRCLE ^3 is to be two circles: 

(5ne inside the other. 
(Diameter of one to be 4^) * 
(Diameter of other to be 3-3/4^) 




CIRCLE. #4 




2. ChaJigc from Ifcad to pen attachment and Ink-in Circles #1. #2. and *3. 

3. Circle ^1 is to have a thin ink line. 

Circle *2 is to have an ink line that is about-as thick as #1^ 

Circle *3 is to have outer circle inkcd-in and then inner circle inked-in. 

Use. a handKrush with India ink to fill in space between two circles. 
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POSSIBLE PROBLEMS AND 'SOLUTIONS TO THEM - 
Problem: Lead (or^en actachtnent j leaves surface of paper. 
Solution. Leciw compasf in the direction of the liner being <irawn 
wa\ around circle . 

Problem. Pivot point moves front ori|;inal/position as xnrcle is beki 
Solution: Do not put too much pressure on "drawing leg". 

Problem" Stan -stop point very obWous (easy tc^lsee). 
Solution: Make sure to1^p beginning of 'circle by about^l/8". 




S9 



98 



/ . 



UNIT VI DEVELOPING PROflClENCY IN- US^OF PRODUCTION ARTIST'S 
TOOLS 

LESSON 4 Using French (Irregular) Ci^rvcs v * 

OBJECTIVES: • . V-^ \ ' ' - ' ' ' ■ 

Studcnr wilUbc atfic to*dcmon$traTc,^ow to- use French Cur\^cs to draw 
'complex curvti iftiftg a 'drawing pencil and inking-in with a ruling pen. 

*i\TRonucnoN- • ^ ' • . 

1. Irt^ Lesson 2 rou fea^ned how to ysc a^npw tool Ruling Pen. 
"In Lc<^son 3 \ou- learrled how ro^ use still another new^ tool - the 

. ' Compass. ^ ^ ^ * • i « - " ; 

\ * And today. '^'^'^ Xc^n about*^-a^ tlur-d new toof - French Cur\cs 
^(sometimes called Irregular Curves). 

2. A *compass can be used for certain cur\'es - where anv point on the 
cunx- is equidistant from a giveir center^ (point wliere pivot leg ^ of 
ton/pass was placed in order *- ^- draw the arc or curve).'' ^ ' 

But. what about a cur\x like this? (Use O.H.' p^pjcctor or. flip pad on 
* ' an easel to draw a complex cijr\'e.) . ♦ ' ^ • 

PR(X:EDURE: ' ' \ ^ 0 , 

1. This kind of cur\T. is ^called a **compIex curve*' and the tool -that is 
used to draw this kind of cur\'e"is (Show several) the French curve. 

Notice that thev come in various sizes and shapes. 

2. '(Using a French curve to dfmonstrate) ' . . 
This i<;. how it is used to'draw complex cur\'cs. 

a. Select a portion of the French cur\'e that looks most Rkely to 
* , ,/ match a given segi)ient (portion) of the complex cur\'e. 

b. Place French cur\'e at that secern' (portion) of cur\'C artd draw 
> ' . the segment - stopping wh^Tl you *see that to go further would 

cause your pencil to de\nate (leave) from the corripkx curve you* 
// .u-e- rr\in^*to draw. • , 

' • • \. N(^w. choose another p^prtion of the French Curve and matching 
, * . ^ * that /(> another segment (portign) of the cur\'e, conrinQe drawing. 

*^ .d. Sometimes yo^ can join the two segments, and sometimes, you 

ijvj^st leave, a small gap (space) betweeiV segments that you draw, jf 
• a smaligap is left*, vou simply come back and choose ^*nprtion of 

Nthc Frcncli* Curx'c 'fo fill it in. Upon occasion, you must fill in the 
•'^ <^mall gaf'^'by hand. - 



ERIC ... . . . 



*3 ^ WhctficT \ou aK using drawing {jcncil-or-ruling pen to draw a complex 
curve. tr\ to avoid "bpmpsV as .segments are joined.. ' 

*4. When Uivmg ruling pen. be careful to keep t;ladc$ awar-from bottotti 
cdi^e of. Frenclucurvc^ur tali 'mil ^ow ihidcr atriH Alio, reiiicn 
the linvs will be irct'' ^ • :* . * 



APPLICATION: • V / ' \ 

' 1. Students to use French ^Cur\es an Ledger papen 'first drawing ^ a 

♦ freehaad complex curve in pencil, and th^n using ^ French Cur\'e and 
ruling pen to ink-in pencil .line. This ^rpccdurc i$ a practice session to 
become accustomed to using French Gur\es witli ruling pen. Sessiim to 
bi>^ about 1 5 or 20 minutes. • ' ' ' 

2' 'Instructor to rfioC'e throughout shop-Zaiding- stlidcnts needed*. - 

/ 3. ^Whcn instructor feels a^ student has a basic "grasp gf tlk" proper way to 

use Ffenck Cur\e he will *give the*, student an Assignment Sheet: 
Exercise* irt Use of French Curves. Student is to complete* assignrticnt 
< sheet in atcordancc to directions contained thereon and turn it in. 

■ • ' • , - • 

CRJTERIAr - ; ^ ' ' . • / 

1. Practice Sheets: Performance will be satisfactory'" if ihcy show •joining 
. of lineise^mcnts have been achieved without "bpAips* |n several of the 

complex cur\'cs'dra.wn, afad .that a numSer of complex clir\'es have 

* been itiked-in without smearing ink lines. 

2. Assignment Sheet: Performance wnll be satisfactory* if Criteria stated 
on Assignment Sheet has. been met. ' 

r 

MATERIALS NEEDED: - , ' ' 

1. Overhead Projector with acetate roll or Blank Flip rPad on Easel and 
• • appropriate t\pe oC French Cur\'e for selected method 6f 

^' ' demonstration. (See PROCEDURE: 2. and. footnote.) 

! J (.re^sc pencil (if. (^.H. Projector method \<s used ~ felt tip marker can 
. ^ ^' al^o be a<^*d) * ' , ^ 

3< *Ebo'n\ pencil (if Fhp Pad method is used for demonstration) 
* ^\ SuppK o/ Trciich C-ur\es in various* shapes and si/6s 
AsMgnmtnt Sheet: Kxetiisc in Use o( French Cur\'es 
' * (y vSupph of U^dger p^{>er t j 

7'^' Sanding pads ".i * . 

• • • H $H or 6H drawinc ncnciK ' T * * , 

Sllulinj 

^^^^ InAui ink 
1 1 . ^Mfh^ < penwipest 



M'ulinj pens . ' 



I' 



^1 
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UNH" VI - LESSON 4 NAME: * 

• * 

ASSIGNMENT SHEET: Exercise in Use of French Curves 

Directions: . ■ ' , ' ^ ■ * , ' 

l.^Use one or more French Cyr\'es znd ruling pen to ink in follovying- 
complex cuo'es 



GOMPLEX CURVE *1 




ERIC 



HELPFUL HINTS - * . 

1. Be eyeful tb keep blades of rul^ pen away from bottom ed^ of 
French Cunx when inking-in. > 

2. Sck'ct a pohion of the French Cune that looks most likelv to match a 
given segment i portion; of the compK^ cun'e. Stop drawing your line 
\\hen \ou see that to gu further <vould c^gse y.our ruling pen to leave 
the curve you are trving to>ink in. 



Your pi.rft>nnancc m the use of French Curves will be satisfactory if you do not have 
nM>rc t^MH nn^ ' bump" in the loinmg of segments of a complex curve, and more than 
iwi} 'in<uncx:% of smeared lines due to not waiting for previous line to dry. 




4 . 
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UNIT VI - DEVELOPING PROFICIENCY IN USE OF PRODUCTION ARTIST'S 
TOOLS ' ^ V • 

LESSON 5 - AppK ing Designers Colors with Handbrush 

'OBJECTIVES: / * • 

Student will be able tc^' " 

1 . Demonstrate proper procedure for removal of cap from tube of paint, 
squeezing paint from tube, wiping off on edge of well, and recapping 
tube. 

2. Demonstrate his abflity to mix paint properly with water and '^brush 
out" Designers Colors by applying colors to drawing paper so that 
they are well distributed and dry evenly in value. 

3. Demonstrate use of Designers Colors in pen attachment of compass or 
in ruling pen. 

4. State the reason why "pointing" a brush with his lips is not a safe 
practice. 

'■^ ♦ . 

INTRODUCTION: , 

1. In l&essons 2 and 3 a handbrusb'^ was used to Vfill in*" linens that were 
too wide to be drawn with ruling pen or pen attachment on compass. 

2. lr\ both instancies bl^ck India ink was used in handbrush and this 
required thorough cleaning of brush with soap and water in order to 
prolohg life of brush. . * ^ . , 

. prcx:edure: ,/ ' ^ / 

1. New use - handbrush uscd>to apply Designers Colors. / 
(Show #3 red sable handbrush and several tubes of colors.) • 

2. New piece of equipment - well/slant (Show one; explain /'well" and 
use - '*slant" and use.) • f * 



3. Preparing Designers Colors for use: '(Demonstrate) 

a. Remove top ffom tube AWAY from work area - keeps *^1rumbs" 
from falling onto art paper or table top. 

b. Squeeze paint FROM BOTTOM OF TUBE into "well" and wipe 
off an edge of well, then replace top tightly. . ^. 

o THIS PROCEDURE IS VERY IMPORTANT ^ accumulated paint 
around threaded spout pf tube prevents top fron) being replaced 
tightlv, and paint in tube dries out and .becomes ^^USELESS. 

-■"Squeezing from midcfle of tube forces paint out' bjDttom of tube. 

a Before putting bru<;h into color, always- check to see that it is' 
' CLEAN. ' ^ • 



• d. Using brusli. put water into '^lant". add color from wclK and mix 
be careful not to whip up bubbles — paint applied (cohtainine; 
bubbles will dr\ with "pock marks". 
X. 'On drawing paper} DemVhstrace ^"brushing out" colors sd theydrv^ 
evenK in value not streaked with ridges of hea\T color. 

4. Designer^ Colors can also be:ascd in ruling pen or pen attachnie,nt of 
compass when mixed to right consistency. Use handbrusii to load color 
into both. 

' 5. Safetx Caution. DO NOT POINT a brush uSing vour^lips? 

Ingredients in paints, inks, or dyes were not* meant to be placed^ in 
mouth - pointing a brush with Wps is not a 'safe practice. 

... 

APPLICATION .1 

• 1. Students to practice "brushwig-out" several colors ovef areas of about 
. 2'\2" each on sheet of white drawing paper. 

2. -' Wlvcn <itudcnt feels he can apply color so that it dries evenly in value 
^« . , and does luit <?lu)w "streaks" he is to have instructor check practice 

sheet. • ' , ^ 

3. Hanng achieved a satisfactor)' practice sheet, student is to receive ari« 
^Assignoient Sheets ^ Applying Designers Colors for use in Graphic 

Design, which he is to complete in accordance with directions 
contained thereon and turn in. • • ' 



CRITERIA: . ■ ^ 

K Pj.icrtice Slieet: Performance will be satisfactory if student evidences 

abilitv to lav down color that it dries even in value and without 

''streaks."* • ^ 

2. Assi^^nnient Sheet ' mfc>W>iance'Vvill be satisfactory if Criteria stated 

on ajNsii;9mfnt shcvt ha\c»been met. 

7 /* ' V ' . ' 

MATERIALS NEEDEI>/ V ' ^ . ' ' ' 

'1 A^siiji'fmcnt Sheet, Applviw Designers Colors for use in Graphic 

IV^ii^n ' ^ ' m . * ' 

2. Supplv of Designers Colors • - 

1. SuppK^<J^ -^^cd sable brushes 

4. Water jars * . / 

cloths* (^r p.iper towels . " • . 

Scratchpaper 'for testmg consjstcncv of paint, pointing brush, etc.) • 
2 pK Plate FmisK Bristol or Vellum Finish" Brfetol (Cur to.9"xl2" 

puHes for use m assignment * 

\H drawil\i: peiuiU ' 
Sanding padv • ' • • ^ " 

10 K'a7or blades » ^ 

n. Black India ink* , 
12. Ruliin: I'ens 

13 L 



6. 



S 



lAilT VI - LESSON 5 - 



NAM^:_ 



ASSIGNMENT SHEET: J^lfplying Designers Colors for Use in Gfa{)hicP,esigif/l 

EHrections: ^ ' VT- .1 

1. On i 9"xl2" piece of 2- ply Fjnish or Vellum Bristol board 
' make a geometric design something like the example shown below. 

The attaal design ypu «iake is lip to you. • . ^ 

2. Lay out the entire <lesign in pencil Tir^st,- then ink in those parts you 
want inked, anfl finish the rest of the design using Designers Qolors. 

Remember;* you carr use Designers Colors in ruling pen and pen 
attachment of compass. ' • * . ' - 

. " . Make.sure you apply Designel^ colbrs'so thaf th^y dry evenly. 



SAMPLE DfSIGN 

-^r^T ^ 




Your ^applicallon of Designers Colors will be cpifsidered satisfactory if the colors dry 
cvcnK in value (without dark "ridges*' of colof;. and your design must show the use of 
ruling pen, T Scjuarc, Triangle, contpass, and French Curve. "Line quality must be crisp 
and clean. Overall appearance of job must be clean (fre<i of smudges, ink blobs, etc.) 






96 



UI^T V! - DEVELOPING PROFICIENCY IN USE OF PRODUCTION ARTIST'S, 
TOOLS 



•/•' \ . :■ 

LE^()N 6 . Using CrrttingtBtadts EffccrKc]\ ' • ~ < . 

()£JECTIVES: ^ ' \ ^ \ 

Student will be able -to: - ^ • ; 

1. Demonstrate s<i(e^ prucedui'e* to be followed when usiras handheld 
clirrin^ blades. ' ' ^ . , 

* , . • ^. .» ' ' • , * . 

2. Demcmstraje his abilitr to ?aise single-cdge^razor blade or ma^ Knife for 

* • the cutting of*art paper or ^oard. 

- ■ , ■'- ■ ■ • 

"INTR/)DUCTK)N: ' ^ . . • 

.' I. Show single-edge razor blade. YoU are/amiliar with this cutting blade 
' . ^ . ^ use it to Sharpen sketch and drawing pencils. 

2. You know it *must be used CAREFULLY in-order to prevent 
accidents. 



3. (Show Nfat knife) N^vV tool - Mat Knife. - 



4. New skill to learn - how to cut art paper and illustration board (Show 
scrapie of eadh ind point, out difference 'in weight; and that type of 
paper or board that is being cut determines wh^ch cutting blade- to use.) 



prcx:edur£: ' , * ^ 

1. No matter which cutting blade is used (razor blade or mat knife) it is 
very- important that yoU be conscious (th'ink) of using it safely! 

a. Don't be in a-'Miurry". 

• b. Do not en'gage in '"horseplay** of any kind. 

c. Concentrate on gtit ting paper or board - not fingers! 

2. Collect nece<isary' tools and materials ^ ! * 

Paper and lightweight board; Razor blades metal straight-edge (hx^ 
f metal ruler), and newsboard. ^ 

b. Single or D^^uble weight Illustration board: Mat, knife* metal 
straidu-cd^j.^ (of metal ruler), and newsboard. 

•V Prcpajre cuttinij area \ 

a. clear table suriacc of all' materials.' ^ ^ 

h. L'sc newsboard to protect surface of tj^^lc * ^ 

c. Make sure' nothing is underfoot (pencils, erasers on floor)' that 
might cause \ou to slip or stumble during cutting'. 
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4. •Proper progcdure for safe, clean cutting of art paper or jboarH - 

a. Make sure fingers of free hand '(hand used to hold metal 
straight-edge) are not too close to cutting blade .path.* 

b. v Hold the cutting blade at a low angle - to prevent "tearing" 'of- 
paper or*boar^. * , 

Initial (first) cut: 

Lightiveight papers Light pressure on razor blade, followed by 
one or two additional passes (cuts) will usually produce complete 
sepaVatibn (one piece* from another) and will insure cleart edges on 
both pieces. * f 

^fedium or Heavy B^d - Light pressure on razor blade (for 
edium) or mat knife (for illustration aboard) creates a "gro Dve" 
hich blade will follow on subsequept (following) passes - or ruts, 
n medium or heavy board i? usually takes two or three light cyts* 
s to make a good groove for the blade^"to follow. ^ f - ^ 

Importance of making initial (first) .cut (br cuts) lightly: . , ^ 

(1) Light pressure on l)lade enables you to makd a more accui ate 
cut. ' , . f 

(2) Less likely jco have blade ride up over edge of meul rulir and 
possibly cut fingers. . • ^ 

It is necessary to le^rn to cut alf kinds ^Tp&per and board, and to cut 
it cleanly; without ragged or torn edges. , | 

Yo\i will leatp to cut paper and board cleanly and safely if: 

a. you don't "hurry*'. - * 1 * * 

yr bcJarS 



•b. you leirn to' make first cut- (or cuts if heavy bobra) tIGHTLY. 



APPLICATION: 



Distribute sheet of^ newsboard, sheet of white drawing paper, piece of 
posterboard* new single-edge' razor blade, ntetal straightedge (or 'metal 
'ruler) to each student. 

1. After placing newsboard on table surface and white drawing paper on 
top o\ that, students are to practice cutting l" (approx) strips,' using 
metal ruler and razor blade. ' . 

Instructor should circulate to see that all^ students arc observing safe 

\ 4 

practices and making clean cuts. ^ " ' 

2. As^ each student finishes cutting^ drawing paper with razor, blade, 
instr^ictor San issue ^ mat linife for cutting posterboard. (dbvioiisly, 
supply- of mat knives wilBbifl limited and a pass-along system woUld be 
used. Suggested size for, - DOiitcrb^ard pieces is n":fl4" and width of 
each of four ^rips to be dot is 4'*) ■ - * 



#• 1. No mora th'an. one half of all.cuts'oiade on dewing paper shall have 
' - ragged or torn edges. ' ' ^ , 

• * . •2. NoJnore than one half of all cuts made on posterboard shall have 
ralggepar torn edges. ; ■ , , • 

' Instructor to check studiG^nt's work upftJirtalLfrom student that He has 

' finished assignment. ^/ . " ^ ^ 



(vfATERFALS NEEDEdP S ^ \* ' ' ' 

' 1' 1. Supply of new j^thgle-cdge razor Glades 

2. Supply of m^f knives (with new or sha^p blades) , • 

3. ' Sh|rpening.^tone ' ^ - ^ • ,,..0^^ 
4; Supply pf/newsboard » ; ^ 
5. Metal sp-aight-edges or metal rulers ' • ^ 

. 6. /3H or '6H drawing 'pendils * " 

7. ' Supply of white drawing paper - 
'8. Supply of posterboard . ^ 

9. Assi^nipent Sheet: ^aft and Eff([ctive Use of Cutting Blades (See next 
. page) * I . ^ 



s 
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UNIT VI - LESSON i 



NAME: 



•* ASSIGNMENT SHEET: Safe and Effective Uic of Cutting.Blades ' 

r 

Safety Cautions: 

1. Make sure free hand is holding metal si;raight edge (or metal ruler) 
FIRMLY - and that fingers^ are WELL BACK^ FROM CITTISG 
. EDGE' 



• ^ *2. Report any 
injur\' to 
instructor 
IMMEDI- 
ATELY^ 




\ 



Cutting Base: * *Wewsbbard ' 



Paperfir 
board to 
be 6ux 



Metal straightedge or metaf ruler 
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Whether cutting' with ^razor blade or mat krtife keep * ANGLE OF BLADE LOW* Thi<:, 
and a sharp, blade' unll make clean cuts. * • ' . . ^ 

Directions: . ^ , * ' • ' 

T. Position piece of 9"xl2'' drawing- paper horizontally "on your drawing 
table. ' ' ' . * 

•2. Position metal straightedge, or metal ruler, vertically on drawing paper 
^ about in from rightharfd edge of paper. 

3. -Using a single-edge razor blade, cut off the approximately 1" strip. 

^ 4. Move* str<aight edge, oi^-rulerv to your left about T' and repeat above 
(3.) Do thisT until you h'ave.cut nine i" strips. * 

5. Call instructor and have him check the cut ed^es of each strip. 
• • * • * • • . 

,-6, If cirawin^ paper was properly cut* he will give you a piece of 

t ll'^xH" post^rboard to cut into four 4" strips using the mat kni?e. 

^ ^ ♦ ,7., Position posterboard as you did drawing .paper ^nd plaee straightedge 
or ruler as vou did in 2. above. 

Your -per form a'nce will be satisfactorv- if: ^ 

V ' 1. You have observed the vafctv precauti<^os mentioned in 1. and 2. 

under Safetv Caution, above. . 

t 2: Nc^ more than half of the cuts madc^ on the drawing paper and' 
pofterboard aVe ragged or torn. • 

' ' 1 )9 ' 



UNIT VII - INTRODUCTION TO COLOR THEORY 
LESSON 1 Color Description - 1st Method 

OBJECTIVES: " ^ ' . 

Student will be able to: . 

1. List the terms used Birrcn's method of color description to describe . 
the seven forms of color %'isually perceived. 

2. Choose a color and proceed. to mix the six remaining forms according 
' ^ to Birren's color triangle. - ' 

3. , State wsHy it is important to have a meaningful method for describing 

color. 

INTRODUCTION: " ^ ' • 

1. (Show ccflor samples) ''Spanish Red'' ^ 'Temptation Pink'' 

2. What do these terms (words) mean? , • 
a. Do they tell what the colors look like? 

hi Would they gflide you in the mixing of them? 

• 3. These are kinds of terms (wi^rds) used by paint manufacturers and 
' .they scr\'e a purpose - but they are meaningless as descriptive terms 
for the artist. • 

. 4, It is imponant to "have a meaningful method for describing color if 
knowlpdee is to be gained. - Needed is a method which has meaning 
X to most people if we are to be able to talk to each other abo^t color. 

PllOCEDURE\ . ' 

1. Birren's Color Triangle is sucli a method (Show Color Triangle with' 

terras - see page follpwin^ MATERIALS NEEDED: list). * 
•2^ P6int out each descriptive term (word) and tell what it mt^ns, 

3. Show Color Triangle with colors applied. 

Go from term (word): ''Color" to example of actual (purp) Color or 
Hue. 

'*White" to example of White 
' ^ "Black" to example of Black 

"Gra\" to example of Gray - black and white combined • 
•*Tint" to vxample of Tint -,(pure) color and white combined . • 
"Shade" to .example of Shade: - (purO color and black combined 
*Tone" to example of Tone (pure) color mixed wit'h wliite and 
^ • black (or with gra\ ) - • - ' . , • 

4. Important to reali/<? color perception is a visual scnsatioit and has a 
p^Ncholo^ical eifcct ^ . 



roi 



The Color Tnanglc rcprLScntb the fact that all colors seen fall into one 

of the ^%:\xv\ Turmb it contains ' ' ■ * 



APPLICATION 



1. Students are to practice mixing each of the following, tints, gtays. 
shades, and tones using several /pure* colors. Practice to be done on 
white drawu)e paper. Check result's with instructor. 

2 Upon completion of practice, students are to lay out two color 
g-iangks m accordance with Assignipent Sheet: The Color Trianglo - 
one method /of color description. (See page following Overhead 
Transparency: linen's Color Triangle. 



CRITERIA 



Performance, wiir be -satisfactory if construction of two color triangles 
IS in accordance with instructions contained in Assignment Sheet, and 
colors applied to second triangle -^re in proper location. 



MATERIALS NEEDED:. 



1. Color Samples. (See INTRODUCTION. Can be prepared by 
' instructor or suitable samples may be obtained in form, of color 

selection chart from paint store.) 

2. overhead Transparency: Birren's Color Triangle 

3. Overhead Projector (with extension cord, if necess^) 

4. Assignment Sheer: The Color Triangle"- oner^ethod of color 
description 

5. 4-p1v Vellum Finish Bristol Bctrd 

6. 3H or 6\^ drawing pencils 

7. Whijte drawing paper ~ 

8. 12" scales ' ^ • • 

9 •CoT^>ASSes witJi pen attachment^ • r ^ 

10. Ruljuie pens * ' . 

1 1 Black India ink - ... 

12 Pmk Pearl Erasers 

13- =^3 red sable brushes * • 

14. Tubes ofJXsigncrs Colors ^ 

15 Wafer jars 

16 Color Tnani^o inth ioIoT< applied 'for use in PROCEDURE: 3.} 
1"". For Rc-fercnrc ^ 

C Rl \ III T COLOR Taber Bitren 
Published b^ Van Nostrand Reinhold Company. 
' \ V . \ V. 1961 

I )hr^r\ ot (\'>TijTcKs r.iT,^]oc C\^rd Number 
' M 694 
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Ul^lfr Vn' -. INTRODUCTIQN TO COLOR- THEORY 

JON 2 - Color De^criptiQn - 2nd MctJiod 



OBJECTIVES! 



Student be able to chobsc correct terms for describing at least da'o 6f 
the four ^oloT samples supplied him: usii\g the two methods of color 
description he has been taught. (1st .method; Birren's Color Triangle and ''^ 
2nd method: Hue-Value-Chroma) • 



3. 



PRbCEDURE: 



INTROPUCTION; ^ , 

1, Review l;esson 1 - stress 'importancQ of having a system of terms (wofds) ' 
for color-descriprion that is meaningful. 

2. IrT Lesson 1 vou- learned that the bfain tends to giv^ all colors a simple 
order: • (pure) Color. White, Bljjick, Tint, Shade, Tone an4 Gray - even 

• • though scienrificallv there are rtiany* different light wave lengths and 
degrees of brightness to color. • • ^ 

In this lesson you'll learn of^ second methaDd for 'colon description: 

Any gtren color may be cfcscribed in terms of - Hue, "Value and Chrpma. 

* . '* 

. * * m,. ^ ' ' * ^ 

I , • X 

I • * 

(It is suggested that instructor prepare safnples of each of the following, to 
be shown t'o students as t^rms are defined.) 

1, Hue*- Tht> term (word)' used to describe one chromatic color^and 
.* differentiate it from another. 

Exarnplcs: Red from Orange — Orange from Yellpw ^ " * 
• . " *" *" » ' ^ 

' \| Rose ha^i a reddish hiic. ^« * / 

Ivory ha*s a vcllowish hue. * • , , 

3. Value ' The term (wordVu<k?d t<!>*describe the K§htriess-{brigKtness) or 
/ darkness of a- color. The lightness or dafkness of a color is generally 
' detcrmmcd^in reference to correspbnding values. of gray scale. 

Show example of Pink has high value, ^ ' ^ ^ 

Compare Pink to {Cwrrcspimding \ajue on gray scale. 

Show example of XWoon - has liw value. 

Compare \Wooh to correspondmg value on gray scaie, ^ 

3. Chronta ^ ,-The ter^fi 'word) used to describe the relative puritv^^ 
i^avne^s of a color. ' . « ^^r;^^ 

' • Examples C.>rangc * stroi^ chroma (purity of color) 
'T^n ' fhromj 'trra\nc<r<; of color) 
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' The comparison is based on how far the color has gone from a neutral 
gray. The farther it has gone the more chroma'iit ha^ 

/ • , Note: Sometimes Chroroa of /a color ns referred ^o as 'intensirv'" or 

''Saturation'*. 
^ ' • * 

4. Interesting fact there- are more terms (words) used to desc^be- 

modifications (changes) of warm colors than there are for cool colors. 

- because tints, shades and tones of warm colors ^re more liHcly to' 

have a noticeably different.,appearance from their pure originals. 

1 i ■ 

• Examples: Pink - Red. Lavender - Purple, firown - Orange 

Whereas, tints, shades and tones of cool colois like green ancJfblue'Still. 
hold jthe same basic nsual* quality and remain green and blue* for all 
practical purpose. 



APPLICATION. 



1. Using Dc^S^ftcrs Colprs on drawing , paper., ^ach student is to' paint 
samples of the following colors: ' " " ^* 

"fellow. Orang^. Marfibn. Tan,^5ray. Purpk, an^ Green 

2. Out of the ^ven -cbmpl^tcd samples, choose four. Using scissors, cut a 

(approK.) piece but of each of th<^four chosen colors and paste 
them up on'^ftssignnient Sheet: Two Methods of X^olor Description. 



3. Confplctfc Assignment Shefct-Mn ^c^orciance with directions contained 
therein. " . ' . . ' - 



CRITERIA: , • * * . , . - . 

"^1. S.tudelit performance will be acceptable if /the description^ <Jf each 
;4:olor .^samp^c. using^. Methods vA^* (Color Triangle) and B' 
/ ' THue-Valoe-Chrpma). have only one erfor in ea<jh. metKqd. » 

MATERIALS NtEDEt): - ^ " * . ' ' ^ ^ 

1 . Prepared .examples oftatems H^ted.under PROt'^URE; '1 anc}^3.^ 
• * ' (Including Ctray Scal^l with 9 steps)' . . j 

2. ^Assignmenr Sheet: Two iviethods^of' Color Des'ctiprion (sec next- 

^' *. 3v Supply of white '<lrawing paper ^ 

4. Supply o( Designers Colors |sec APPLICATION: 1 ^ove) 

5. ^3 red sable brushes ; y • , ' • . . 
. h. W^tcr jars . ' . 

' ^ 7. Rubber cemcnr^and pickups * , 

, J^-^ Tracing paper (for slip/cover sheets) * 
0 3H penciU • * * \ 

*#10. Scratchpapcr* ^ . • ^ , . 

\, ' 11: For references CR/: 4//!^/. COLO|? - Fitter Birrcn • • . 
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UNIT VU - LESSON 2 ' 



NAME: 



^ASSIGNMENT SHEET. Usins^ Two Methods of Color Description 



Directions 



1, 'Using Designers Colors, paint sanipfes of the following colors on 
drawing paper: 'Yellow. Qrangc. M^roop. Tan. Gra\. Purple< and Green. 

2, When samples have dried. clioosO any'i^^of the 7 fo^tAit out in l"\2" 
, swaiches and paste up in ar^as R>arkcc| for them, . 



Circle the term (word)*or check thc^ word whicli best describe^ the 
color sample. ''A" is Wrren's' Color Triangle method of color 
de5>cript*ion and "B" is ^he **Hue.^yalue, Chroma" rpethod of color 
description. 





A Is sarp^le: (a) a pure hue, (b) white. ' 
x) lilack. (d) ^jay. (c) tint, (f) shgdc 
orfg)^onc^ - > 

B - Wh^it is sar^l^'shue^ ^ 

' Is its value high. medium. low? 

Is its chroma sYrong. ^ medium, or 



A - Is sample: (a) a pure hue.'{b) white, 
(c) black, (dj gray, (e) tint, (f) shade, 
or^(g) tone? 

B - What is sai^iple s hug? ^ 



\ Is it$ value high; medium. low? 

Is its chroma strong. medium . or 

^Aveak? * 











J-n 


\ 




If 

' / ' 







A - K sample a a pure hue. ,'b) white. 
^. :c black', vd gray. ;e) tint, (fi shade; 
oV g; tope' 

B What is sample's luie^'i 

Is us valuc_^ high. _^met4ium. low' 

Is us chroma i_ strol^g. inedipm. or 

weak ' . 



A - Is sample: (a) k pvtr^ hue. (b) white. \ 
(c) black, (d) gray* (e) tint, (f) shade, 
'.or (g) 'tone? 

• What is samplers hue? \ 

Isits valuc^ hi^h. medium. low^ 

Is its chroma strong, rtiedium. or 
weak' 



1 




A Is sample: s a; a pure hue, (bj wince, 
c, black, (d) grav. 'e; cine, (f; shade, 
or tone' * * 

B What; is sample's^ue^_ 



lb Its value high. medium. low? 

Is lis chroma_ strong. medium, or 

weak ? 




A - Is sample: (a) a pure hue. (b) white, 
(c) black, (d) gray, (e) tint, (f) shade, 
or (g) tone? 

B - What is sample's hue? 

Is its value high. .'medium. low? 

Is its chroma strong. medium, or 

weak? 
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UNIT V;il - INTRODUCTION TO COLOR THEORY 

LESSON 3 - Color WFicels 

<> 

(^BJECTIA^ES . * • ' . A ' 

f Student will be able to: * - ^ . ^ - 

1. State two out of three reasons for having color ^vheels that have 
different "primary colors." ^ ' , 

' 2. N^ame the man who developed a. color wheel which, represents^the 
minimum number of i primary colors needed to make full spread of 
fairly pure colors. * \ ' 

3.* Demonstrate his understanding of the n<?ed for orderly development of 
colors bv making his own color wbecK 

INTRODUCTION: * , 

1. [Demonstrate beam of sunlight cfirctted through a prism.) 

* Produce s'pectrum of pure colors. * . ^. 

2. This spectrum (range) of colors is tbe natural, scientific order of colors 
i- froin Red (colpr of bAg wave length - |ow frequency) through 

. ; Orange, Yellow, Gr^^e^. BllieMnto Violet (colot of short wave length - 
higli frequency). Spectrufl^ of .sunlight is vvithout true purple, Purpk is 
formed when the red arw "Violet ends of visible spectrum are brought 

^ together in a blend .V ^ 



PR(^C^DURE: 



It. was the beam of sunlight directed through a prism that caused Sir 
Isaac Newton toj chart first color wheel in about 1666 - 7 haes 
(color$i) red; orange, yellow, green, bfue, indigo*, ancf violet. 

Not all. color wheels are same. ^ ' ^ 

a. Traditionaliv - based on primaries of red, yellow, blue. 

b. H.E. Ives based mainly on mixing of cblor - primaries of 
vcllow, ryiagenta, cyan, , ^ . * 

c. (^stwald (Psychologist's concept of cdlor) - based on primaries of 
r(/d, yellow, sea-$reeft, ultramarine blue. 

d. 'MuiiscII based on primaries of red, yellow, ^reen,* blue, purple. 

c. Pb\sics of bght phased on priliiarics of red, green, blue-violet - 
liclu mixjturcs ot\ these colors will form other pure colors. 
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3. Technically, there is good reason for this difference in color wheels. 

^ * / ' 'A 

a.** Ph\sics of Light - red. green, blue-violet 
i). ^Pigments and Dyes - magenta, yellow, cyan 
c. Human Vision - red, yellow, green, blue 

One IS not bener than the other - they each serve a purpose. ^ 

4. A^pjsts who work with pigments still need a guide contaiojng a .Jred, 
yellow and blue. More importantly, they need oi^nlzation of color. 

5. The guide we will use is the one developed by Ives. The primary colors 
, ' of' this are: Magenta (red). Yellow,. Turquoise (blue). - (Show 

prepared example of Ives' wheel.) 

Represent the minimum primary colors^ which, in combJnation, will 
/ produce fullest range of fairly pure intermediary colqrs. 

' Opposite hues (colors) on Ives color wheel: 

^ ' " Magenta - Green Yellow-Orange — Blue • 

Red - Blue-Green , Yellow Violet ^ 

Orange - Turquoise f • Yellow-Green - Purple 

Above pairs of opposites important for two reasons: 
a. Represent average' pigments, whicK when mixed together, neutralize 
\ • eadh other and produce p?ys". , 

, * b. Are fairly accurate visu^ complejnents. 

* » . *> * ^ * 

6. Each of you is going to make his own versiofi of a color wheel using 
» , • following colors: \ ' . ^ * 

.Magenta. Orange, Yellow, Green, Turquoise, and Violet 

APPLICATION: ^. ' ' ' V . ' 

V f. ^ach student is to mi5c straight ro\vs of intermediate colors^ (one^^ow 
foT each pair) beginning with' first pa'lf'^Gifl^lors: . ^ ^ 

Magenta X)rahge* ' ^ ^* - 

Orange - YclloW ^ " * . 
/ • Yellow - Green 

Green - Turquoise . 
s * - Turquoise - Violet 

• iThe number of hitcnnediatc colors, or sieps between each of the two 
<:olors in ^a pair isr strictly up to each student. Effort should be made, 
however* to have all steps^appear to be equally rentoved from each 
othtr m-visudl difference. 

•J • > 

^ when a row of mtermcdiate colors, or steps, have been mixed for each 
pair oF colors, cut steps af)art and paste up in a Circle on a sheet ^ 
; drawing paper. 

' /■ ■ ■ ' • : . 



CRITERIA: - . ' ' ' 

*'l . Performance, v\all be ba«bfax:tor) if visu^ diffcrcn<?e between steps .is 
rcai>bnablv equal and same number of steps has been mixed between 
-u cadi cc^or \u each pair of colors, ; ^ ' 

• * /. , > * . ' " , * 

2. Arid /ull cx^t^'^s rubber ceiYiei^i: has been rj^inoved frorp paSlTeup of color 

MATERNALS NEEDED:^ >'! , . ' 

' 1. Pribm and^heht. source , 
2. Prepared (^xkmpje of Ivc^' Color Whe^l suggested /or PROCEDUim ,5. 
i. Supply of Ai'hite.dnaWing paper - ; 

4. Supply of Designers Colors/ Magenta, Orange. , Yellow. Gree;i. 
' ^ ^ Turquoise, and' yiolet ^ ^' • 

5. Water jars-'/ ' . . ' . 
> \^ ' 6. #3 rccT sable brushes' , 
* 7. Supply of scissors 

' 8. ' Rubber ccAient dispensers, and pickups 

9. For reference: CR/:Vt7'XI7i COL ^ 
10. Assignment Sheet: Personal Colo^-Wiied^tSee next page) 




119 



UNIT VII - LESSON 3 

ASSIGNMENT SHEET: ."Personal Color Wheel 
Directions: 

1. You aij* to mix straight rows of intcr- 
' * mediate colors, using each of the fol- 
lowing pairs of colors: , ' 

Magenta-Orange' \ 
" Orange -Yellow 
* YelloW-Green ' 
* Green -TurquoistJ 
Turquoise^ Violet 

2. The numb'er <bf interrnediaYe* colors 
or steps* IS up to you^. Try to make 
each step equally different ^ iti visual 
value. 

3. When all 5 rows of color are, dry, 
turn dr-iwing paper FACE DOWN and 
apply rubber cement to the back. ^ 



NAME: 



\ 

■ '\ ■ 



IntermMiati 
colors OK steps 





Mag. 










1 


Row 1 




a 




Omlj 












Row 2 


Omg. ■ 








• Yei: 













Row 3 




4. WKen rubber -ccnacnt is^dry. cut r^ws 
apart. ^ 

TAking one row of colors at a time 
lit each color apartifrom the/ row 
i^Tsure to keep all c<^ors togetl/er 



Arrange cut-apart colors In a circle, draw circle, and cement colors in place. 




B 



Yowr color \vheel will be satisfactor> if thcrt^ is a visual diffeNrence^bctwecn stpps and all 
o\icss"rut) bc» 'g iMWjlll h.i>s hiin ii!mJuJ -4f^m> pasteup of colors. ' -\ - 
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Unit vii - introduction to color ThjEORV 

LESSON 4 'linpurtanct; of Gray Scale 



OBJECTIVES: 

.Student will be able to: ^ 

1. Demonstrate * his undcma'nding of 'Visual order" and "values'* by 
, producing: % • 

a. A' ^Step Gray Scale ' 

b. An assfgned scale (Tint. Sha^e. or Tone) 

Both scales are to contain grades^'tstiFp^hat are reasonably equal in 
— visual difference. 

INTRODUCTION: / • 

——1. Review: In Lesson 3 each of you made your own color wheel -Vot 
everyone had the same number of intermediate colors, or steps, 
between each of the two colors of the five pairs used to make up' the 
wheel. This was strictly up to' individual. 

BUT. all of you had one thing in common - Visual order and anajogy . 
(logical sequence). ^ 

■"^2. Visual order amf analogy are important in mixing Scales-also. 

3. What are Scales? Pure colors that have been graded by adding some 
f white, or black, or. some gr^y^/ 



PROCEDURE: 



1; (Show Color jTriangle used in Lesson 1). 

a. Scales foAnpd \madc)/ by adding some Avhite' - Tint Scales 
^. Scales formed (made/) by adding some black - Shade. Scales 
Scales fdrmed (madeiby adding some gray - Tone Scales 

' The. vvmte;Uack/'on gray was added to pure color. 

2. Addmg wKite. black.. </r gray to a "'pure colbr is not the only way /o 
make Scales - but< rig^t.now our main concern is to realize that visJal 
order is necessy^ry" because it i^ where such. order exists that tht' eyd is 

3. ^ dray Scale first m importance 

a. Used ta.^ieasure corresponding values of chromatic colors. 
ExaniplU' in 2nd fj^ethod of Color,- description was used to v 

. dettjftntne lightness or darkness of a color in definition of 
VALUE and purity or 'gray ness of p color in definition of 
, CHROMA. ' A ' ^ 

b. Used to develop color schemes whose, basis is inc/refully arranged 
value steps. . ■ ' ' . ^ 

' 114 ' ■ ' . 
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4. Gray Scale has 9 Steps - BlacT; through White. Value 5 is mi<iale*gray 
\ {Show Gi*av Scale used in tesson 2.) 




5i li? IS ifnpontant in cblef-lt4wr y ou can , demonstrate your understanding 
of 'Visual Order", and "values^' by being able te nirake scales (gray, tint, 
^ shade, and tone). 

APPLICATION: ^ , . 

1. Each student is to ri^ake a 9-Step Gray Scale' - -to be cfeked by 
, ' ^ instructor for apj^earance of -equally removed ste^s. 

•'^ \ * ^^^^ student "will be assigned, to one of three groups: to make 'Tint 
* ♦ ' Scales; 2nd groun: to tnajcc Shade Scales; and 3rd group:, to make 
^ Jorie Scales. " \ ' , . ' . 

a. The number otf steps (grades)'^ to be made in scale assigned, is 
strictly up to undividual. student. Itnportant thing i$ to develop, 
feeling for colors in different forms of orderly change. 

b. .Steps- (grades) of -scale are to be painted in a row» cut ipart and 
pasted up on a sheet- of dfawing paper. Arrangement of pasted-up 

■• steps are up to student so long as visi^al order fs evident. 

•■ ' ' ' - \ - ^ ' ■ 

RITERIA: > ^\rX ' ■ . . 

1. Gray Scale: Perffirmanc^ will be satisfactory if scale, has 9 steps, and 
«' if visual diffcrenc^vb<5^tween St i 

Assil;nod Stale: }Tinc, Shade, 'or* Tone) PerFormance' will be - 
sitisiactbry if correct Jiarmonizing- element was used for assigned scale 
(white for Tint, BlaeL (or Shade, or Gfay foi- Tdne Scafc), visual - 
diflference t)6tween steps is reasonably equal^'and all excess rubber 
cement has been removed f^bm pasteup. 

'MATEllIALS NEEDED: « i < ^ 

^ 1. -Color triangle (us|l^d in\lUisson,l) 
.2.. Gray scale (used/in Lessoh 2) f 

f3; Supply of 4-ply^Vellu^ Finish' Bristol (for Gray Scale)* . 
4. Supply oflwjiifc prawing paper (for 'Assigned Scale and pastcuj 



' . / .5. Tithes nf hc<^\IfiAs Colors 

• ^ 6. #3 red sable brufehes'/ 



7. Water jars - !• - . * J 

8. FoV Refcrpncc: CR /:!4 77 K/i COLOR- - Faber Birren • 

9. Assignment Sheet: fcolor Scales (see next page) ^ 
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UNIT Vll - LESSON 4 * NAME: 

ASSIGNMENT SHEET: Color Scales 



Directions: (This will a two-part assignment) 

Part 1 - '9-Step Gray Scale) * '\ 

1. Using white' and black Designers Colors, you arc to mix one ro^^j of 
intermediate colors* In this case the intermediate colors will be 7 different 
values of gray between white and black. (With white and black added there 
will be '9 steps.) 

2. When colors are, dry, apply rubber cement to the back of drawing paper, cut 
* entire row from sheet, ^"^j^lj^^^^ "p on a clean sheet of drawing paper. 

3. After cleaning off excess rubber cement and writing your name on sheet 
containing the 9-Step Gray scale, call instructor so you can check results 
together. Your Gray Scale will be satisfactory if there is a reasonable 
progression of values from white to black and all excess cement^ has been 
removed. ' 

Part H - (Assigned Scale) ^ ^ 

1. You will be assigned one of the following scales to mkke: 

\ TINT SCALE - (a pure color + white) 
SHADE SCALE - (a pure cplor black) 
TONE SCALE - (a pure color + gray) ^ 

2, Regardless of which scale is assigned, you have the choice of ^^^hatever pure 
color vou ca re^^-^fe. You may acfeb mix whatever number (jf int^mcdiate 

^T^T^T^^l^^ ^^ vQu ch6ose. In addition, you may i:hoose how you want to 
■-•''present your scale. There are two examples of different kinds of presentations 
below: 
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Yuur aibigncd scale wilhbe satisfactor) ^ if the correct harmonizing element was 
aj»cd. Example, for a tint scale, harmonizing* eletpent would be white. There jnust 
be d reasonable visual difference between* sfeps. and all excess rubber cement has 
been removed - if presentation is m the form of a pasteup. 






L'NIT Vill - BASIC DRAWING 
LESSON 1 * Sketching ^'On-chc-Board" 
OBjECTIVES 



Student will be able to. 

1 Slate win conditions tor drawing '^on the-boarH" make it nc^:e$sar\ to 
- ha\c a procedure that is different from that used when working in 
trtjnt ot an easeL 

* 

2. IXmonstratc drawing straight^ and cuned lines using method of 
*Mooking where he's ^o\n^ - not where he's been." 



l\rk()I)lCTl()N 

1 Stereot\pe of artist p working in garret studio at easel,. 




2. Realistically - man 
art art working "on-^he-board". 

3. Method ot sketching done "on-thc-board 
drawing, and painting on easel 



artists engaged m various phases of commercial 



PROCEDURE: 



' IS different from sketching. 



1. Tvpcs 5f work done, tools used, many of the materials used, and the 

* . time factor - all different. ' 
\ , 

2. 'Considering above items, it is natural that» procedure he different, 

3. Procedtrre for sketching "on-the-board'* - (Group Students and 
Demonstration) , 

a. Art pappr is in comfortable position, 

b. $it semi-upright - not ramrod straight or slumped over work, • , 

c. Hold pencil: 

1 i Farther back than f^or wTitmg 

2 / Loose!) in han<i ' 

;3i Move drawinghand, wTist, arm^ lower arm as one unit - not 
stiffl) rigid but in relaxed motion, ^ 

4. Drawing Lines straighf and curved 

\ a. Straight **where \ou're going - not where youVe beert^' 

;r Place a ''dot' at st^rt of line -and at* end o( \ipc, ^ >^ 

;2vPut pencd on first , dot then LOOK AT SECOND DOT an^ 
without looking back, draw line to seCond dot, 

b. Cur\'ed - ''whe^e you're going - no; where you've been'*, 

1. fOr sh^w or fast curxes - place ^,dots" at start, high point, 
and end of curxe. 
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2; Place pencil'On first doijoai' at second dat. and begin to draw 
- as vou approach second dot move ey^rs to^thtrd dot an^ 
continue curve toucnd. , . 

3; For "S" curves - place •'dots" at start, and end of and at 
points along ^S" curve that mav be of help to you. • 

3. it takes time to develop skilK 

a. ' Sta\ •ioose" - hold penal loosely* move arm freely. anT'dfraw / 
lines lightly. 



appliAtion. 



1. Using the •"dot" method, practice drawing straight and curved lines on 
Lav out p^er. Lines to be both vcnical atid' horizontal. No erasers arc 
to be used. • 

2. At conclusion of practice, •instructor is to issue two sheets of Layout 
paper to each studc*nt. ' ^ 

First sheet: Draw two hcfrizontal lines, two Vi^^rtical lines, ibid two 
hncs at about 60^ angle. - 

' Second sheet: Draw two slow curves, two fast cur\'es, an4 two "S" 
curves. • ^ » 

Use "dot" mct4iod in drav^nng all hnes. Write name on both sheets and 
turn into instructor. 



CRITERIA: 



1. Performance ^nll be acceptable 'if hnes drawn indicate "unhesitated 
movement" and pass within V/ of ending dot for straight lines. And 
' of each dot. after starting dot. fpt cur\'es.^* 



MATERIALS NEEDED: • 

1. Supply of ll^xM" Layout paper' 

2. HB. 2B, or 4B drawing pencils 

3. Single-edge razor blades 
* 4. Sandingoads , ' ' 

5. Cloths (^^peF.towels for wiping graphite off sharpened pencils) 

6. NO ERASERS A.RE TO BE USED. ^ . . 



i2e 
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UMT VIII ^ LESSON 1 



NAME: 



'ASSIGNMENT SHEET. Skctchir^e -On^tHc^Ji/oard" 
Dirccnons- * , • 

1. You vn\\ need two sheets of^Myout paper and an HB. 
V 2B. or 4B drawng pencil NO ERASER.^ 

2 On fir:>c bhcLi of Layout paper draw: 

a. 2 Hori2oota! lines * ' 

b. 2 Vertical lines ^ ' 
^. 2 60 ,appro\imatel\ ) lines 

. ~ Note Use **dot" method at the beginning and end 
* ^ of each line. , 
UK)K ^AT WHERE YOU'RE GOING - NOT WHERE 
YOL'VE BEEN* * * • ^ 

3. On Second sh^i of La\out»paper draw: * ^ 
a, 2 Slow cur\cs • / . 
^ Fast curves 

c. 2 "S" curves ' ^ ' , 

« 

Note: Use '^dot"- method at begin ning/high pbint, and- 
etrd ot cune. 

















i 






4 .Your performance will be acceptable if lines draw^i indicate (show) **unhesitatcd 
niovement" aftd pass within Vi" of-xuding dot for straight lines, and Vi" of each dot, 
^ after thu starting dot, for curves. . . ' 

REMEMBER, DO NOT USE AN ERASER AND DRAW LINES LIGHTLY - stay^osci 




• 1-2 / 
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uNiT vm - B^src drawing* 

.LESSON 2 - Proportion . 
OBJEdriVES: 




Student will be ablv to dcmo/Ji^cratc his knowledge of term ••proportion** 
b> using a ro3 to measure accuratdv heigh t-to-wkdth of given objects. 

INTRODUCTION: . 

% • ♦ * * 

1. What IS n?^ant by ••proportiorh^'^ 



(Hold u^ ^2- gallon mijk -carton aftd. point out proportions.) Height is^ 
almost 2V2 times the \^idth. . ^ 



PROCEDURE: -\ 



1. (Show V4 xt6 wooden, dowel.) This will be the, tool used for 
raea^unng proportions. • ' ^ 

Notice that It doesn't have any /•marks'' on it like the 12" scale. 

*2. .How* to use rod - (Distribute rods to students and liave them 
duplicate procedure,^ , 

a. Hold firmly, in your nghc hand - with index finger and middle 
finger in front of the rod — and your ring finger- and little finger 
behind the rod. This way of holding the rod allows you to place 
you^ .thninb^ lightly against back^pf rod and move it freely, as 
needed. • ' 

b. Extend arm holding liod. fully. ' - ^ 

c. Line up the tip of the rod with one extreme of the longest.. 
. dimension of an object* ^ 

d. Move thumb, which is resting lightly^ ^^^nst^ rod, to the opposite 
^— -extreme of the longest dimension of the object. 

Ybu have now "measured" longest dimension (distance between tip 
*of rod and the end of your thumb) -» 

e. To measure slvortest dimension - arm still extended — turn rod 
and Ime Up tip- with oiie extreme of the shortest dimension. Do 
not move vour thumb. 

f. ^fj^toTid your ••free arm" and place tip of index finge'r on rod at 
the opposite Extreme of shortest dimension. 

* You Jiave now ••measured" shortest ^mension (distance betweeh 
tip of rod and the end of iltdex finger), 

3. wtj^t IS ••proportion^""- relationship of heigbt-to- width, ' V 



,/ 



4. Convertmg proporuon of object to a drawng. 

if object IS two times as high 'as it is wide then drawing must be two 
times a^ liigh as it is wide. 
' It is necessary \o dctcrmmc where, on the drawing paper. you»wanr to 
place the two extremes of the longest dimension of the object. Then 
\ou can figure out where the two extremes of the shortest dimension 
will fall on the drawing paper. 



APPLICATION: 



1. Each Student is to measure the proportions (height-to-width) of objects 
designatecl by instructor: writing name of object measured .and its 
proportions. 



CRITERIA: 



1. Performance wnll be satisfactory if proportions written next to the 
name of each Qf the designate4 objects are correct.^ 



MATERIALS NEEDED: . 

1. '/2-gaHon milk carton {(i>t INTRODUCTION: 2.) 

2. Supply of W*x\6" wooden dowels (Use aCs measu^fthg rods.) 

•3. List of '-De^gnated pbjects to be Measured" (APPLICATION: 1. - 
Such as: Rubber cement dispenser. Storage cabinet. Window, in- shop. 
Drawing table, etc.) ' . ' 

Pencils . * 

*See Assignment. Sheet: Proportion (Use of measuring rod) on next page 



7 



122 



UNIT VIll - LESSON 2 



NAME: 



ASSIGNMENT SHEET: Proportion (Use of measuring rocf) \ , 

Directions: » - ' ,^ • ' , 

1. Follownng is a list of objects you 'are to **measure". Find' the 
proportion. 

a. Rubber cement .dispenser * 

b. A drawing table near'you_^ 

* c. Storage cabinet 



d. Book (lying on table) 

e. Water jar_j 



f. Window (one section) in shop 

g. One gallop container of rubbpr cement 



2. Write the proportion (hcight-to-wic^th) in the blank space next to each 
object on the list above. Example: if a milk carton were on the list a 
proper answer would look like this: 

a. Milk Cartpn is 2V2 times^cs high as it is wide. / 

Your performance in using the n:\easuring rod to find proportion will be 
acceptable if you do not haviTm^re than two items whose proportions are 
incorrect. 



- ----- - Tggyyjv V 

j l^jQ i^^S & 



'MEASURING*' FOR LONGEST DIMENSION 
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UNIT VHI - BASICJJRAWlNfe 

- ^ 

LESSON 3 - -Seeing-* • 
OBJECTIVES: 



Having used a measuruag rod to determine Uie proper size and position of**^* 
each part ii^ relation to all* other.parts and the whole, student will he able 
to draw an object, choserT\by himself, with reasonable accuracy. 



INTRODUCTION: 



1. What IS meant by ''seeing v -***Seeing" is noticing every detail. 

Example: 1 wear a watchAand youVe all seen it. Now, tell me what 
kind of numerals are\on the dial? Is the band leather or metal? 
Is it round or square, 6jc.? . j=:==^=r=.za ^ 

2. "Seoing** - noticing every detaiKis a must in drawing. 

* - ^ 
PROCEDURE: ! - ' ' > 

r 1. (Hold rubber cement dispenser in hand.) 

• Seeing has two jnain parts: • ^ ' 

«. a. I'trst. look at the whole object - ift this case, from top of handle 

to bottom o;Cj^' * * V 

b. Sccondx look at the parts. - Where does lid- come in relation to 
^ • total height of jai;? How long is handle above lid in relation to 

total height of jar? And so on. 

2. In Lesson 2 you learned how to use the rod to measure proportion of 
total height to width of an object. 



3. (Use Overhead Projector with acetate roll to demonstrate measufilig; 
with rod and converting proportions of object to drawing paper.) 

(Using rod) The height 6f the rubber cement dispenser is three times 
Its width, ^fark height iwd width on acetate roll 

(Using rod) From the top of the handle to the igp of the lid is about 
1/3 of the total height. Mark position of top of lid in relation 
. to total height on acetate roll. 

Continue to measure and mark as you break the total object down, 
into smaller par^s! 4tfu. sketch in shapes as you go ^ so that students 
can see how marking proportions help in drawing any object. . I 

\ . • ■ ^ f * 

4. Agai^, **seeing** is noticing every detail. First, all of the object - then. ^ 

each parr in relation to ilie whole Snd to each other* 

a. Lse the rod to help you measure - the whole first, and then each 

' b. Mark these '^measurements'' down on drawing [)apcr anci begin to 
sketch them in. 'j ' 

I3i. 
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■ :} ■ ■. 

APPLICATION: • • - ' ' ^ ' 

'1. Each student, usmg tjje rod to measure, is to draw an object of his 
choosing (Rubber cement dispenser, R.C thinner dispen^r. Fixative 
spray can, scissors, etc.) oh Assignment Sheet and in pencil. No erasers 
are to be used. * * , , * ' . 

CRITERIA: 

. ; 1. Student's performance will be acceptable if finished drawing, when 
^ compared to obje/t drawn, is reasonably pr^ortional throughout. 

MATERIALS NEEDED: ^ ^ \ ^ \ 

1. Overhead proj^ctor\with extension cord, if necessary) with acetate 
roll for demonstration - see* PROCEDURE: 3: 

2. Grease pencil ^(or felt tip fnarker) 

3. Supply of V/xlS" wooden dowels / 
/4. wHBt 2B. or 4& drawing pencils 

5. Single-edge razor bl^es . 

6. Sanding pads ' ^ . ' / * 

7. Cloths (or paper towels for wiping graphite off sharpened pencils) 

8. NO feRASERS ARE JO BE USED • 

9. Assignment Sheet: "Seeing''^?- every <letail (See next page.) 



V 
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UNCKVIII - LESSdN 3 ' NAME: 



1. 



ASSIGNMENT SHEET^ "Seeing" - every detail ^ 

' \ * 

Directions: • . 

1. You are to choose an object to draw in tKe space provided on^this 
sheet. Here are a few suggestipn^: Rubber cement dispenser, 'rSober 
-cement thinner disp'enser, a 1 gallon can, a pair of-sl]ear§, or a tube^ 
paint. The object you choose need not be among* th^ose suggested, 
" Please, do not use art eraser! * ' ^ - 

* 2. Use 'Assignment Sheet: Proportion (Use pf measuring rod), from' 
*Lessori^ 2, as an aid^{help) in finding the proper sb^^^^cfia position of 
* each .portion of your chosen object in relation^^ti^all other parts and^ 
the whqle object. 

' > Helpful Hint:' ^ ' ' ' . ^ ' * 

* Start^by measuring the ^hole (all) of the^ object y.ou*choose to draw: 
total height-to-total width. Then, begin to. break' die object down by 
me^uring the ne'x^ largest part - thei) the^,n.ext largest, etc.; until you 
have measured (ahd marked- on your p<ipjr} the size and position of 

'ei^ery^part of the^object. Alsp, you marl; 'iii'thcrnie^suifimeojcs 
begin tp 3raw construction lines, make sure'you draw them LIG 
'fhis will avoid confusing you and allow you to darken those liflie 
want to show the size and shape of your chpsenf object, ^ 
\ ' " '^ 

' . ' Your drawing will 'be satisfactory if it is reasonably proportional to the 
objects you f hose^ to' ^raw and there is no evidence of having used an 

* ' eraser. . v 



UNIT Vlll - BASIC DRAWING , * ■ « ' 

* 

LESSON 4 - Importance of Cube ^As a "Ke%" Shape ^ 

OBJECTIVES: - , ' ^ . ' 

- Stud<;nj will be able to: ' 

1. Demonstrate usm^ diagortal lines to find <;enters of planes on a cube. i 
and establish horizontal and vertical axes of this solid. 

2. Demonstrate abdih to-cqnstruct at least one geoitietric shape \nthin 
' the lines osed tQ construct a^cube. 



INTRODUCTION: • 



INT<U^ 



1.. (Using Overhead P 



U Lesson 1) 

Review: Basic Shades 
a. Cube, cvlinder. 



b. These shapes an ' **forms'\ 



c. *1^orms'* iiave 



ojector, show O.H. Transparency: tube from Unit 



:one, and sphere 



iree dimensions. 



(Project O.H. Transparency*: X-Ray vision - construction lines) 

IVi order to draw the outside shape of an ^sbject, you need a little 
*'x-ray Vision" - you have to lightly' construct (dj^aw) the inside or 
part you cannot see. ,(Point|^out light constVuctioa Mines in 
transparency.) . - ^ 



PROCEDURE: 



\ 



r. Cube IS a **key'' shapa It has two very useltul properties. 
' a. Using diagonal lines, you can find the! center o{ any plane. (Use 
O.H. Transparency:, finding plane centers - diagonals.) 

b*; Connecting center points' of any two planes gives you an axfs. (Use 
O.H. Transparency: Establishing axes — joining centers.) 

''^ 2. H ow to use this *'key*' shape to draw other shapes. (Use O.H. 
Transparencies: key Co other shapes - pyramid, triangular prism, and 



steps. ) 
a. P\ramid 



(Poin 



out how vertical axiS was located and used to 
find apex /of pyramid.) 

b. prism ~ (Point ^ut how vertical axis ]vas located and used to find 
the ridge of triangular prism.) 

L. ".Steps^ (Point out Row centers, on eacli of threr^anes, were 
found and used to construct ^teps.) 
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APPLICATION: 



1. Each student is to make a drawing of a cube showing coil^tructidn 
lines for unseen planes, diagonal lines for centers of all planes of ^thc 
cu^>e, and draw vertical and horizontal axes of cube. Finished di^awing 

' is to be checked by instructor* ^ ; 

2. Upon approvahof ''fir/t drawirig by instructor^, each* student will be 
assigned to draw (his choice) a pyramid or triangular prism: to be 
constructed within a cube and to show construction lines.' 



CRITERIA: 



^1/ First ^rawing ^APPLICATION': L) must sliow construction lines for 
unseen planed, diagonal lines^'for- centers', and VjCrtical and horizontal 
axc5: , . * ' ' 

p 2. .Second dra>ying (APPLIQATION: 2.) must be constructed. within a 
^ cube. Sho^ construction lines for unseen planes, *and use of diagonal 
lines ^or construction of either a pyramid orprisny. 



MATERIALS NEEDED; 

1. Overhead^rojector#(extension <:ord, if necessary) ,^ 
• 2. O.H! transparency: Cube (See Lesson 1, Unit I) - 
'3. Set of O. H. transparencies: Finding Centers & Axes 
•^4. Set of O. R transparencies: "Key" for Drawing Other Shapes 

5. . Supply of White drawing paper (or Layoi^t paper) 

6. •HB^ 2B, or 4B drawing pencils 

7. Si^gle'-edge razor blades . ^ . 
^ ' 8. Sanding pads 

9. Cloths (or paper towels for wiping graphite off sharpened pencils) 

10. Pink Pearl erasers 

11. Assignment Sheet: "KEY'' Shape (See 6 pages from this one) - 
*^ Sec next page . • 

' * *^ See 5 pages from this one. * 



V. 




/ 




Unit VIII - Lesson 4 



OVERHEAD ,tU AN SPARENCY (Set of 4): • 
Finding Centers fle A?^es • . ' . ; 

Transparency X-Ray visic4lt~ construcridn H>ies . \ 

Place tins transparcnc'v in a frame and fasten transparciKies #2, 3, and|4 on top, 
w ui tjie forin of flaps tlvat-can be dropped over top as desirfed. 



\ It 




1 






-Ray vision - construction lines 



129 



OVERHEAD TRANSPARENCY (Set of 4): 
Finding Centers & Axes* ' 
Transparency #2: Finding plane centers* - diagonal 
Note: This transp^ency to be Flap #1 . 



Unit VIII - Lesson 4 



\ 
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Finding plane centers - diagonal 
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Unit YIII - Usson 4 



/ 

OVERHEAD TRANSPARENCY (Set of 4): t ^ 
Finding Centers & Axes ' * 

Transparency #3: ^ding plane centers (of hidden planes) - diagonals (continued) 
Note: This transparehcy to be Flap #2 




A 



\ 



\ 



\ 



/ 



' ^ \ 



/ 

/ 

/ 

f - 



\ , 

\ 

\ 

I. 



\ 

- \ 



T 
\ 

\ 

. \ • 



\ 



\ 



\ 



/ 
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OVERHEAD TRANSPARENCY (Set of 4): 
Finding C^rrt«rs & Axes ^ 
Transparency #4: Establishing axes - joining cent^ 
Note: This transparency to be Flap #3 



Unit VIII - Lesson 4 



1 




Establishing axes ^ joining centers 



132 



ERIC 



139 



OVERHEAD TRANSPARENCY (Set of 3); key to othpr shapes Unit YUl - Lesson 4 
Transparency #1: Pyramid , ' 

Note. . Each transparency in this set of three is intendfed to, be mounted in a frame and 
used individually. * 



key to other shapes 




Pyramid 
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dVERHEAD TRANSPARENCY (Set of 3): key to other shapes Unit VUI - ' 
Transparency #2: Triangular Prism . " 




UNIT Vlir - LESSON 4 



NAME: 



ASSIGNMENT SHEET: **KEY" Shape 
Ou-ecnons: 



1 . You are to make a pencil drawing of a cube showing construcrion lines 
for unseen planes, diagonal 'lines for centers of all planes, and draw in 
the vertical and hon25ntal axes of the cube. When you are finished, 
call the instructor and he wilj check your drawing with you. 



2. If the drawing requested m 1. above is "ok'd" by instructor, you may 
choose to draw either a pyramid or a .triangular prism, which is to be 
* drawn within a cube. The drawing is to show, construction lines. 



ERLC 



pyramid 





Triangular 
Prism- 



Youf drawing of a cubeW itself will be satisfactory if it shows: 

a. construction lines for all unseen planes. i 

b. centers found by using diagonal lines oft all planes. // 
c vertical and horizontal axes. ' / 

Your drawing of either a pyramid or a triangular prism will be satisfactory' 
if It shows: 

a. the pyramid (or triangular prism) drawn within a cube. 

b. the construction Imes for unseen planes. \ * 

c. the use of diagonal lines for finding centers of planes used to construct 
a pyramid (pr triangular prism). 




UNIT VIII - BASIC DRAWING ' ' ■ 

LESSON 5 - Further Use of -'Key^' Shape ' 

OBJECTIVES: ' \ 

Student -will be able^ to demonstrate further use of .the cube as a '*key'* 
shape by creating a pehcil drawing of an open box (cube) containing a 
cylinder. ' " : * 

INTRQDUCTION: " • ' ' ' • ^ 

1. Review: Two useful properties of cube and how they were used to 
* dra\y pyramid and prism. 

-* 

2. '{Show cylinder and cube.) Today we are going to put our **key" 

shape to further use. 

*See Suggested Teaching Aid: Further Use of "Key" Shape. (See page 
following MATERIALS LISTED.) . * , ' 

PROCEDURE: / * > 

, 1. Open ^cube" and inserx •'cylinder"- then close **cube". 

2. Now. can wK^ we learned in :Lesson 4 (diagonal lines for finding 
jceaters of planes) be of help inTdrawing ^ cylinder? . 

3. /Turn "cube" over, showing itspbttom plane -^point out how diagonal 
lines locating, center of plane (belonging to cube) alsq locate the 
vertical center of the cylinder./ 

t. Remove "cylinder" and insert "sphere" - close "cube". 

5. Turn "cube*" over, showing its bottom plane - point out how diagonal ^ 
lines now give us rhc location for the vertical axis not oniy for the f/ 
cube, but also for the sphere. Q. How would you locate horizontal 
axis? * 

^ - • 

• 6- You'Ve seen an actual cylinder placed inside an actual cube. Let's see 
if yon can draw what you saw. (See Assignment Sheet: Drawing a 
cylinder inside a cube - page after Teaching Aid.) ^ 

APPLICATION: 

, 1. Students ''are to draw a cylinder inside a cube, as shown in the 
demonstration above. Drawing to show top of cube (open, with flaps 
- as was depionstratiort "cube") and two sides. When finished, check 
with instructor for approval (or disapproval) of drawing. ' . 
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. CRITERI'A: 

1. Performance will be acceptable if drawing of cylinder inside a cube 
shows properly located vertical* center line for both cube and cylinder, 
cylinder walls arc reasonably parallel, and cylinder **fit;s" inside cube. 

MATERIALS REEDED: • . \ . ' 

1* Suggested Teaching Aid: Further Use of **Key" Shape. 
, * 2. an ^'cylinder^'- and. Ball '^sphere" for PROCEDURE L and 4. ^ 
White drawing paper (or la/out pap^r)' 
' 4* HB. 2B, or 4B drawing papers . - ■ 

^ ' / 5. Razfof blades (single-edge) , . < - ^ ^ 

" • , 6. Sanding pads * * ^ 

' 7. Cloths (or paper towels for wiping.graphite off sharpened pencils) 
» 8. Pink l^earl erasers' 

9. 'Assignment Sheet: Drawing a c^lmder insidfc A cube (See - page 
following Suggested Teaching Aidf) 
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SUGGESTED TEACHING AID. Matcrial| Needed for Demonstration of Cylinder and Sphere 

' In a Cubc-{Unit VIII - Lesson 5) 



Construct a **cube" in the form of a box. 
"^The top of the "ci^bc" to open and the bot- 
tom to be clear acetate with diagonal lines 
drawn on it tb locate the center of tRal^ 
plane. , 

llie **qy}inder" is a metal can with the top 
and bottom cut out, and which fits snugly 
mro the **cube". 





'/clear acetate bottopv can be taped onto 
cube'' after diagonal^ lines locating center, of 
bottom pl&ie are drawn on it. 



r 



*^Sphcre'* can be, a tennis, rubber^ or baseball which 
fits snugly into the *^cube" when t^p is closed. 
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UNIT VIII - LESSON 5 \ ' NAMEs_ 

• . ' 

ASSIGNMENT SHEET: .Drawing a cylinder.inside ii cub$ . * . . * , 

» ^ • . • ' . . . . 

Directions:. < " ^ ' ^ ' ^ 

1. You are to draw a cylinder inside* of 'a cube: cube? to be an^open hox> 
having a lid and side flaps. ^ . ' . 

2- jThink ^about what you have learned concerning ^*X-Ray ^^on" in 
^ ^ ' ^ I construction of the cube, " • " . 

3^ Think ab9ut what you have learned cpnceming how to locate jhe 
centers of any plane,, visible or hidden, on a tube. • 

4. Remember* jou actually saw a cylinder put inside a^cube and the same 
^ ' ^ . - center line worked for the cylinder that worked for the/ cube* 

5. ^All that you have learned 'supports the idea that the cube is'a "key" 
^ - . , \ shape; these .things show you why ir is a "k^y" shape. " * 

6- You are asl^ed .to /iraw a cylinder inside, a ^cube. It is a sketch and no 
one expects ^e/ii^ies to be perfectly clean, but your drawing should 
• I be clearly undeptapdable. ^ 

. Your drav^dng/ vidll bei acceptable if it shows that the cylinder fits inside 
the cube ybu hAveJ drawn. The same vertical, center line should be 

I applicable xL both stiipes, cylinder walls sl^ufd be reasqnably parallel, and 
cube must not be dii^orted (appear to be a shape other than a cube). 



UNIT SPEEDBALL LETTERING STYLES 

LESSON 1 - Rounc^ Gothic and Guidelines 

OBJECTIVES: * . ^ 

Student will be able to: ^ 

a. lay out guidelines 'to recommended h^ht. 

b. use a &-2 pen'^to letter Round Gothicjstyle lettering. 

c. form letters reasonably well when compared to .Sample alphabet 
suppHed. ^ . 

INTRODUCTION: * * . " \ ^ 

,1. Re>?iew: (IJnit IV, ^^ssons 2 and 3> \ 
, ^ 'a. definition of **kgibility" j 

• b. help.s for legibility - Spacing, Siijaple arrangement 

2. (Project O.H Transparency: Spee'dball's Thr^e' Basic Groups of 
* Lettering Styles ^ee Unit IV, J-esson,3j) 

Point out "GOJHiC" style lettering as sjlbfect for this lesson. 



POdEDURE: 



1. Guidelines are necessary for any styla^f lettering. 



Jther. 



. 2. Use: v • 

' \ a. Determine hefght of caps (uppiSr case letters). 

b. 'Deterniine height of sni^l letters (lower case). 

c. Prevejrt linfi& of lettering froni bein^ too close tog: 

3. How is height- of guidelines deterhiined - In pen wid:hs. 
(Show prepared example of Jiomd Gothic lettering , With guidelin?^) - 
Point out: - ' ; / 

' ' a. Height of guidelines for cap^ =8 pen-widths* 

b. Height of guidelines, for loWer case = 5 pen-widths. 

• ^ ' / ' * . / 

4. Using an H» HB, or 3H pencil, //la/i^/y letter in «;opM (words). 

j ^ ' . / ' ' J- 

5. Lettering in copjf LIGHTLY in pencil is vpry helpftil: 

a. Changes needed am be Suickly seen (lettering Is too crowded, 
too far apart, poorly , formed^, etc.) 

b. Guidcliues too c/o.sV -.(^descondtsrs of one lipe touching ascenders 
< * of next line). 

c. Pencil lettering gr linesjthat are LIGHTLY /donp are easily erased, 

' / • / ' ^ • 

6\ if changes arc mdicatod /- make them. OnlJ when sp^acing is fi^hr 
"(between letters m a word, between words'pand between lines » of 
1 Ict termg) do yau beein tcMettcr in ink. 



7. Summary: * * ^ 

a. tieight of' guidelines based on size "pf" pen i 
lettering - Round Gothic 8 and 5.^ ^ 



us6d 



b. 
c. 
d. 



Benefits of Ughtly-draum pertcij/^idelines and lettering' 
Final- check for spacing - make changes needed. 
Ink-in copy. 




APPLICATION: 



I 



1. ^Provided with a spirit duplicated copy, of I^ound Gothic alphabet 
using a B-2 pen, students to practice: 

a. drawing guidelines ' ^ — ; 

b. penciling in copy 

^ ,c. checking spacing * ' 

d. inking-in copy. ^ I 



Practice session to last at least 30 minuses; 
2. Using copy of Round Gothic alphabet and B-2 



pen, students to letter. 



chosen from ♦follo^ 



(in upper and lower case) one of the sentences 
list: (See Assignment She'^t — next page.) 

a!. This is a sample of ROUND GOTHIC done \nth a B-2 pen. 

b. ^pbedball ROUND GdTHIC letters do hot hkve serifs. 

c. ROUND GOTHIC tan be lettered with an ,W or B pen. ^ 

d. All elements^)f ROUND GOTHIC ^letters hafve equal' weight, 
c. lioUND GOTHIC is one of the Three Basic! Grou|)s. 
f. ysing pencil LIGHTLY makes lettcririg chqfnges easier. 



CRiTERIA> 



1. 



^ to prevent 
' rs of line b^Iow 



guidelines are of correct 
descenders frdm'onp lih^ 



. ■ ' ■ , I. . , , 

Practice performance will be s^tisfactoiy. if 
height and far enough a^art 
o'f lettcring\from touching ascc 

2. Performance \of student Ict^ring phrase I of hid choice wlll^.bc'' 
satisfactory if guideline rcquir|rnents, statedj above, are met, lettprs are 
reasonably well-formed, and spacing between Icttcrsfin a word and/or 
b.etwcen words is reasonably dopd". 



r 



MATERIALS NEEDED: . » 

' 1. Overhead projector (cixtcnsioii cord,, if necessary) I 

'2. O.H. transparency: Spcedbal/fjS Three Basic Groupl of Lettering Styles 
♦ (See Unit IV, Less6r> 3.) ' 

. ' 3/ Prepared example of Rounfl/,Gofhic (PR0CEDUri-E:^3.) 

4., Spirit duplicated copies on Round Gothic alpliabet (Speedball) 
• 5. Supply of B-2 pens aild pltt/iolders 



1 

) - 



6. Cloths (penwipes) ' 

7. Scratchpaper 

8. -.2-ply Plate fiwish bristol OR Ledger paper 

9. T-squares and triangles 

10. H. HB, or 3H drawing, pencils 

11. Sanding pads ^ 

12. Single-edge razor blades , 

13. * Supply of black India ink , 

14. .Pink Pearl erasers 

15. For reference: ^ » ^ 

y SPEEDBALL TEXTBOOIf For Pen & Bmsh Lettering 
Published by Hu;it Manufacturing Co. 
1405 Locust Street, 
Philadelphia, Pa. 19102 \ 

16- Masking tape j ' . . 

17. Assignment sheet: i^tering in Round Gothic. ' 
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UNIT - LESSON 1 * ' NAME: ^ 

ASSIGNMENT SHEET: Lettering in Round Gothic 

DirettionsA ^ ^ • . 

y TheJfoUowingis a list of sentences.. Choose one: 

•'This is a sample of ROUND GOTHIC done with a B-a pen. ' * - 
^ Speedball ROUbrt) GOTHIC letters do not have serifs.' 
//■ ROUND GOTHIC, can be lettered with an A or B pen. ^ 

. elements of HOUND GOTHIC letters have equal weight. 
. : . ROUND GOTHIC is one. of the Three Basic Groups. 

Using pencil LIGHTLY n^akes lettering changes easier. ^ 

2r Letter whichever sentemcf you chose from the list above in upper and lower case 
letters. Use the sj)irit duplicated^ Round Gothic alphabet receive^ from instructor 
^ . as a guide in fonTiing letters. You are to tise a B-2 pen. 

3. Remember the be^t procedure to follow is: 

a. draw guidelines (for Round Gothic: -Upper case -8, Lower case - 5). 
* 'b. pencil in copy to be lettered. ^ ' 

^ c. check your spacing , , ^ 

' " . . d. ink-in copy. • * ^ 

Your lettering job in Round Gcjthic style lettering will be satisfactory if: 
. . a. sidelines are as stated in 3. a. above. ^ ^ 

• , • b. letters are reasonably well formed when comparted to sample alphabet. 

c. spacing between letters in a word and/or between \\^ords. and lines of lettering 
f does not n)ake phrase dirficult to read. 



illetUrtng takes lots of 
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UNIT IX - SPEEDBALL LETTERING STYLES 

LESSON 2 - Bold Ro"rrfan 'Style D pen!. * 

OBJECTIVES: . . ' • - ^ ' 

Student will be able to: ' . 

a. lay out guidelines to recommended height. ' 

b. use a D-2 pen to letter Bold Roman sxyle lejj^ring. 

c. form letters reasonably well when compared to sample alphabet 
supplied. 

• • • 

INTRODUCTION: . ^ , • 

1. Review; (Lesson 1) * 

a. use of gufdelines . ^ . ' 

b. • how determined 

c. U^ht use of pencil (guidelines and preliminary lettering) 

d. spacing - affects legibility 

2. fShow prepare!^ exarople.) BgJri Roman - with guidelines 

\ 

prcx:edure: 

• 1. Height of guidelines - (for Bold Roman) 

a. for ci^s [upper case letters ) = 6 pen-widths " 

b. for small letters (lower case) = 4 pen-widths , . - 

Remember^ vs-hen putting in pencil guidqlines - LIGHTLY, 
2. Using an H, HB. or 3H pencil* LIGHTLY letter in copy (words)- 
3.. Review wh> LIGHTLY is helpftil (Lesson 1. PROCEDURE: 5-) . • 

4. Check penciled le«erin^. 

a. Is spacing good /wnthin a word* between words; and between' lines 
of Ic^ttering)? ' ' 

1). If not. change it BEFORE itiking in. • 

5. Summar\-; ' ' • • 

a. height of guidelines for Bold Roman 6 and 4 

b. h^ht pencil guidelines and lettering 

c. check tor spacing 

. d. ink-in ^ 

arplication'. ' . • . ' . ■ 

1. Provided with a spirit duplicated copy of Bold Roman alphabet and 
using a 0-2 pen, student to praicticc; 
<^ drawing gujdchncs • 
' • b. penciling in cxypy . - * 

c. checking spacing. ' • * . 

d. . mking in copy, ^ 



y •• ■ . 

2. Using copy of Bold Roman alphabet and D-2 pen, students to letter 
'.(in upper and lower case) one of the sentences chosen from following 
list: (See Assignment Sheet - next page.) 

^ a. This is a sample of BOLD ROMAN done with a D-2 pen, 

b. Speedbal^ BOLD ROMAN letters have seri£5. 

c Elements of BOLD ROMAN letters are different in weight, 

d BOLD ROMAN is one of the Three Basic Groups, 

e. LIGHTLY drawn pencil lines are easier to erase, 

f BOLD ROMAN cannot be lettered with an A-pen. 



CRITERIA: 



1. Practice performance will be satisfactory if guidelines arq of cc^rect 
height ^d far enough apan so as to prevent descenders one lin^ 
of lettering from touching ascenders of line below. ^ 

2. Performance of student lettering phrase of his choice will be 
satisfactory if guideline requirements, suted above, are met, letters are 
reasonably well formed and spacing between letters in a word and/or 

, between words is reasonably good. 

MATERIALS KEEDED: 

1. Prepared example of Bold Roman (INTRODUCTION: 2.) 
*2, Spirit duplicated copies of Bold Roman ^phabet (Speedball) 
3i Supply of D-2 'pens and penholders 

4. Black India ink • . , 

5.. Cloths^ (penwipes) ^' 

6. ^cratchpaper 

7. 2-ply plate finish bristol OR ledger paper * - 

8. ' T-Squares and Triangles 

9. H, HB, or 3H drawing pencils 
1*0. Sanding pads 

1 1 . Single-edge razor blades % . ' • ' . 

12. Pink Pearl erasers 

13. For reference: • ' 
SPEEDBALL TEXTBOOK Por PeW & Brush Lettering 
.Published by Hunt Manufacturing Co. 

1405 Locust Street, Philadelphia, Pa. 19102 

14. Masking tape ' , ' 

15. Assi^ment Sheet: Lettering in Bold Roman 
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UNIT IX - LESSON 2 NAME: • 

ASSIGNMENT SHEET: Lettering in Bold Roman 

Directions: * - ' • ^ 

1. The following is a listfef starjRrients^ Choose one: 

This is a simple of BOLD ROMAN done with a D-2 pen. . ' . / 

Speedball BOLD ROMAN letters have serifs. . ' 
Elements of BOLD ROMAN letters.are differejit in we%ht. ^ . 
^ BOLD ROMAN is one of the Three Basic Groups. » 
Lightly drawn 'pencil lines are easier to erase, 
BOLD ROMAN cannot be, lettered with an A pen. 

2. Letter the sentences ybu chose front the list above in upper and lower case 
letters. Use thq spirit duplicated Bold Roman alphabet received, from instructor as 
a guide in forming letters. You are to use a D-2 pen. 

3. Remember, the best procedure to follow is: 

a, draw guidelines (for Bold Roman: Upper case - 6» Lower c^e — 4J. ; • 

b, pencil in copy to be lettered. ' ■ , - ^ 

c. check .your spacing. ' i . 

d. ink in copy. ^ * - ^ v ^ . 

Your lettering job in Bold Roman style lettering will be satisfactory if: 

a. guidelines are as stated in 3. a. above. 

b. letters are reasonably well-formed whep compared to sample alphabet. 

c. spacing between letters in a word, indlov between words and lines of lettering 
does not make, phrase difficult to read. 



I I I / / 
' / / / ' 




dropping J^r^makes pens 



difficult to use 
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U^^IT IX - SPEEDBALL LETTERING STYLES ^ ' . 

/ 

LESSON 3 - Car<i Writcrls ^iraplified Text (St>le C'pen) 
OBJECTIVES: 

Student wfll be able to: • u . . ' 

a. lay out guidelines to fecommended height. ^ • 

b. use a C-2 and C-3 pen to letter Simplified Text styU lettering. 

c. form letters reasonably well when compared to sample alphsibet 

, • supplied. , ^ 

^ *■ ' " • • . . » 

INTBODtJCXION: ^- . . < - - 

^ 1. Review: (Desson 1) ^ . ^ 

, ^ at a<;e of guidelines^ " • \. ; , 

b. how determined > - . . 

c. light use of pejicil' . ^ ' » • - 

d. spacing - as it affects legibility . 

' ■■ . , . * • 

2. (Show prepared exam'^hr) Card iMter'^ Simplified fextvdth guidelines. 

PROCEDURE: . - ' / < . * • • 

{. r. Hc^rof gukielinesjr: fpr SimplJfied Text- ■ > ' ' ^ 

*.a." for . capTt?i>p£r ca$e{let^rs) = 5 pen^ddths (C-2) 
. b. for smaH-letters:(iower case) = 7 pen-widtfis (D3) 

r Not^r/: Capital (up|?er^case Jfc^ters) require larger pen th^ iised for 
. \ ] . J6wer,;case iettej;s.' • 

Text style lettering has anpther big difference. 
, It is the fcind (or srvle) of lettering that h difficult to read if you use 
' ' all caps. - DO NOT USE ALL CAPS IN A STYLE THAT IS 

DIFRCULTTOREAD. ' / 

3. Remember, draw guidelines and pencilinlettering LIGHTLY. 

4. Check penciled lettering , 

a. Is spacing good' (within a word.1)etween words and between lines 
• - ' ' of fettering j ^ . . ^ . 

b. If not. change BEFORE inking-in ^ ' - . 

/ 5. . Summary': • " ' 

1 , . a: Height of .gu.idelines for Simplified Text is 5 (C-2) and 7 (C'3).BE 

CAREFUL HER^! , 
. b. Light ]>cncil guidelines and letterin| 

c. Check for spacing ^ ' 

••' ' • d. Ink-in' # 

• . ' 155 . ■ 
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APPLICATION: 

v. 



Provided with a spirit-duplicated copy of Simplified Text alphabet and 
using C-2 and C-3 pens, students to practice: 

a- drawing guidelines ^ . . 

penciling in copy ♦ 
c. checking spacing • ' /. 
jd. inking-in copy . ' 

Practice session to la^t at least 30 minutes. 

2. Using copy of Simplified Text and C-2 and C-3 pens^ students to letter 
(in upper and lower case) one of the statements chosen from following 
list: (See Assignnr>ent Sheet - next pagp,.) 

a. . This is a sample of Simplified Text done with C pens. * x 

b. This form of TEXT does have some lettere with serifs. ^ 

c. Elements of Simplified TEXT letters have the same weight- 

d. Simplified TEXT is one oT the Jhree Basic Groups. ^ 

e. SPACING is important; it is part of "legibility". 

f. Simplified TEXT cannot be lettered with an A pen. 



CRITERIA: 

1. Practice performance will be satisfactory if guidSlinp3 are of correct 
height and far enough apart so as-to prevent descei\ders from one line 

* of lettering from touching ascenders of line below. • , ^ 

■ 1^ 

2. Performance of student lettering phrase of his - choice will be 

satisfactory if guideline requirements, stated above", ara met, letters are 
reasonably well-farmed, and spacing between le^ttprs in a word and/or 
between words is rpasonabry good. , 

MATERIALS NEEDED: - 

' • 1 . Prepared .example of Card Writers' Simplified Text (INTRODUCTION: 1.) 
. - 2. Spirit djjplicatQcJ- copies of Siniplified Text alphabet (Speedball) 
•3. /Supply of C-2 and C-3 pens and penholders * 

4. Black India ink ^ 

5. Cloths (penwnpes) " - * 

6. Scratchpaper 

7- 2rply plate finish Bristol OR ledger paper 

8. T'Squarcs and Triangles - , * • * 

9. H, HB, or 3H drawing pencils 

10- Sanding p^ds . . , 

1 1 . Single-edge razor blades . * ^ * 

12. Pink Pearl. erasers 

X'Sy For reference: . » , ^ ' 

^ SPHEDPALLTEXTBCK^K For Pen & Brush Lettering 

Published by Hunt Manufacturing Co. 

1405 yJ>cust Street,' ^ ^ , ' • 

Philadelphia, Pa. 19102 
• 14, Masking4ape 
15. 'Assignment Sheet: ^Lettering in Card Writers* Simplified Text 



4' , 
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UNIT IX- -LESSON 3 
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ASSIGNMENT SHEET: Lettering in Card Writer's Simplified Text 
Directions: 

1. The following is a. list of statements. Choose one. 

This is a sample of Simplified TEXT done with C pens. 
This form of TEXT<ioes have some letters with serifs. 
Elements of Simplified TEXT letters have the same .weight. 
Simplified TEXT is one of the Three Basic Groups. 
SPACING is important; it is part of **legibility'\ 
Simplified TBXT cannot be lettered with an A pen. 

2. Letter whichever phrase you choose from the list above in upper and lower case 
letters. Use the spirit dOplicated Card Writer's Simplified Text alphabet received 
from instructor as a guide in forming Tetters. You are to use a C-2 pen for upper 
case letters and a C-i pen for lower co^eMmers. Remember that you are using 
two different width pens*when you get to figunh§^ut the height of guidelines for 
upper case and lower case letters! 

3. Follow the same procedure (steps) in completing this assignment as you did in the 
two previous assignments: - " 

a. braw guidelines \Sov Simplified Text: Upper case^- 5 (C-2), Lower case.- 7 
(C«3). : • * * 

1). Pencil in ^opy to belettered. This" style of lettering requires' careful attention 
to spirit - duplicated Text Alphkbet in order that the letters be formed., 
properly. 

c. Check your "spacing — the proper forming of letters will help. 

d. Ink-in copy - important to hold pdn at (lapprox,) 30^ an^e. 

Youf lettering job in Simplified Text style lettering will, be satisfactory if: 
a. Guidelines arc as stated in 3. a. above. ' ^ 

' b. Letters are reasonably well-formed when cohipared to^ample alphabet. 
'*'"^c. Spacing between letters in a word an^/or between vvords.and lines of 'lettering 
(.does not make phrase difficult to read. 
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UNIT IX - SPEEDBALL LETTERING STYLES 

LESSON 4 - Steel Brush poster 

PBJECTIVES: ' ' ' 

Student will be able to: 

a. lay out guidelines to recommended height. 

b. use a Vz" steel brush to letter Steel Brush Poster style lettering. \ 

c. form letters reasonably well when compared to-^sample alprfabet 
supplied. 

INTRODUCTION: . • ^ , • J ^ 

1. Review: (Lesson 1) ^ " ^ 

a. Use of guidelines ^ ^ 

b. How determined ** ' ^ ' . 

c. Light use of pencjl 

d. Spacing - affects legibility 

2. (Show prepared example) Steel Bmsh Poster with guidelines. 

PROCEDURE: ^ 

1. ' Height jpf guidelirie^— (for Steel Brush Poster)- 

a. For c^p^(uppVr *case letters) NOTE: There are NO LOWgR 
CASE LE'^'ERS in this style of lettering - so height 6rgua3elin& 
= 4 1/5 (4^) brush-widths. ^ . . 

2. (Show Steel Brush in penholder.) 

' ' -a. This i$ different in appe^nce (shape) and though it. too is made 

of metal, it is called ^ brush. 

b. The '*"feer' of using it is different also. The Steel Brush has a 
**spring'* to }t- (Demonstrate flexibility of brush.) 

c. It can be used on rough surfaces with ink, thjfnned paint, enan)el, 
or lacquer. Excellent for large signs. ^ 

d. Size is stated as: '/i", 3/8", and ^4" instead of being given a 
lettcr-and-numbcr designation as the pens had. 

3. " Demonstrate use of the SteeKBrush on blank flip chart. 

a. Show what happens if. when you Gome to the end of a stroke, you 
suddenly releasti pressure on brush (splatters). 

b. ' Caution students to "ease Cp*' pressure BEFORE removing Brush 

^ from' lettering surface to avoid *'splatter'\ • 

4. Draw guidelines and pencil in lettering ju§t as you did in usi^g 
lettering pens. 



Summary': 

a. Height of guidelines for Stfcel Brush Poster is 4+. 

b. Use light pencil sidelines and lettering. 

c. Check for" spacing. • 

d. Ink-in with Steel Brush. 



APPLICATION: 



1. Provided with a spirit duplicated copy of Steel Brush Poster alphabet 
and using a V2" Steel Brush; students to pri^ctice: 

a. drawing guidelines 

b. penciling-in copy 
^ c. checking spacing 

ds inkkig-in copy 

Practice session 40 last at least 30 minutes. 

<• 

2. Using copy of Steel Brush Poster and V2" steel brush, s^judents to letter 
in caps (upper case) one of the phrases chosen from foUowihg list: 
(Use Railroad Board or White Poster Board) 

a* Harper Street Blues Band . ^ 
■ b. Junior - Sophomore Dance 
c* Lowell Senior High School • ' ^ 

d. Annual Christmas Dance 

e. Junior — Senior Prom 

f. Gideon and The Angels * 

CRITERIA: > , * 

1. Practice performance will be satisfactory if guidelines are of correct 
» height and far 'enough apart so as to prevent difficult}' in reading. 

2. Performance of student lettering phrase of ' his choice will be 
satisfactory' if guideline requirelnents, stated* above, are Aiet, letters ii'e 
reasonably well-formed and spacing bet\y*een letters in a word and/or 
between words is reasonably good. 

MATERIALS NEEDED: " ' ^ 

1. Prepared example of Steel Brush Poster (INTRODUCTION: 2.) 

2. Spirit duplicated copfcs of Steel Brush Poster alphabet (Specdball)' 

3. Supply of Vi* steel'brushes and penholders 

4. Black India ink 

5. . Cloths (peT\wipesj^ ^ « ' . 

6? Scratchpaper 
, 7. White Railroad BoArd OR White Poster Board 

8. T-Squares and Triangles ' • ' 

• 9, Masking tape - . 

10. H. HB,-or 3H drawing pencils ' 
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11. Sanding^ads 

12. Single-cdgc razor blades . \ ^. 

13. Pink Pearl erasers , ^ . 

14. For^ferencc: . , . . • 

SPEEDBALL TEXTBOOK For Pen fir Brusb -lettering 
Published by Hunt Manufacturing Cb. 
^ " 1405 Locust Street; Philadelphia, Pa- 19102 . " 

15. Assignment Sheet: Lettering in Steel Brush Poster (Sed^ next page.)^ 
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UNITTX - LESSON 4 
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ASSIGNMENT SHEET: Lettering iji Steel Brush Poster 

Dircftions:** > ♦ 

L - The foDowing is a list of phrases. Choose ofie. 

Harpet Street Blues Sank 
Junior-So}>.homore Dance 
/ . ' Lowell Senior F?tgh School 
Annual Christmas Dancc.^ 
Jumor-Senior Prom 
Gideon and The Angels 

2. Letter whichever phrase you choose fronj the list above in upper and lower case 
. tetters. Use the spirit dupKcated Steel | Brush Poster ^phabet recqive^ from 
instructor as a gmde in forming letters. ] ^ * ^ - » ' 

'3.^ llelpFiHTiint^ 1 v " /• 

^. .Standing uM^ yoi liorji yAl make, a -m movefnent easier in the execurion of 

' letters, - allows yo^ moi^ freedom.- * ^ " 

Jj. Vie *'feeV' of usm^ ilie Slteel Brush ukll be 'different It Has more "give'\ It is 
, ,more flexible tfian a 'peii. / M ' , • ' 

c. "I:ase up^^ pressure BEFORE removi77g]bnish from lettering surface Jo prevent 
splatter. ^ \ ^ ' ' 

4. Follow the same f»rocedure (steps) in complfering this assignment as- you d'id in the 
' 0 three pfevibus assignments: • \ \ 

\a. Draw guidelines for Steel Brush Posteri 4+. (NOTE: There are NO LOWER 
CASE LETTERS4n this style of lettering.^ 

b. Pencil in^ copy to be lettered* This style ^liffers from^ previous' styles in that it 
\ is ITALICI It leans slightly to thc^right. ^ 

c. pheck your spacing. \ - . 
. Your lettering job in Stdel Brush Poster lettering will be 

, satisfactory if: * \ 

a. guidelines are as stated ir> 4.^ a. above. 

b. letters are reasonably \yertrformed. when ^ compared to 
sample alphabet. . . \ 

c. spacing between letters in a word and/or between words 
and lines of lettering does not make phrase difficult to 
read. * * ' , 
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UNIT X - INTRODUCTION TO VISUAL DESIGN , ■ . 

4-ESS.ON 1 - Definition 'of Visual Design ' . ' * ' ' / 

OBJECTIVES; " ^ 

The student -will be. able to: . 

1. Demonstrate his knowledge of energy? •or force, produced by an)r 
* shape contained within a given arpa. 

2. Demonstrate 4iiS knQwledge th^t, part of the impact, or. force,* is 
determined by the openness or solidness or shape. " 

3.. DeiT\onstrat^J his Knowledge that shapes of different sizes in sameWea 
creat^ feeling of xlepth, by making pasteup examples of eaoK of the 
'^bovl, and laTjdling thejn appropriately, . > 

I(vrrRODUCTI0N: " * ' ' . ' , 

1. Definition: Visual design is the effect that shapes create (make) when 
> , they are placed within- aigiven area- f " " 1 

2. (Demonstrate, using flannel board.) - Place two pieces of white felt of 
the same size and shape (approximately 10"xl2"), side by side. Point 
out that they.^ both the same in appearance. 

3. *(Pla^e a l"xl" square of black felt on the second piece <rf white felt.) 
Q'.' - Now, are they thie"Same in appearance? 

, A* - Obviously, they are no longer "ihe same in a^^arance; but what 
has- happened to the uninterrupted expanse* of this area. " 

. - ■ a. The eye is attracted to the dark shape. 

b.* There is a definite "involvement" with the comer nearest to the 
dark shape; less involvement with three remaining comers. 

1 and 2 above tell us something. They' tell us that any shape puts 
. ^ * forth "energy or force'\ Look ^ain at the corner nearest the shape 
and notice how th ere Js-^tTattraction .between it and the shape; less so 
as. you look at the next nearest cdmer, and even Jess aj you look at 
— die two' corners farthest away. 

PROCEDURE: ' * • ' ' 

1. Remernber. visual design is the effect that shap^^s create when placed 
within a given area* 

"Effect" means appearance. As soon as a shape is placed within a 
/ given ai-ea, the appearance, of th'at area changes. 

^ * 2. (Place an open square of black felt on the first piece of white fell.) 

Q. '- what has happened to the uninterrupted expanse of this area? 

a. Eye is attracted to open dark shape. " * 

b. There is involvement with the comer newest to the shape, and less- 
involvement with remaining corners. 
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Something_else has happened. Look at both areas of white. Notice that 
the white area containing the solid dark shape "comes through" first - 
you notice it firSt. 

This tells us something - it tells us th^t* the amount of "energy or 
force" put fortfi by a shape is changed if the shape is changed. 

5. (On first piece of white felt, place four dark pieces of the same size. 
I ' . On second piece of white Celt, place' four dark pipces, each piece being 
'\ Ji successively smaller.) ^ " • ' 

^. • . Let's look at the--first white area. 

. a. The* arrangement of shapes seems stable as all edges of white area 
h^ve prefty mu^hthe same ajnount of attra^:tion. 

Now, look at the second white area. 

a. Th'ere is evidence jof more attraction to the left side than to right 
~ , €ide. . ' 

> < " Look at both white areas, each containing an arrangement of shapes 

which are square. Do th^y appear^e same? 

Wfiat seems to be happening irf the second arrangement that is not 
' ' happening in the first? . , 
- . a^ When all 'shapes are satne sizq, they appear to be on same plane. 

When shapes are progressively sihialler, they appear to be on 
different planes. They recede, giving a feeling of depth. 



4/' Let's sum up what we*^e learned. 

at. As soon as a shape is placed within a gi^n area^#the appearance of 
• -thp area is changed. ^ 9 _^ 

b. Every shape gives o^f^'energy or force'*. 

c. There is an interaction that takes placq between the shape and the 
area in which it is placed. 

"~ d. If there is more than on^ s^ape, the interaction takes place 

' • between eaqh -of the shapes and bejtween the shapes and the area in 

which they are placed. 

\^ r_ e. The amount of "energy or force" given off by shapes, depends on 
size and construction (solid vs. open). ^ . 

f. Comparatr&e size of shapes can give the effect (appearance) of 
distance, or depth. 

APPLICATION: , , . " ^ - >^ " . ' ^ 

1. Each student will make examples of the properties* of visual design, 
shown in the demonstration by instructor^ in accordance ^ith. 
instructions ^xi Assjgnment Sheet: Properties of Visual Desigp, 
(Sec pa^c .following Teaching Aid:. Flannel Board Demonstration 
introduction tS Visual Desi^). 
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CRITERIA: 



^judfent performance will be sarisfactory if ia accordance with kistructions 
Stated in Assrgnmeot Sheet: Properties of Visual Design. • I < 



MATERIALS NEEDED: ' 
* ' . " ' Jfe- Planned Board, with . pieces of wRite felt and 'sh^cs (5ee 
INTRODUCTION: 2. and Suggested Teaching Aid on page follovving 
J this one.) . ^ 
. ' ' 2. Asstgnrnfent SheetT'Propemes of Vispal Design 
'3. Supply of single-edge razor blades 
4. Supply of construction paper (preferably black) 
*5. Rubber cement dispensers and pickups 

6. T-3quares and^^riangles - 

7. 3H, 6H pencUs 
. 8. Sanding pads v 

. •* ' *9. ClothS'{to wipo^of^ graphite after sharpening) 
. It). Supply of ll"xl4" layout paper 
. : 11.' Pink Pearl era^rs . * " , 

• ' 12. Masking tape '• 



^ 
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SOGGESTED.TEACHIN^G AID: Ptanncl Board Demonstration - 



'1 



Mntroducrion to Vrs^ual. Design 



Unit "X - Lesson 1 



. ' See INTRODUCTION, t (Demonstration) 



See INTRODUCTION: 3. (Demonstration) 



White feft 

(approximately 
10" X 12") 




J 



PROCEDURE. 2. (Demonsjcratidn) "I 




w See PROCEDURE: 3. (Demonstration) 
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• f-^Ti-. • fierce or, he m.ni? n)' rr3 felt t*icv can K' rhccd spfT'irns^'''^ * '^"^n 15"f5 'Atidc force ji: 

^Crorifc^ urd ]f.n! Knct. '*-Htrc f>">rrc is «nVcst» ■ < " 
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UNIT X - LESSON 1 



NAME: 



ASSiCNM^T-SHEET: Properties of Visual Design . 

Directions: ' . * ' * . 

1. tyn each of .four sheets oflayout paper, draw an area 8"xlO''-in pencil. 

2. Then complete each of the three prqblems. on* one of these sheets. The -three 
problems follow: . * * 

Problem 1 - , * 

♦ a. Using a single-edge razor blafle. cut x>ne sharpe from r9nstrucrion paper. 

b. Using'the Wet Mount Method, apply rubber cementjo the baclc of the x:ut-out 
^ shape and paste it up on .the ^hect of layout paper in one; of the positions 



shown below: 



mirksfeach possible position. 



.1^ 



c. IiT pencil, draw "wiggly" lines from the shape to comer most involved by .the 
^'energy or force'* "Jtlat every shape puts forth. 

Problem 2 - ' ' * ' 

a. Usin^ a single-edge razor b|ade. cut .firo shapes from construction paper, if 
you fold constnictiou paper before you aity you will get^ two sTiapes of the 
same size. Now. take one' of those shapes, and leaving.about a V/ border, cut 
-out tbe center area. You will now have t^vo shapes of the same siie: one 
which is solid, and one which is an open shape. 

b. Usin^ the Wet Mount' Method, apply rubber cement to the back of one of 
thcsd shapes and paste it up on a she&t of layout paper in ^nc of the*positions 
shown under b. in Problem 1. above. Then take second shape and 'apply 
cement and pasteup on another sheet of layout paper IN ^THE SAME 
POSITION AS YOU PASTED UP the Titst shape in this problem. 

c. In pencil at the \>qttom 'of the correct sheet. wVite: **This shape has more 
impact (stronger effectV 

Problem 3 - ' ^ 

a. Using a singk-cdge razor blade, cut four shapes of different sizes from 
' •construction pap^;r. 

b. Usin^ Wet Mount Method, apply rubber c^^ment to one shape a time and 
paste up on sheet ^f layoutfapcr in whatever positions you choose, 

c. In pencil at the. bottom of the sheet, complete tfie following: ^'Shapes of 
different sizes give the effect of • ^ • 
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Your performance in ma^g examples of some of the properties of Wsud design will 
be satisfactory if >ou have complied with (done what was^asked for in instructions 
lisu^d oirtder each problem; instructions under each probltnv* and each example is* 
clear of excess rubber cement and contains your name. 



razor blades cut fingers too! 
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UNIT X ^ INTRODUCTION TO VISUAL DESIG5I . ^ 

LESSON 2 - Basic Elo^hents of Visual Design • . ^ • . • 

OPJECTIVES: . • ' * ' ^ 

The student wfll be able" to: ^ 

'l. Name three of the basic elements in visual design. 
2. Demonstrate that he *^ understajuls the part dinien^ons play ^ in 
/ • describing these elements, by clianging each of the three' named into a^ 

, . ' different element: labeling each new element correctly. . * • 

INTRODUCTION: ^ ' - ' 

* 1. Review Lesson 1 - . * • * 

a. Shapes give off '^enqi^ or, force", 

b. There is an interaction between a shape and .the area around it. If 
; ' " more than onb shape, the interaction is between each of the 

\ \. ' shapes, ^and the shapes and the area abound them. 
' c. The amount of "energy or force" given off by shapes is depen^ent^ 

upon siz^ and construction Jsolid vs. open). , ^ 

2. There are shapes which areljasfc in visual design and they are called 
Basic Elements. . , ^ 

These Basic Elements have names: Point Lin^Plane, Volume. " 



PROCEDURE 

1. 

piece 
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1. (Demonstrate, using flannel board) - Place a **point" .of black felt on 
• piece of white felt. ' ^ " • 

' » First' Ba^ic Element is .balled a ''point**. It is small compared to whole 
white area around it._, 

2vt^fPiactr a "line" next to "point*' on white felt.) 

• Second Ba^ic plemenf is called a "Hne'\ It is ? line because xt^primary 
dimcmion is length, 

U- we stre.tcHed a point, to make 4t much longer than ft is wide, we'd 
have* a Iwe^ t ^ ' * 

3. .Third Basic 'Element is called a "plane'^. A plane is really a Jine that 
. has befcn stretched -'so that its vtndth is equ^?lr-of. almost equal, to its 

l^^s^th so a shape that has both -length and width is a plane. ^ 

rAace a "plane*' next to the "line'* on white felt..) 

Ion 

■ 16, • . ^ . 



point is small comparedjto area around it, and its dimensions are 
Dt descriptive in the way the dimensions of the other basic. 



TRomh. Ba$ic • Element is tailed a "volimie*'. It*s possible to cut this 
plane^ apart (indicate* plane on white felt). Place the pieces so 
;that they're not quite touching, and you have made a "volume". 

A volume has length, and width, and one more din?ension is indicated 

- DEPTH. (Place pieces of'preparcd *Volume*' on white'felt next to 

"plane" on white felt.) * ^ 

» • 

Letl3 sum up w-hat we^ve learned. * # . ^ 

a. Jhe shap^es which .are basic to visual design are '.trailed Basic 
Elements, and they have names: point, line, plane, volume. 

b-^ A 

not defcnpnve m tne way 
elements are in describing them. . .» • 

c. A line is' a ^hape whose' primary (most important) dimension is" 
length. . . , 

d. A'pUn^is a two-dimensional' shape - length and width. 

e. A volume 4s a three-dimensional shape - length, width, and 
DEPTH - that- is. it has the appearance of depth. , 

f. This is importiant. . . • . . ' 

Remember, we said if w^ "stretched" a "point" to make it much 
» longer than it Was wide, we would have^a "line" b^ause then^its 
primarj' dimension w^ould be length, 

Tljen we said, if we were* to', "stretch" a "line" so that its width 
was greatly increased, it w^ould become a "plane"^ because the 
prinfery' dimensions ^df ^ plane .ar^ length^anci width. • 

, Then we said it was possible '5<> cut apart the plane we had, into 
. parts, and 'then res^i^mt)le those parts so that th? y were not qtute 
touching and^ we would have .a "volume", * ^because primary' 
• dimensions of a "volupie" are'lengjh. width atid depth. 

^ All th*is means that if v^e change one* or morcv dimension we can 
.cause oni^ of the Basic Elemerits to^beco^ne oftdtlier. 



APPLICATION: 



1 . Each student will make examples of how one hasic element can be 
changed into anothef.'ln accordance* with instructions on Assignment 
Shpct:,. Changing One Basic Elemeh; Into Another. (See page 
following Teaching Aid: Basic Elements of Visual Design.) 



CRITERIA: 



Student performance \siH b^ satisfactory if it in accordance with 
ctions stated *in Assignment Sheet. Changing One Basic Element Intb 
thcr. • . ' - - • ' • . 
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MATERIALS NEEDED: 

1. Flannel' Board, with piece of white felt and^.^jh^pes (See 
^ PROCEDURE: 1. and Suggested Teaching Aid on page following 

* NAATERIALS NEEDED list.) 

2. Assignnjent Sheet: Changing One Basic Element Into Another (See"*' 
•P^gc 'following Suggested Teaching i^d.) . 

3. Supply of siijgle-edge razor blades 
4- Supply^ of construction paper 

• ^ * • 5. Rubber cement dispensers arid pickups 

6. T-Squares and Triangles 

7. 3H. 6H pencils • ^ , :> 
^ .8.; Sanding pads- 

^ " ^ 9. Cloths (to wipe off graphitei after sharpening) 

10. Supply of ll"xl4'' layout paper 

1 1 . Pink Pearl erasers 

.12. Maskin| ^ape • . • ^ 

13. Su^ested Teaching Aid: Checking Tool for Student )Vork (See.page 
following Assignment Sheet: Changing One Basic Element Into" 
" * "Another.) , * ' * - " 
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SUGGESTED TEACHING AID: ' Flannel Board Demonstration 
-.Basic Elements of >Ci^tial Design 



\ Unit X - Lesson 2 



See PROCEDURE: 1, (Demonstration) 



See PROCEDURE: 2. (Demonstration) 




See PROCEDURE; 3. (Demonstration) 



See/PROCEDURE: .4. ^Demonstration) 
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UNIT X - LESSON 2 v NAME: 



ASSIGNMENT SHEET: Changing One Basic Element Into Another 
Directions: . 

This assignment will require you to read the Directions carefully, to remember what 
you have learned thus far about the basic elements, and to use. your mind to think of 
how you might change one basic element into another. 'Don't worry about a mistake 
you might make in 2. below, because when you check with instructor ^any mistake 
can be corrected. REMEMBER, THE GUY WHO DOESNT MAKE ANY MISTAKES 
PROBABLY HASNT DONE VERY MUCH! 

• ^ 

1. On a sheet of tracing paper, draw the following Basic Elements *to the dimensions 
shown: 

a. " POINT ~ l"x 1". 

b. LINE ^ l"x9". ^ 

c. PLANE - 3" x-3". 

2. Lay a. second sheet of tracing paper over the first, tape tt down, and figure out 
what cuts vou would have to make in each of the three basic elements in order to 
make each of them into the element requested below: , 

a. Make the POINT into a line. . - ^ 

b. Make the LINE into a pl^e. * . » ^ « ' 

c. " Make the PLANE into a volume. . ^ " 

Hglpful Hint. To change the point into a line; think. about the most important 
dimension of a line. Then think of how you can .best cut the point to make it fit 
the most imp<:)rtanr dimension of a line. Do this wit|j each basic'element yoy have* 
been 'asked to change. 

, 3. When you feel that you have the anslver to*chahging each JDf the above shapes 
jn^^ shape of elements requested, ^all the instructor so lie -can look over the- 
solutions^ you have worked oi^t." 

4. if thc-solutions you worked out for changing the elements into other elements is 
. ok, place fhe tracing paper (containing your solutions) on top of a sheet of 
light-colored construction paper, and using 5i transfer- sheet> transfer the three 
basic elements onto it. ^ 

• . . . . rj * . 

# 5. Use a razor tbdc to cut out aroumi the otttline of each of the' three basic 

elements. As vou cut out each element.. place it aside until all throe^are cut out, 

A " ' ' ^ . / ■ 

\(}. Now, take one demerit at a time and make the cuts needed to change it into the 

requested clement. Example. Take the pomt you have cut out and make tJ»e cuts 

needed to chang:' it into a line. • 

I i u 
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7. When )OU have completed 6. above, apply rubber cement to ^ch {fiecC-aDd paste 
^p each.pijece into the shape of the new element requested- Example: Take all 
the pieces of the point and paste them up into the shape of a /me-. All j^ree 
requested changes (all three new elements) will fit.on^one ^eet of layout paper. 

8^ After all three new elements have been pasted up on a'sheet^i of layout paper and 
rubber cement in. excess h^^been removed, wTite the cdrrect^name for. each new 
element under that element. Exai^ple: Under new element: \line, write "Line/' 
^'tc. Please, don't forget to write your name on finished job. 

Your job will be acceptable if each specified basic element has been changed into the 
shape of the new basic element requested, each new element lias been labeled 
correctlv . all excess rubber ceqient has been remoi'ed, and your i<^e is on job. ^ 
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SUGGESTED TEACHING AID: Checking Tool for Student Work Completed in 
Assignment Sheet. Changing One Basic Element Into Another Unit - Lesson 2 






POINT {1"x1") made jnto a Line 



LINE (I'xr) made into a Plane 
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. PLANE iS^Z") made into a Volume 

* ' * » 
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UNIT X - INTRODUCTION TO VISUAL DESIGN 

LESSOh( 3 - Causes of Change . " 

^BjF.CTlVES: . 

c The student wall be able to demonstrate his knowledge oF some of the 
causes of change, or variables, iji visual design by cutting apart a* chosen 
g<;ometnc shape and arranging the ^arts into the most interesting design 
, his capability will allow. 

INTRODUCTION: ' 
L Review Lesson 2 - \ • 

^a. Basic Elements of visual design. 

^ bf ^Dimensions of -these elements help to define them. 
Example: Primary dimension of a» 'iine'' is length. 

* ' c. These elements are relative- Change one or inore dimension, and 
M the elemejot changes. * ^ . 

- 2. There are many ^'causes^' of- change. Tiiese "causes" are called, 
^'variables". 

PROCEDURE: • • ^ - ^ - 

. . . '.Demonstrate^ using flannel board.) " ' ' ; 

V 1. {Place a«2" diameter circle on white pigge of felt.) , ' 

^ • , This circle is fafriy large in relationship to white area so we will c^l it 

' ^ a Plaiic. . ' 

I 2. (Place^^oi 8" diametcT-vcircle on secprtd piece of white felt and another* 
2j!diameter circle on top of it. See Suggested Teaching Aid: Causes of 
Change (Variables) on page following MATERIALS NEEDED: list.) ^ 

^ ^ The fiTsi 2" circle,^ which was a Plane, has now become a Point 
" bcGc}Use any basic element is RELATIVE. Now, ,when you compare the 

2" circle with the &" circle within the white area, it is small - so, it" 
' * becomes a Point. 

Y . SiZE IS a ''cause of c;Uange'' - or a"*Variable'\ 

3. .Place 2", diameter circle on white piece of felt.) 

f ^ #. We .said that this circle is fairly large in relation to. white area. so. 

; again wdlsvnll call it a Plane? , ♦ 

^ ' ' . Place 4 additional 2" circTos in a di<igonat row on white felt*) 

\ Q What ha^ happeheci to our Plan&i * 
'* A Right! It h^s l^ow become a Line. Remember, when the^primary 
dimension is Icngtli we have a hnc.. ^ * 

A4<R.ANGEMENT (or position) is a ."Cause of change" or a •*YariabJc*\ 



4. (Place two 2- diameter circles, one above other, in center of white 
(eh.) . ' * - - f . 

Think back to Lesson 1. We talked abou^^;^lie--fa?t^)at any snape (or 
element) gives forth "energy or *'force". ^ • , \ 

Look at where these two circles are placed. Is there any one ed^e _gf 

the .white area that seems more involved with these two shapes than 

any other? ' . 

OK, all edges are Equally attached. There - is pi feeling of '^o 
movement" or *'stability'\ 

5. (Place two more 2" diameter circles, one in upper left, and one in 
lower right of white felt.) ^ 

Let's talk about **energy" again. Are there any edges that seem more 
involved with these two shapes than others? 

Noiice""s5m€4;^ing else; the second arrangement of the two circles 
makes them seem toJ^EPEL EACH OTHER -'push away from each 
other. 

This '*repelling/4:reates a feeling of **moveme'nt" and **direction'\ 

The ORDEk (or sequencing) is a **causc of change" or a '**variable". if 
there wefc two circles close together, two further apart, and two close 
togeffier, etc., there would be a feeling of/*hesitation" as your eye 
followed the ORDERi, or sequencing, of these shapes. 

6. Let's sum up what we've learned: 

a. ^ There are many **causes of change" or **variables.".» ^ . — 

b. Some of the ''variables" are: 

SIZE - 2" circle vs. 8" circle. 
• ^ - ARRANGEMENT,-^ series of small planes became a line. 

DIRECTION - this same line caused eye to travel diagonally. 
^ ' ORDER *- one arrangement -gave feeling of ''stability*' the other a 
*' Qther a feeling of^movernent** 

APPLICATION: ' • . ^ 

" Each student will make di\ example of using the **causes of change" (size, . 
• ' arrangemifnt. \nd order), in accordance with, i^ssignment Sheet: Causes of 

Change (Varialples). (Seef!age following MATERIALS NEEDED: list.) y 



^^^^^^ b. 5ome ot the variables are: 

SIZE - 2" circle vs. 8" circle. 



CRITERIA: 



^Student performance will Be satisfactory^ if u is in accordance *with 
instructions stated in Assignment Sheet: Causeyof Change ^Variables) (Sec 
page follcEving Sugg^^ted Teaching Aid: Flaap^ Board DempnstratiOn.) 
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MATERIALS NEEDED; ' 

♦ L. Flamel Board/ with pieces of white felt and shapes per Teaching Aid 

_ _ on page following this list. 

2. As^signmerit S^eet: Causes of Change (Variables) , 

3. Supply of razor blades 

4. Supply'-of construction paper 

5. ^Rubber cement dispensers and pickups 

6. 3H, 6H pencils 

7. Sandmg pads 

8. Clotjbs (to wipe off graphite after sharpening). 

9. Sup/ply of layout paper ll"xl4" 

10. Pink Pearl erasers 

11. Masking tape. ■ >. . 



/V 
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•SUGGESTED TEACHING AID: * . ' t ^ . ' 

Flannel Board Demonstration - Causes" of Changes Unit X - Lessbn 3 

PROCEDURE: 1. (Demonstration)- . _ See PROCEDURE: 2. 




UNIT X ^ LESSON 3 



NAME: 



AS^fcNMENT SHEfeT: Cau^s of 'Change ^Variables) 



Directions 



This assignment is for Vexperimenting""- trying differerif approaches (wajfs ot doing) 
In^the'use of some of the "causes qf change'' or ^Variables." It. can be fascinating 
w^tchmg what • l^appens as '^ou change the size, arrangement, or ord^r of shapes 
within- a given ar^a/ The- result of youi^ effon* will only *be limited by yoxir 
imagination. Thmt of,thi5'as$^gnmrent as '^graphic doodling'' because th^tjs just what 
It is. Doodling is a great way to get ideas gomg. ^' 

1. Choo^^ny one of the georoexric shapes below, and draw it on a sheet df tracing 
^ paper: (Size of this drawing'shoiild nm be more thaft S^x^^') * . ^ ' 





2. Lay a second sheet of tracing paper 6v*er the first, tape it down, and "figure ouf 
v^'hat cuts vdu.woijJd .like to make. Rerrtanber, the .choice of the size, 'the' 
arrangement of shap.es within, the area of a sheet of fayout papei^^and the order 
• of those shapes js strictly u^Vo.yoa. . < - [ 

• /v 3.^* Wken \ou have decided how )ou arc going to divide the geometric shape yod. 
chose, transfer the' geometric shape wnth^all it^ divisions onto a piece of light or 
mcdium<plored construction papcf. Theq ^t out all*lhe diCdsions, using a razor 
blade. ' " • ^ . * • . 

One at a time, place' eac-h newly cut shape on a ^eet of layout paper; moving 
pieces ar5und. from time to 'time, as the. interaction of one piece to another ' 
suggests. Example. Nothing would be so dull and uninteresting as having four, 
"rows of equalK/ spaced same-sizet pieces! It 'is* far better to play a large shape^ 
.^igamst tw^> sfjiajlef shipcs." arrange, i^'o square sfiapes/ncar one round shApe. var)' 
.the spacing between ^apesr (order). , • ' • 

' ^ / * ' f * V * • 

5. \\henAou feel that^you havc*an interesting mangement of shage»/pick lif) one 
^ shape, apply rubber cement, and paste it Up in the spot from which you removed 
Tlien picJc'up another., and another, until you Have all the new shapes you cut 
pasted up m position on the layout shee^. . " . " ' ^ 

6* Now vcr\ carcfullv. us*: vour^pickup to remove all excess rubber cement. 



7. Wnce vour na^e on the upper righthan'd edge of cKe sheet containing your visual 
design and hand it m to instructor along with the tracing paper drawing. 

Your visual design will be acceptable if the shapes pasted up' on the layout paper 
^4igree with the cuts you 'planned when you did the tracing paper drawing, tjie* design 
shc^wb some efffirt at try ing tctachieVe an interesting effect in using the variables you 
hate stu^d. and all exc^ rubber cerae\it is' cleared. 



Choose a shape, draw and divide, paste up finish. 



o 
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UNIT XI - INTRODUCTION TO LAYOUT ' 

• * 

LESSON 1 Two Las out Furm^^ S\5nmetrical and.AsM 
OBIECTtVES: 

The s»tadcnt wnll be able to. 

1. Identify the parts of a la\out by labeling each of them? 

2 Demonstrate his knovvledge of the difference between an asf mmetncal 
and s\ mmetrical lavout bv selecting examples found m newspaper or 
magazine, dipping them, and labeling them correctly'. 
• . " • ' 

IMRODLCTION: ' * ' ' \ 

1. Ever\ printed piece, in newspaper, magazine, flyer, brochure, etc.. has 
Its beginning in a layout. 

2. Lsl -Overhead Transparency set from Urut V - Lesson 3.) 

.All rile parts of a Ja\out have names. Let's look at a very simple 
la\out and identify each of the parts in it: . * » 

, ' ' lllustratiofi - m this case, a liT>e drawing , 
Headline - set in larger, heavier type 

Bod\ Cojn or Text, - contains the "message" ' ^ ^ 

3. Some layo\its that are more complex, have more parts: 

,Show examples tha;, have been clipped from newspaper or magazme 

and mounted on fisht ^Dri^l Board.) ! ^. ' 

In addition to Illustration, headftne, and bqdy copy, these -nave: 
Secqndarv illustrations - smaller pictures that are explanatory' 
Subhead' - headline of lesser importance 'set in smaller type 

' Caption - ^op5 that explains the pictu're'sct in small type 
Signature - name and address of advertiser 
Logo - company, or organization* symbol or trade mark 

4. .Not c\ory ad wnil ha\e every' one of the parts we just coycred* but it is 

vite to sa\ that any "ad wnll have at -Itast three: headline/ body copy 
,uui signature. Most wil| have a fourth part: an illustration of Some 
sort 



2 , ' 1- A la\outJ tor any ad folloj^-s one of several forms. Two of these forms 

*arc called s\ mmetrical a;id asy mAietrical layouts. 
. • * ' . 

2 Symmetrical Lay?)Ut' Shotv'moutited clips from magazine.) 

• a- a vertical center line - both sides the same. 

Iv H^s A st^tV quaht\ no movemeivt 

Is well suited to giving the feeling cjuality stability, tradition, etc. 

3. is used m adl^ for b^nks and other institutions or organisations 

who arc tr\iOi: ta conVej a feeling of straightforwardness. 

■ . , - 1.74 . » 



Asymro^ical Layout - (Show mounted clips from magaines.) 

a. Does not have a vertical center Ime - both sides are NOT THJE 

SAME, f 

Has frccdoiTi of movement, mformality. 

c;' Is wcH suited to express %'ar^''ing speeds or movement, progress, 
change, etc. * ' ^ 

d. Is used more widely than symmetrical. but\bis does not mean it. is 
a better form of layout; rather that it reflects t^he-times. 

Compare the two forms of layouf - review basic difference* 

Point out how r-eader's attention was caught and eye. directed through 
each of the two forms of layout. ' / 

Regar-dlcss of which form of layout 'is used, there is. the need to be 
aware of ^'balance" - the interaction of each element with another 
and all with the page area. It is the s3ame principle that came ietb play 
in „ Visual .Design, and after all, layout 15 visual design. (Hea\'y^ 
headlines, and Iiglifer blocks of copy, albii^ with illustrations ate all^ 
shapes of varying values that are to be arranged in such* a way as to 
tell a stOFv mterestingly.) 



Each student is to receive an ad. clipped from a magazine, over whioh 
he IS to tape a sheet of tracing paper. On the tracing paper, he is to 
lab^el all the parts of the layout of that ad, write his name, and turn it 
in tp instructor. . • 

Each student is assigned a homework ta&k: Clip from a magazine, or 
newspaper, two "examples each of Symmetrical Ads, and Asymmccrical^ 
Ads. Each example is to be labeled as to the form gf layout it 
exemplifies. Do not forget name on each ad! Assignment is due the 
day follownn^ this lesson. 



Performance of ' labeling Parts of a Lay9Ut assignment will be 
acceptable if not more than three parts?*of the la^ut were labeled 
iiicorrcctK / ' f 

Homework , assignment p<?rfqrmancc will be satisfactory' if student 
Tbfought assignment in on time* had two examples oY each of the two 
•forms of la\out requested, and not more than two' of the examples 
were labeled incorrectlv. - * . 



\S2 



MATERIALS NEEDED: / 

1. Set of O.H. transparencies from Vnii V*- Lesson 3. ' 

2. MuiHited clip*, for use m .Dcmonstrarion,-* INTRODUCTION: 3/ and 
PR^^6CEDURE: 2.. 3.. and 4: • 4 ^ ' . - • ' 

3.. SuppK- of clips from magazmes for use m APPLiCATION: 1^ • . 

* 4. SuppK of tracing paper .* ' • . • 

5. 3H drawing pencils * • , . ' 

6. Masking tape 
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UNIT XI - INTRODUCTION t6 LAYOUT 



LESSON 2 -"Proportional Scaling 
OBJECTIVES: 



The student v^dll be able to demonstrate his ability to use the diagonal 
- - method of propo'nional scaling by enlarging a simple line drawing, using 

\^ this method* 

INT^b^UCTION: \ ^ 

• 1. Review Lesson 1 - (Using mqunted examples from INTRODUCTION: 
2, of that Lesson). ^ , * 



2. a. Ask one of the students to ^how an example of a symmetrical 
layout (from Homework Assignment) and to explain why it is. ' 

b. Ask another student to show his example of an asymmetrical 
^ layout and to explain why it is. 

c. Collea homework assignment made under APPLICATION: 2. of 
Lesson 1. . . 

PROCEDURE: ' , « 

^Demonstration, using ,0.H. transparency (Set of 4): Proportional Scaling* . 
, - See page following MATERIALS NEEDED: list.) 

!! (Show Transparency #1: "Drawing" of Flower, held against a sheet of 
white paper, to students.). ' ;^ 

Q -.Su*ppose* I want to enlarge ^his flower, which is now 3''x4'', up to 
'^''xS''.- how could rdo it? . * ' i 

' A' - Yes. I coid(fusc the Goodkin- Viewer {**La2y Lucy"). ' . 

' ' . 2. There is another wav: It is called Proportional Scaling and like the 
^ Viev^er. it can be used to reduce as well as enlaige. in the next lesson 

vou will be usmg this method along with the Viewer - combining the 
* V two methods. 

% Today oub problem is to. get familiar witb Proportional Scaling- by 
enlarging a drawng of a flower. 

J will be using the O.H. {Jrojeccor so I \^'ill be referring to it as a 
^'drawing table**. 

♦ Fu-st. tape the '^dra^'ing*' of tha flower to the **drawigg table". 

b, .Nc:tt. tape a "shea of tnacin^ paper" over the "drfiwing". Place 
* tape at top 6 f ^t racin g papex^ so that it acts like a hinge - 

/. ^ ' (1 > Draw a rectanjglp. enclosing the flower. 

' ' . . ^ (Point out^-r^ta^g^e on Transparency - also point out^that 

the rbctanglc actually nSeasurcs 3"x4'' on, the Transparenc\;i) 



(2) Draw ^ gnd - the grid can be any size. This one happens to he 

c. Lift the bottom edge of the "tracing paper", and remove the 
. ^draAMng", Place it over to one side. 

d. Now' place ,a second "sheet of tracing paper" on top of the first 
and tape it down. 

(1) Extend (lengthen) the lefthand venical line*AND the base line. 
{Point out on- Transparency #3 - lefthand vertical line an^base 
hne.) 

;2)Thenjdraw a diagonal line from the lower LEFT comer 
through upper RIGHT comer. 
(Point out on Transparency — diagonal line.) 

e. Now. remember I said I wantjed to enlarge the flower drawing from 
,3 x4 up to 6 x8 SO - 

(1) Measure 6" from icfr side, along the b^^ine and make a 
jnark. ' ' ^ 



(Pomt out on Transparency #3 
measurement and base line.) 



starting point of 6" 



(2) At the 6"-mark draw a vertical line, to intersect diagonal line. 
(P^int out on Transparency —-vertical line and intersiection.) 

(3) Using the T-Square, move it up until the blade is at the point 
of " the intersecting vertical and diagonal lines. Then draw a 

' horizontal line from left vertical line to imersection on right. 

(Point out Vn Trtmsparcn'cy - the horizontal line referred to.) 
f/ Now. the 3\4'' area hp/heen PROPORTIONALLY^ ENLARGED/ 
to 6"x8" - But whSTabout the grid? 

(1) Enlarge the grid following the same procedure used to enlarge 
the whole area - through use of diagon^ lines. 

{Point out on Transparency - one diagonsJ line for each square 
to be enlarged.) 

g. Vllicn the grid has been enlarged, begin to locate where the petals 
fall m relation to the grid; drawing in the petals as you go. Do the 
samq tjiing wnth the stem and leaves. 

After you have finished drav^nng the flower at its new ^ize, it looks 
• like'^th^: original, < . ^ 

f Show Transparency #4 Note: Transparencies #2, 1. and 4. 
grouped together make a good comparison to project.) 




ERIC 



178 

185 



APPLICATIOh^: 

Each studeivt to make a simple line drawing and enlarge it, using the 
'proportional scalmg method presented in this lesson. 

CRITERIA: " * . ' • • 

Student performance will -be satisfactory if it is in accord^ce with 
mstructions stated in Assign'ment Sheet: Exercise in Proportional Scaling - 
Enlarging a drawing. (See page foUowing Ovcrfiead Transparency #4.) 

MATERIALS NEEDED: 

1. Overhead projector (extension cord, if needed) f ' 

2. Set of transparencies; Proportional Scaling 

3. Supply of layout paper ' ' ' ' 

4. H, 3H, 6H drawing pencils 

5. Single-eJge razor blades 
6/ Sanding pads 

7. Cloths (to' wipe off graphite after sharpening) 

8. Hnk Pearl erasers ^ 

9. Supply of tracing paper ^ 

10. Masking tape ^ ' ^ 

11. T-Squares and Triangles 

1 2. ' 1 2" scales 

13. Assignment- Sheet: Exercise in Proportional Scaling — Enlarging a 
drawing. 
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Unit XI 



— Le^on 



OVERHEAD TRANSPARENCY (Set of 4): 
Propo^ional Scaling 
Transparency "Drawing" of Plower 

Note; Do not mount any transparency in this set in a frame - See PROCEDURE: 2. a. 
f Demonstration) ' - * - - 
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OVERHEAD TRANSPARENCY (iet of 4): 
Proportional Scaling i 
Transparency ^2: **l$t sheet of tracihg paper" 
Note. See PROCEDURE; 2.b. (Den onstration) 



Unit XI ~ Lesson 2 
draw rectangle to enclose flowery- 



\ 
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OVERHEAD TRANSPARENCY (Set of 4): • , - 

Proportional Scaling ^ Unit XI — > Lesson 2 

Transparency #3: **2nd sheet of tracing paper" 

Note. Se.e PROCEDUREr 2.^ d. (Demonstration) extend lefthand vertical line and base 
lint draw diagonal line Jcorncr tp corner) - measure along base line and draw vertical 
hne to *intersect diagonal line draw horizont^ line to meet intersection of diagonal and 




OVERHEAD TRANSPARENCY (Set of 4): . . 

PFoportion^ Scaling ' , . . ' Unit XI r- Lesson 2 

Transparency #4: Finished "enlarged drawing" . ^ . , <■ 

'^Note. Sec PROCEDURE. 2.g. (Demonstration ) - looks like original, 'but now is within _ 
, a 6"x8^" area instead of a 3"x4" area. 
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UNIT XI - LESSON 2 . NAME: 



.ASSIGNMENT SHEET; Exercise in Proportional Scaling - Enlai^ng a Drawing. 



Directions^ •» 

1. Yoo "are* to make a pencil drawing; size of drawing not to exceed (be more 
than) 3"x4" when enclosed by a rectangle. * * 

2. The subject of your drawitfg; that is, what you are to draw, is your choice. It 
can be a cartoon figure, a cow or a cinnamon stick, etc. if you get **stuck*' 
your insftructor can be of help to you. 

3. when you have finished your pencil drawing on a piece of Uyout paper, align it 
with a T-Square and tape it down to your drawing table. 

4. Place a sheet of tracing paper on top of it, taping tracing paper so it hinges at 
^ top, " ^ ■ " - 

5. Use T-Square and Triangle to draw, a rectangle around drawing. Remember, 
drawing is not to. exceed (be more than) 3"'x4". Mak^*d grid. 

6. Lift bottom edge of tracing ^aper, untape tlrawing and remove it to a safe 
place ~ you'll need it later. \ * , 

7. Place second sheet of tracing paper over top^of the first one and»tape it'down. 

> Extend (lengthen) the lefthand 'vertical line AND the base line. This extension 

of ^oih* lines is done by simply tracing' over the line3 you. can see that are on 

your first sheet of tracing paper. % ' 

. - * ' , 

9^ Now, draw a diagonal line from the lovircr LEFT* comer throu^ the upper 
) RIGHT comer of the rectangle you can see on the first sheet. . " ^ < < 

10. Ypu are going to enlarge this.drauang tb. fit. within art area of 6"x8'' so, measure 
, 6" from left side, along the base-line and makct mark. 

\ * . . . 

11. Place ,your irianjc at' this mark and make a vertical line that intersects the 

diagonal line ^ou drew.' . . \ ; , 

f2. Move your T-Square up to a point where the tdp of. the 'blade is on the 
intersection of the diagcJxial and rigkthand velticaTlmes. * 

13. No^, dr3\V a horizontal ling from the. left- to that intersection. 

14. Enlarge the grid, following the same procedure used to enlarge the whole area, 
through use 6f diagonal lines; one diagonal line foi^each dimension of each 

* squa/e in the grid. .... 

' : ■ ^ : 191 ' • 

. • . 184. ♦ 



'IS. when grid has been cnlafgcd. begin to locatc^wjjere the different parts of your 
drawing should hit. if \ou tape the small grid i?ve) the original drawing and 
keep that next to your enlarged grfd, you will b'ave no- trouble locating whppo 
tn^* parts should }?it on the enlarged grid. ^ 



*-L6. When vou have finished enlarging your drawing, fasten it together with x\]c 
• «1 small grid and original drawing. Put your name on it and turn if in. ' • 



Your ^^performance in using the steps of Proportional Scaling to enlarge a drawing 
will be satisfactory if^the enlarged area IS proportional to the smdlcr'*one. your' 
enlarged drawing is reasonably close to the original in appearance, e^nd the job is not 
excessively dirty (smudged, fingerprints, etc.) ^ ' 
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uNrrxr-.ihmiODUCTiON TO LAYOUT ; 

LESSON 3 - Three-Stage Layout Deyeld^?ment ' ' / • . 

OBJECTIVES^ * ^< \* ' , 

The student will be able to demonstrate the thtee-stage layout*, 
de\'elopnTent CThumbnail Sketch. ^Visual, and Compreh ensur e) by producing 
^ ' a la^ out us^ng this method. . ^ " ' ' ^ . 

-INTRODUCTIO;^. ' — ' * • * * • ' 

i. Back in Lesson,! we -skid alL ads had- their beginning in a Uyout and/ 
talked about two forms of layout: Symmetrical aad Asymmetrical 

_ 2, Today we will' talk ebout how a layout is de\^loped: the stages it go^^^ 

, • ' ^ • throudi from stan to finish. * 

- 3.- There are three basic stages in developing a layout: 

" ■ • • - '* ' , .1' 

First stage - THUMBNAIL - yery rough BUT proporUoyxd 

^liu^cond stage - VISUAL ^6r Rdugh) Refine for transfer to / 

Third .^age' -^COMPREHENSIVE ( or CQ^AfY^ IhoulcT loc^k as much 

' ■ • like printed piece will look as^possime- 

PROCtoUR^: ^ . ^ ; 

(U5C O.H. transparenpies: 3-Stage layout deveiogmenc-i 
, " • 1. L^'-s assume we have to .make a layout fpr the Frolic Eiayy Nursery and 

that the, page size will be Sy^'X 11". 

a. . Take s./pieVe of tracing paper and Jay oMt an ZVi xlX^, area in 

pencil/ , /. • ! ^ ' 

b. ' Lay Second sheet of tracing paper o^er first and draw a diagojial • ^ 
* line from jower left* comer rthrough u^per right comer. # ' 

c. - Decide about how big* we want the thumbnail .to bo' and dra\v»a 
» * . Wtical line to interjiect^the diagonal line,*Thep dravy^ a horizontal 

line fi-om-left side to int^rsecrion. . ' . ' 

d. ' Untapc both pieces ^o£^ tracing; ptjpet and placie first sKeet^ •* 

containing thc.SV/xll" area in a- safe^ place /or lise later as our . 
visuat . ' ^ ' ' 

c. The 'Second sheet pf tracirtg paper, containing th<^ smaller area, we 
r>y^ ' ' will use to rough out^n idea - this will be use^ for our thumbnail 

\; sketch. ' ' , * \ J ^ 

f.- Place "finished thumbnail sketch »on copyboat'd of \iewcr and • 
' enlarge sketch to th^ finished size we outlined oti the first shc^t of 

tracing pape?r. It is important to remember to? trace the enlarged 
• sketch LIGHTLY. . ' . . . \ ' 

, If. you trace sketch lightly when* you get^b^Jf to^pur drawing 

• • tabftv afid align it wth T-Squarc. ybu can dr^^w iu.any corrcctiom 

needed in darker lines and save lots of needless cHa^ing, When you 
liave finishc\l the* Visual, rhc next step is to/transfer the^Jayout to 
artboard and complete the Comp. The Comjp should lo.ok as rnuch 
ViUc the printed piece would look as pa<^ib}c. so take great care to 
make it ncjf^t and 'clean. ^ ■ " 

- •' ■ . . • ..'-IS* . , 

• 19.3 



-g. *NDte: In lesson 2 we said would be cornbining t^o methods 
. of^ -.enlarging in thii lesson. Kibe^e' also. Veisaid both methods 
* fusing the xiewer. arid using pfopofpional scaling) cquld be u^d to 
reduce - and this is ji^st what we did in e. cam^ down from the 
finished size of S^i'vjcll" to* the smaller area which we Used for 
our thumbnail .sketch.. * * . • 

Then, we switched* fnethods: using, ^he \newer*'to cfiktrge ou? 
tiiumbnail sHerch tO;the size of the^visual. ' 

2, How tp'indicate:, * ^ - ' » ' . 
-.Headlines, (or Heads) — ' (on» Visual) Biiit-up in pen/ril • 
Ij^n Conrp) Same style letters in ink or in paint 

•'^ubhg^ — (on Visual) Medium-hcav)' pencil line^ to. height of type 
(on Comp) - Same lines in inj: or paint (ruling pen)/ " \ 

Body Copy" (on Vfeual)^ Light (thin) pe;icil, lintS tp heighx.or type 

fon Comp] - Same lines jA-ink o?=paint {ruling pen) ^ 

' » 'Signatuw: ?on VisuaI)^Medium-hea\'y pencil lines to height of type / * ' 
fon Comp) SameSiiies in in*k Qt paint (ruling pen) \ ' 

'Ob\=i9usly*' these coi^id ver\^ wetf-% [ettere'd ^li as was the headline, 
.Lines were Substituted in this lesson we^fo studeiits inexperience at 
this' point.}* ' » • 



APPLICATION: \ 



L' E^ch studfcnt tO** make, a single, page la^6ut in accofdancje wdth 
Assignment Sheet: A" Single Page ^L'^y*our (nsing three-jr^ layout 
* 4*?w]opmentj ^ {See J^age foHowin^^O.H, trarispar^nciesO ^. 



CRITERIA: 



StiiTdenrfi^* performance ^ will^ bc^* sasisfactor)' ^ if in'a,ccoTdahce with 
}nstnictions>tated in y^ssignment Sheet/ . . " ' 



MATERfALS NEEDED: • ' ^ . ^ • . ^ 

'1, (>crhead projector (extension cord, if needed) , * ^ 
'2. Set of iransparenciesy: 3-Stage Layout Develppmait {Sce'^nexf page.) 
. . * 3. .^^ssignment Sheet:* A* Single Page, Cay out V using three-stage.-i^out 
dcveloDment^ f ^ 



development^^ 
4.^Supph of tracing pap^r 
\ - 5. HB and 3H; 6H drauipg pencils - - ^ 

^6- Sanding pads » * * . ' ^ 
^ 7 Cloths fro wipe off graphite aft^r -sharpening) • 
•8. Singk-edge ra2oi*^blades * * » 

' 9.' T-Sqi|are^i and Triangles • . * * 

10. ' 12" scales ' * \ , * . ^ .."^ 

11. Masking tape ^ ' , ^ 

12. * Supply of pieces 10"xl4" plate or vellum Finish, Bristol board 

•19 1 ' , 



.Unit XI - Lesson 3 



OX^ERHEAbTRAf{;SPARENCY(Sct of3):. • ' 

Layout Dcrelopmcnt r . ^ \ ' - " 

Transparfcnfcy #1:' Size of finished jo)?>-^*^''x 11'' . 
Note-, this transparency to be used as the/*fim sheet of tracing paper" where S^^xll" 
area yvad' ojjt, set asid? , and tised later to ma)ce' Visual from enlarged 'Thumbi;iail 
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Unit XI - Lesson 3 



■ -OVERHEAD TRANSPARENQY (Set of 3): ; 
3-Sugc Layout Dcvdopmepf^ • / ^ . 
. . Transparrpcy f 2/ Deddmg sfze of tc^iombnail Sk«^^ • ' * 

Note:, this transpa^Mcf-.c6 bt *;a$ed as *'second sheec of . tracing p^cf** ,{Sfee^ ^* 
PROCEDiJRE; 1. b. ai}d C.) Wheri csb^-'it: poi^ out 1. g. also (using proportional 
. scaling' to -rfedtice as wiB ^U cfl 




.1" \ 



f ■ 



1/ 



\- .OVERH^^^TRANSPARENCY (Set of 3): • 

' i6t«ge tayout D^y^f raent. s:. , . - ' . - 

Transparency.' ^Jf Thumbnail -^etcii ;rompIcted • . ' ' •. 

- • Note: this trsnsparency to Ve.useH to "iiluStratePROCEDlJRE: 1. f. and jji'. 



l/nit XI — Lesson 3 
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, NAMES 



•UNIT-Xf -1 LESSON 3 .• 

' ASSIGNiriENT Si^EET A Single Lay<xiu (using thrce-f^e layo\Jt development) 

*~ 1. You ape* to liAc a single page .(Symmmetrical 'pr Asymrne)^^ 

. V- - • chpice-is .up. tb yp\x. Pick the one yoi^^hink would B|^^xpfes^7our idea. 

2. The page -size o.f your payout is tote SV2"xli\^. . . ^ ^ - 

3^ T&e'iaYOut 'is fc include a h&adline, Subhead. lBoAy Copyr lUtistration (line 
(i^av^ing) and a Signl^tiire. . ' • ' - 



I ^ Layout 
. ! page size 



I 1 












^ Sa<T for 
Visual 


• 









Coiiiplctc • 
Thaijnbnail 
Sketch 




Enlarge Thumbnail to 
*• Visual on Viewer 



Tranrfcr completed Visual to artboard, finish 
Comp and trim to size. 



see list 



4. The subject (what vour layout is about)*of your layout is your, choice 
below: ' ' 
Greene's Lawn Care Center - *'Wc're noi Irish, b'ut we love GREEN 
Frolic Day Nurser\- - Children ag*s 2 through 5 ' • 
Long-Lifers Community Center - Meeting place ^or semof cititens '^^ V 

Spring Festival of Son^ - A program of sc^titinirental favorites ^ } 

' Leisure Tlvne Craft Fair - A show of youf ^ighbors' hobbies ^ ^ ^ v 

The yorrtc Baker\- - **Just like WoHi used to makel**^ 

* . Safety-Reiford Drinpg School - '*We eliminate 3^-^niit' behind the wheeT^ 
Sam's Seafood'- Specializing in crabs. tfW^^ and cockleshells 
Needle Thread Dress Shdppc^ Show the latest women'^ fashions c 
''^hc Town Band - Membership now open for limited time . 

Note. Alf phrases following are to be indicated assubhcads. They can be helpful 

to \pM in su^sfing What tH'ij^d might be -about, *^ - — ^ 1 v-'v^ 

' ' ' . ^ • \ . ' '^^^ 

Your- smglc- page layout will be satisp(rtoi% if* you ha^c a^c4jtjie thumbnaiTT^yTSuaiT • 
and comp step*, to complete it. Your tlwimbnail sJct^N must be proportional 'to - 
finished size 8V2"\ir'. Layout- cannot hive more- than one- of feqygsted elg^ents 
(see 3. at>*ovf r left uut/ Thumbnail, visual, and comp to t)e~>wmed in together. 
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SUGGESTED SHOP REQCFIREMENTS: COMME.RCIAL ART 




? 

t 



^ < 



sKop requi^<^Ji6nts !u^e die antfeipations and 
guidelines tbid fulfill^ both the. instructor's 
^ and -;?tudont^' expecutions^ for -the ^scfeaol ' 
> • year. 



> instructor's Nani<?i * ^ ^ ' ^ r— '^^^ Shop (Roofn Number 



Sui^^nt's Nafllc: ^ . ' /V; } > * . • Date 



19.) 

192 
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'O^JdMERtlAL ART REQUIREMENTS • . ' . ^ . 



•Vl EiCUME to the^tom'mexcial An Slipp afid a ccmr$e^hich caivpr^|>ate >'<ju fc^eier 
ip-a*'fiey of \;orkivvbich is ii^teresxing/aenundi^^ aad i^i^y .t^qjhpWive. lij^jcj^'to 
achieve our* m'lituaf goal - your entrance ;nj^ the tommerdai ?rt, field - di'€ri? must\e^t 
a spirit of constvant cuo^ej^atiog on Voth' our^{Jai^, This spirit pt coogefarion wiD best be 
had hy a clear understanding of the'requiremlncs of tbis coufs^ which' sute )yha| wflfbe 
expected of you and*what yoU can expect- of yoiir instructor. ' 
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■} , COURSE DESCFUPTION;* .Tlie Coram^f gial Aft cgurs^ is> designed to provide -yOu 
y ' ,whth the sk3k jigccs&ary td'ti^ effi^ctwelythe .tools^^il^d 'inaterisds* • - / 
^ j required to' p/p^cc, commerciaUy' s^aH^*^w It"* will alSo . 

\'^^rriis^l y6u^vit1i'yie knc{w^^ ' - ' 

- "ll OBJECfWES-,--^ .<Sb|?ctivE'&'.tell yo|4 -wher^ you are going -'"iDierno^artratdoHs-^te^ 

' whether or- jpt yoJif fe^/j^^'arrivcd. > " ^\ - - ^ 
,^ ' ' At tlie cbnclusien oCthii course, you wffl be^able^to'demonsfc;ate:* 

- ^ ' ' ' . ' ' ^ ' ' \- ~ ^ 

. V; . A,., 'Your/4^>ility.to« ii&§.efffe6tiv^iy liand took coil^rnon'to.Coimqer^ Ait , ^ 
Haadbrus^^ r;. v • 4.,Ru|e pei^'&xompass?- ; "^'^ 

' 5. Dra\^^^pencp§•L % - 5.*Brisket jand inaijciives - . - 

: ; ^ 3i T-3quar^ftriangles. sc'aje ' . _ '6. P4t tip Ojark^s <^ ^ • . . 

-^^y^ '^^T Yoiu'-abliiff' to jise. shop equips / ' . * ' , - ^ 

'* .^V'.Vj . \l^Gj?odlcin %Y^^^^ \.i;Waxer ^* , . \ y. ' • 

>^ 2^Ta(Jcing'il:o^i;^f^^^ pjssss*" • * S. 4*f\oto^en]arger '. "^ 

* ' -3/-/^i^sT> an5iik>rt>pi?essor - ' ^\ I^tfering eqiiipmtor - \ • 

, . V' r z^' ^T^-. ' - * / '^vj^r 

^ I ' . C - your cTfective use bf Graphic i^t Xjds v * ' > • V / ' • 
• ' ' ^1 . Dr}-^ transfer irtd adhesive-backed* t>'pe ^ ' : . * ' r / /' ' • T. 
2. Dry transfer and adhesjvcrbacked pattern: she*ets * - * ' > 

,1? 3. Letra'film and Pantone ^' T" ♦ * " . '* ' " 

. ' 4. Rub>iith and other acetate ovprlay 'irraterial ' ' • . ' * 

. D -*Yaur ability to use* varioifs media V 

1, Rik - line o|;^wash ' • ' \ ' V •'4. ^rafix Dub^shade ^ * 

• •JZ. Tempera , ' / " . ' ^ '5. Wax resist ' ^ \ 

• • •XPolymcr,^ \ ' ^ • " . . . V '/ - • * 



E~ Y6iM^kht)wJ^dgc of gra|jl>ic cdOirtiunhsarion terhisr - ' 

2.. Mqlrhanical^andjpEastfe-up • V^* * S ' ^ , " % . ' ' ^ , ^ / 

"•S.-Dfie an s&id tonal art* ; \ v ^ ' . { , ' ^ * ' .""^ 



4. Typb^ 'styles, pomt ^Jze. aTj^'printec-s measurement^ , /' ^T. /* 
S^Capyfittmg and spQcificarion ' *\ " . * ' 

Ffat. -image ca^CT'C-plate) * . 
7. ^infe /halftone, screea ^ . ^ ' 



•**F 7 Y^ur 4cnovvledgc^of lettering - . ^ s * i - . 

1. fon-layoiit ' 2. for poster ' \ . ' /3. for reproductjpn 



f / , V Q - ''^^r ability to use vigious reference soiuxrcs* — 
' .jMofgUe or /'cUp Pde^^^^ . ' ^ 

2, Clip, service pubUcatiqns ' • ^ 
J * 3. Books^ (general -and speqialized content) : . • 



Irf • MATERIAi^*ilEQUIRTED - " • 



, "A --""Dsc^of INSJRUCJIONAL AND INFORMATIONAL MATERIAL ' \ ' ' 

. * " V /Specialized subject books . ^ * ' . ' ^ _ ' " • % " ^ 

-1 *' ^ 2./IiTist:ructional an^ in/onri^tjional hjcndouts — . / 

*3. Posted ihstr,uctional material: ch^s,..dkgramsi examples, * ' . 

>*B NOTEBOOKS - Each student4Grade»9^ - January tltroe^h June; and GTadeg-.iO, ' 
'JK^and - September through June) \^rill be required to maintain a not^i)<5ok.. 
Alt handouts as.w]ell as any personal notations made by the student will be kept' 
, * in the notebook/ It will .be kept in the shop on a^^helf-of the ^bookcase at the 

\ front K>f the ;shpp. It may be, taken home at time' for purposes of review ^ ^ 
/ ^ providing student makes, instructor^ aware of the fact diat^ie is removing it for* 
t46t.{Jurp6sc. . • ^* > ' 

' ' ^Notebooks must be 'kept current and Orderly. They will be c|^e<3;.cdat random Uy^. ' 

' . ^ C 7.SKEtGH*BU0KS.* Sketch Books wiJli^e required for st«dents-6f 9/!0, ll.and 12 . '/ \. 

" . * ^dt^J'on the basis' stated* above (September through Ju,oc). Jhk bbok;*may b^ ' ^ 

, - made by the. stu4eni*or purchased by him. SifggcSted;4iize; BVi^xll"* spiral 

J - bonnd? and .containing white dr4wing paper suitable /or pencil sketching. 

' - ' . \ . - ' ' 

"T * ^ Purpose^ Jo <pro\ndc' ^cach " student With^ a fecord' of Sketch Aisigftments. with • 

• ' indtcs. o^^ instructor aid or comment, and as a. record *of the. student's. ' 

/ • progress in de\'eloping- the skill of drawing/ . ' • • 
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- CipTHlNlG -..Spilled ink, painjc^, dyes, or -other *{^t materials ofteA ca^se 5tai« 
\ that arc^ rHipwssitJe to remove from plothing so it is suggesiied tbat the stuftcni 
..• x>btain a «ho1t^slccVed smock lhat would^t^ coVhfortable' arid might prev<!iit/such, 

y * ilsC&age 'tb jclotnme. . >. , . ; " * • 

, ^\ • y. ' ^ ' ■ ' ; '^v• 

IV. G^ADINfe SYSTEM ; * ^ ' ' . ^'r^-^* — / ' ^ ' " ' 

The, grade >ou carq for cach^ Marking Uvef Will dptermined-by the smt>. of |h^^ 
4)erccntages aducv.ed in 'eac^ t)f 'the folioCving . ar^^as: \. Homework Assignments^.^^ 
Projects. DaUy*£ffort;'an4.Tt>5ts or Qw^^ ^ * - - ^ ' , * - 



Explanation of expectations in these; fo^ areas: , 
* Homework Assigr^mffAts Wjll" be posted on ^eh^board. It; wifi be- yodr'^ ^ 
otlj^ation to-co(t) this i&foonation, complete a^sigrimentv.and turn it ui on time: -^^^ 
Ho^^^eww^'assigiuncnts wni^^^ late, will be ^ccepted-if re.ceived Svithfn % days! ' ' . 

• of thc 'dbc- dfare/- how.ever, lateness will Be pen^Kzed ^by a redtldtkSriMn the ^ / 
a(fesiCTed.p'a'de, >for tf?e assignment, - v ^ » . ^ ' , - " ^ 

{projects (Jobs) ^' Wilf be assigned for compaction during eacli ^rkijig level. ^ ^ 

• * . " ' C * ' T ' . . ■ 

* . D^ily "Effort .'The 4aily effort ^^t outl?y a.student'-wiU inyblve ih<j: f9llowing \ . 

•t^Hngs; • . ; • , ' ' ' . . * ' • 

;/ Attitude and Conduct - whethef *npt student works or "pUys'V limits 
' conVersatioii and movemjait about sKop*, uses.tools and ^quipment.safcly 
, * • ,ai4d properly considerate'V ot^^^s.obseWei^saf^^ / ' 

has h^?>ited Jib^nces. "^^ . " • • ^ • * ^ 

Tests or Quizzes,,-. Will- be given in both perfornrance t4oing)^ and^ in t^cajl '] ^ j 
(rcmrmbefing^. Pcclformance tests-M^ai* tell "you hovir \y'efl you have; mastered skills ' 
" • and recall tests witf, tell you^ whether ^r not you know the "how ^d why" of 
vaflous subjects-- ' • / * - * • 

/ ^ .Exainple of 'how these areas *'add-up-* • < • . ' 

FlOl^ORK PROJECTS ^ EFFORT + TEST = MAkK.W<; LEVJELJGRADE ^ \ 
. 25% 25% . , '25% *'?5%* - ^00% \ 

v.- .STUDENT CONDUCT AiifD PROCEpUB£S IN SHOP - 

I tntering or Leaving Shop Take your seat (always the^same one), and -remain . ' 
/ - t.he/c until general ^ti op work gets' uMdcr wAy. Upon completion of Shop Ckan-up 

take vt)\!T seat and remain theri^^ until iftstructor dismisses the clas^ Upon - 
diyhissal.'Hvj/i? out of shop: . * ■ ^ . ' . 

B .Storage of vWkirifiuPorrfplios ; ^ . - ^ 

SrorV;4n'ist storage cabinet to'lcft ;of 'sKop, e^-you cnter.^n section assigned. 
2. WwFking ' pprrIo1^q?\a.re not to| bp * removed- foj^e^ until- instructor indicates * ^ 

^ - ' , H.' TJicv arc to he stored 'p^^mptly at.the tmie Shop Cltian-up bt^fts.*.**- ' ' *^ 5 




NaartworVof anv kind (including rough sketches^ thumbnails ir* visual^') ' 
is to-bc'kcpt iri drawing table dnawers.,. / / »; > • ; . . / . , 

b/ Finished ,\vorl; of Senior students, is^ to be'5t6r6d in driers nyirked^* ^ 
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C ' shop Clean-up and Eauipment SttJrage - " , "'^ ' . * 

•1. Shop Cleanup will, bc.accompiistied by: -< ' • 

a. Clean up comritittee . * ^ \ * • - 

b. l^ividual -area -clean-up . . ' ' 

— 2. ^"^i^ipment storage \Y.ill be ac'compHshccl by: • ' . ' * ♦ ' \ 

, a.^ Al] members' of shop-^der direction Joanne mbe> of Clean-Up committee ^ 
^ ■* • ' , 

' Safety Safet\'>>v'ill be stressed in the. use of tools and^cjuipmCnt, iti the 

bchaviur of 9hop member^. Horseplay , funning, leaving pqols of liquid on floor, 
urilving 'or threatenmg to strike) another perspn are ''^\ UNSAFE PRACTICES, 
OR AjCriOlJJS an4 wijl not be tolerated. Safety Rules vsdll be posted. \* 

; Safet) Rcp/cscntativ/T'will be appointed and will have the backing otj^his 
'mstructor,to issue Safety Violation Ticliets. • ' ' 

"VI . INSTRUCTOR'S STATEMENT OF Ij^ENT AND COMMITMEfTT ^ 

A Instructor's Intent ' . ' " ^ . - » 

*It is your instructors intent that the Commerci^ Art'shop b§ run as'^uch like a 
typical art departrflerit \^ industry as possible. Remember, th*ia is a vocational 
course and ft should- prepare iou as much as is possible for real .world of, work* 
As \ou look back uvc^ tnese course requirements you'll find that^hey are geared 

, to that purpose: * - - . . . . 

Co^u^se Requirements ^ " Job Requirements ' ' . * ^ - 

Course description ' Information you wiD be expected to know arid 



\ Information you wiD be expected to kij^o 
\ skills you will be expected to perform.. . 




Materials Required 

Objectives ^. * ■ • ' ^ \ 

Grading $ys,tem The pay yqu will, be able to earn. * 

ii. Procedures^ Thb cofiduct expected of a responsible Worker: • 

♦^^ ' a. arrives a^;work-od time - \ 

f ' b. is seldom absent/ ■ ' ^ — ' 

^y. * ' , c. cares for tools' and equipment 

' ' * d. maintains clean, safe work areas ' . 

B Instructor's Compitmeni ' , , . . , V ' ' 

It is the intent of your instructor t,o adhere to the c6ul^e, requirements as the 
' ground rules" for the shi5^. Yqu wiif Cr'featcd fairly and with' consideration, - 
You will find tliat si^cgre effort oh your. part will bS ,piet with the instru/:torJs * 
^inrcre effort to be of -^assi^'ancc'in learning many difficult slcills*, ^ 

I liavx read the a>UR$"£'REQU'lflEMENtS for COMMERCIAl^ AR^ and am" aware of 
their cont;p0ts. . . ^ / . . , • ' , . ■ 

Student- " ' * Parent (Or Guafdian) ' • 
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